July 1984

Interviewwith Virginda Bontaine
‘Re: Franz Rob
Res Hildeb*andtﬁ@*ut*~ar+ , wrote about art zs well(Rmh) (like Franz Roh)
The Hilldebrands were with the Dominick Group. Roh was in Muni ?
e : e T

I met . Roh at different parties., They travelled around alod.

I knew the Hilldebrands well too. Xk=

P o oraiaeic
Re: The Dominick Group «had the money; he was a very rich doctor.
He could put on a spread. We would also co to other houses, but

they couldn*t afford it.: to buy art?: no, to entertain. Just like

the pooor German artists wo%ld come to omr house for a drink op a bed.
We met xke)?DomJ.nlck through, Willi Baumelster. Dominick bouoght alot

of Baumeister's. He had a wonderful place, Thereit was in 1947, the

Germans were starving and he was living like a millionaire.

Re: uxﬁgﬁh‘“ﬁ‘“&\mng)mmux He was a German/French painter,

I met him when I went to he south a France w1th.K;k&o ‘Haller (?) in 1953,
and_KaaiavSumer and he of course was Germaanrench Germans who lived

and worked in France befope the war. I didn't buy any art from him but

V,gha hboard with a drawing on it L( Maal 0 W e sy L
Re:ABﬂéhhelster Have a piece by him: black background w1th white

plaster and red on it. He ®ws such a simpactic man, He aaid he was the

first abstract expressionist. because he did this sopt of dri~bleWert
N Clrcts )
wovk long before ... He was German from Hannomer,

Re:wﬁgggggg_ He was such an individual, He was no Tachist. He was mpe
f

purposeful in his work. And he had found his' Handscrift. Recognizable
anywhere,
Re: Buchheister Ang elderly man when I met him. 60's, biﬂd. He/lshowed

iﬁh WM erie B Franck. And that is where we bought the painting. He was thert
and he seemed so nice.

Re: Franz Roh I spoke o Juldanne Roh and she told me that she had
gotten the English edition of the K book by Frpfiz German Art in the
20th Century published after 1965 when Franz died.

Re: Hans Wingler. He was a real milk-toast. He started the Bauhaus
Archiv on the Matildenhohe and then he went up to Berlin, I think he
went thpough about three wives., Wetbook i awvap. ) Luus \/Jca-\elﬂbﬂul sw;cw.aﬁﬁv.
Re: Franz Roh. Dr. Roh. I visited him in Munich with the Dominicks

and he had a huge collection of Pail Klee's, He didn't own them but

he was in charge of them.(In his book FR stresses that Klee was a majop




gp'but is ten times better
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influence on all abstract art) I could have bought a Klee then if I

had 1,500 dollers, or was it 15,000 marks. I thaught that was an awful

lot of money. Thid book sure has them all in there., Hans ® H Mettel...e

\ nl. o | ’ L/" nl f
' Hags Mettel 2 AN NCH
Bes Iﬁtzzungi He taught sculpture in Pankfurt, in the art schook there.

We knew him. He had a hard timeg finding his way.

Res Rosemarie Kunz ( the diary? ).....

B-._Pax;dﬁ York, He was a friend of Yvonne Hagen. © soldier of fortune/
spy for the USgovernment, British government. lives in NY on 73rd street.
in Berlin
Re; Eberhard Schlotter ( He was quit ‘;Fe pornographer) L never saw

his diety deawings, but Yaddr did.f; guess maybe that is howg he
earns his living.pe.
Rt WJllhelm Lowh. B¥ we knew him too
- i y
&e gordon zllkez.<;now did we get all these prints‘)p. he gave them to us.

for watercolors I gave him.,
Re maranilax jarmila maranova. she was short and round and very cheerfi,q

and friendly, big smile, f@ll of life. she visited Nanna from italy.
“Fhat piece looks like k'afka° S$he must have been jewish, \
re\tke check artists. I went there three times to get a collection for
%ordon gllkey at @reoon g:izate Unlversn.ty. rarx at Gorvallls. not the
univ of oregon at portland. I have one patalogue o% he exhibit, batﬁéo
proyect me because th} ﬁyssmans had invaded QQes dldnt use my name in
the catalogue for the séates exhibition. [ | 4 . et *
Qg fjéck'ﬂbrner. he wybrked with paul at Ané"publlcatlons.

erk . best weaver of the ﬁauhaus.‘bbers wife got all the publicity

e gordon glng - CE TR : PS!.Ul ,fontalné\
ranfurt wa#&orkingin hoechst fop a.g. publications. gordon had a w

warehouse there too doing research on the X0 n paintings making -,
heroes out of Hitler, hexwazxaXsxxemiisrXirngxikeExdEzagrrtxfsrt collecting
the art for an exhibit in washington on nazi art. he was a bachelor.

most of the art was sent back to germany. all realistic painting,
land\sacapes. ﬂe was collecting the contemporary modern art for
himself. he went in for prints. he used to like féuseg persq,nallx}

Faen gordon became a general in the army. a zeneral-in-the reserves,

he likqjﬁanna. wasnt in germany very long but came back several taomes.
once he came back with a slew of art professors. we fot to §now the head
off the chigago bauhaus group¢ illinoks tech. mles van der roh. name.,..

the head was good artist as well.
y [z; i had these 8 professors to lwnch;{l
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his studen¥s were designing for general motors, interiors etc. an indus 7+l

. : : >
rial designer. date..:

)
‘
~ J

ve gordon looked us up Mt "5m l

re Nanna 1 went to wiesbaden on a bus in 1946 in the winter.and.i went. |

40 the museum and §§spoke to w woman captain whe.was in charg' of the

museum, and i asked her where is the modern art atounf heréz and she
said the nearest place is in 'h&)is'helm Hanna Bekker i/om Eath She seemed
to know.fl dont know how she knew,but that was her job to know i guess .
i took the train ‘and “641led on her. i think gordon looked up—éa#hebkh.e,
he came to our house in frankfurt on Ferdinand ﬁunge strasse. one of

the streetsﬁarallel to this street was\JEm ghth strassel her father, because
he was president ofT@' farbem@wner of i%, good thing he dled or

he would have been in jail, beause‘gérben was accused of using slzte

labor as it was schnitzel went to jail. a relatlon-by marriage.
‘54 schniyz had—;_iiiﬁ;;fnixzniingxxunﬁni& a very nice modern art
collection, a 1o$ of big bechmanns, and they were cousins of hannas

so hanna brought us over there to meet them. we met them later after
he got out of jail, the first week , in venice. they had this great
big mercedes benz. but he was a fabulois person, .. and jokes. this guy
was endless in his ability, anqﬁe was a top salesman for i.g. farben

in spain. they make paints and they also discoevered aspirin. bayer
was apart of i.g. farben. they broﬁe up i.z. farben after the war

into other monopolies. hanna and we were mutual benefiviial, as time went

on we were less useful to her. in the beginning she neededus we could

help her out a lot and we did. she gave us a whole education. she made

a fortune for us. buying pictures through her gallery and she was

getting benefit from it and was helping us. it wag great. we would go

there on weekends and shed take us out to diknerueg. were theye any

other axxx americans doing what you wern.z,no; americans never styed very
long. onlv a year or two and then leave, no there was nobody interested

in modern art the way we were, 1n the begl nlngyln L6 therq&ere many
americans in berlin working for hlgh corp. hogh coumlsionend officers.

the only ones we didn't care for were schmidt-rottluff an& nolde. if
we had we would have really valuable collection. 1 liked the abstract
axtxsizxpfxx paintings of willi baumeister, kandinsky, the jawlensky.

i bought the 11 tle abstravt heads of jawlenksy at flrst'$ﬁen frdam therg/
the earlier things that proved to be of high _er quality and mope interesting

%g earliet work was even impressionist anq#hen went into the wild colors,
blecks. schmidt-rottluff early work was beautiful, but the late work.now
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pP. contd
very interesting. he was highly opinionated(c. he lived through two wars,
S0 can you imagine%.po

re torada., he is a sculpture we used#dﬂg;;§brot together. they were very
friendly with'uauser becuase his wife is german.

ré&ﬁgbner, hopner was my immediate boss in a.g. publicatiohs | adjutant
general publications for the army. they were in charge of ‘the printing

fop the army, maps. dotsjppf paper for no purpose. had so much tempera

paint foo thousands of artists all going hard. i got my job with

stars and stripes because they were cutting down at a.g. pub’e

said the;)ve was a job in darmstadt for me , and i knew ‘){illy )evendorfAd’M
who was leawing stripes. professional commercidl artists were the (se )

others working with me., i was Fine Artgfand did the diffimcult pieces.

re reich an der stolpe... used to work in the wiesbaden museum,

as a laborer.
re ritscl.. we introduced ritschl to kne noonans. v. we knew the wiesbaden

[

people first before we went down to see baumceister, but they-Recdriawdy Kfaa

were not very important artists. nay lived right 'up the street
from hanna., hanna introduced us to y and she knew ggich‘an derfiiolpe
too. '
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Dominick and Hanpe were not the best of friends according to the diary
of 1951 by V.F, Hanna believed very strongly in the true German
Expressionist group, the Brucke; cwhere Nolde, Schmidt-Rotluff,
Heckd4l; where Dominick supportedthe modern abstract artists
and that is where he built his collection.They were two strong
personalities an’' wouddn't often asscociaye with eagh other.
P: Living in a foreign country has its advantages not only because
one can live cheaply in most cases but also because one can live withwm
the pressures of a class conscous society: competetive system,
can associate with whom yowlike, not wth whom would reflect one's
owrr wealth, No compettiin about the right address or belonging
to the right club.
Diarys the BUCHEISTER PICTURE PURCHASED IN JUNE OF 1951.

the REICH AN DER STOLPE GRAFIC PURCHASEDFOR 20 DM 1IN JUNE

1951,
BERNARD SCHULTZ GAVE DRAWING TO PF IN AUGUSTOF 1951

FRITZ WINTER MAPPE PURCHASEBYFHAWMBALERIE SPIEGLE AUGUST
1951 . V H purchased mappe later from Kunst kabinett

PF had showfn Kassel in Aufust of 1951 at the Amerika haus

Aug 1951 purchased African mask from Kunstkabinett 65 DM

PF showed later in the lMufeum at Kassel oct/nov 1951

UBAC slate carving purchased Sept,1951 from Zimmergalerie Franck
Vs S PM Novem 6EA~

Hildebrandt lived next ot Bominick's; visited the Dominicks and stayed
over night. They were both doctors8f psychiatrists.

S8thmidt-Rottluff and Hanna had this passionate correspondance

back and forth from Berlin to Hofheim and then the war thme and

the G I's threw things out into the street and she couldn't say

anything, and t)ese boxes contained all these love letters .. out
into the street and the people got a hold of them.. these passionate
letters from this married man to Hanna, oh, Hanna was so embarrassed.
Bernard Schultze, a frankfurt artist; worked very hard at trying to
become different.

Have no ipdea who the drawinngy 0Ss. B Roeder-is really by,

(first immpression was Kunz, Bepl?ﬁT___—JmL__—_——_'

Hans Kuhg, an unknown (first impression was it was an xmas card

from Marylou Bolm) P g e ArhST

gggnd Krimmel was a great self-publicizer, An architect t00,Elma Krimmel?




/:auv b 4

page 6 cont'd interview

Don't know Elma Krimmel.. he had so many wives,
N#¥bert Kricke: he had come to the house and the maid wouldn't let
nim in because she didn't know him and I ddidn't leave any instructions

because I hadn't expected him either and he didN't have any money and
expected to stay with us and he had to go down to the Bahnhof and
sleep in the Bahnhof in the unde -groun 4/ it was very dangerous. full
of theives and then he went back home. i

Hans Otto-Muller -Erbach do not recognize that sketch as being

HO Muller erbach.From Erbach

Macketanz: from the Bedensee; so many of the artists went to

the Bodensee during the war because it was considered safe; isolated
villages around the lake and close to the Swiss border; felt away
from Munich and urban settings where everything was being bombed
and were in farm country where they coukd get thngs to eat, maybe,
Heckel was there, the former directoe of the Dusseldorf. Museum

was there.él”'-;l

Muller-Erbach : came quite often to Hanna's gallery and we wenbl
to Erbach to visit him and his wife; he had been to our home to
parties; very pleasant anfi agreeable man and his wife was too.
Wagner, H. very nice and frefndly, littfL apf, very shord, lived
in Wiesbaden. Didn't see mych of him; @hdtse on didn't know what .
he did @.wﬁb{.“(‘ Cr LR & TLO\ UL fIAARLS i A PRI
Heckel; was a Eamas greeting;;((contradiets what work says)) )

Silbert Q§Q_§¢Svlvester?)) cannot recognize the signature.?ﬁaaphuaquipl

£
{41

r/’Kraus, ﬁBM&Architect friand of HeinzRasch. Heinz Rasch was fro m

(
{

the Bauhaus, and this man was very imaginative and experimental
with his architecture; whether he was flrom the Bauhaus as we'l, e
I do not know; I know that Heinz admired his work very much; and

ne was sick and Kmimz he thought it would chec~r him up if I would

go and see him in the hospital; and I guess it did. he was making

these sketches and gave it to me as a gift

Schmidt-Schmied:sI guess an artist that never became well “nown

(If you can't find him any were)

" Yinds ﬂéﬁgze(?). Rene: I remembey being given his collage. He mas a young

> |
-GermanyAv e Whs am arti

artist and a student trying to get ahead; came to see us and gave us t
that. ; probably knew daddy better than meT‘:E;?J'kufyww3‘h“4'““'

Platchecks m E;ri?%ﬁ &fanna's; Y r_etfn?‘:llzgs,gf-'ﬂrfom. 1‘.-}3{_‘0_::1ssi:[~ eastern
a O any Gways: besides being a painter; last

T'4 heard he had gone down to lMunich and when he came back up to
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Frankfurt he had said that he was doing stage design for the stadt-
theater..no idea what year. Hqﬁust nave given me that piece for

my birthday when he was living in Frankfurt. He lived in Hofh@ém

quite a while in Hanna's home. She let many artists stay in her home)f
because she had plenty of room and was glad to help them until they
got on t eir feet.. if she liked them!

Baumeister Student : no idea what the real name was,

K.Rs no idea ( first impression Katherine Rodel ha ha)

Fauser drawing. portrait of his wife.

Loth : P: he used to exhibit with me at Hanna's. He was a sculptor

more than a draftsman; Loth was a bif man in Darmstadt in the Segession;
he had a lot to do with rumming it; treated with a lot of respect.
Krimmel,B: Ps an an architect, but was painter at first,in the beginning;
A very brilliant man; as a painter he didn't have it. Polltlcally

he had a lot to do with the%unnlng of the Sezession.

- X ML omAerat, Pty

Ugie Johnson visited Germany ; she was in_chapge—éZL$he—graphtcs
department a2t the Brooklyn luseum and wd&ook her to see Fauser, encouraged
her to buy from him; and of course told her about lMatare's work, but

I would have to go to Dusseldorf to get it and so asked me to go
shop for her becuase she trusted my judgement. HExRidm I vigited
Matare but he dldn't have many left; he was teaching sculpture
as Hoa&-ef the ' Dusaeldorf Academy and he gave me three of four !
to sell to Johnson in the 50's; I think she came twice to Germany.
I met her through Hanna's Gallery. People would come to the Gallery
first and'if%hey were an American, flanna would get them in touch
with me becamse she knew that I could help them get aroundl, an d I think
I brought her to sesthe N@Onana ¥3 Heidelbéj, I don't know. She
was a very good curatoe of prints. d
Also the Director of the Carnegie Museum came @nd I got him to buy
from Fauser also and I'm not sure whe&ﬁd&e he got a latare or not. I
corresponded with Uhka io; a number of years, and she died and when
we visited Franny Gaines 1n Plﬂéburg the director of the Carnegie
musuem took us out to linch in a beautiful club.I also helped a
number of privatémﬁgiﬁig buy from the artists but these thtee including
Gilkey were the major myseum pedple.

Diary: PURCASED TAJIRI SCULPTURE FROM ZIMMERGALERIE FRANCK

NOV. 1951 FOR 125 DM

FRAU ROHLFS CAVE TO APARTVMENT AND PHOTOGRAPHED ALL THE
CHRISTIAN ROHLFS IFOR A CATALOG SHE WAS EAKING NOV 1951



~
5

@

Page 8 cont'd interview

ProJEeT (sphelehodly)

Altripp, Ales he was one of the first artists we met in Wiesbaden-

very nice; gave private lesSons; we boughybne'or maybe two of his
paintings; we exchanged visits, He was a friend of Wagner(Wegner)
Worked in the nuseum in Wiesbaden, spoke English; visited the

States at least once and maybe twice. If he did the piece in 1935

that would m_ean that he was a sort of a semi-abstract or expressionist
painter and was forbidden to paint and did something else as a

laborer; of course in 1946 he didn't have anything produced so he

only had things that he had done before the war. probably aaguired

. in 1946/b7, The big attraction about Wiesbaden was that the museum housed
v
A& collection from theBerlin museum: Nefertiti's head etc. until many

years later it was returned to Berlin.

Baumeista,_rs was one of the first acquisition; would often get a
graphithen W& purchased apaintins In Paris the Galerie Boucher, 1945/46
told us that Baumeister was the best painter in Germany.so we

knew we wanted to meet him. Bob and Ines Friedman might have been

with us when we went to meet him because they both spoke German
fluently although when we did get going Paul and Willi would speak
French; they had ?ﬁive relationdhip in that language.Bob bought some
paintings and{ﬁe dildwe.

Cavael, Rolf: I can't remember when we first met y» but I do remember
seeing him at Garmich in 1951 ; it seems influenced by Friz Winter
becamse he lived in Bavaria too. Fritz worked in large format and
Pavael worked in small.Cavael travelled around alot.

Fauser: was a poor man, and his wife worked for the radio; darling
children, so we tried to buy as much as we icoudd to help him out,
Hanna showed Fauser always. She was very loyak to him.Very sympatic,
and felt like the underdog if there everwwas one.The woodcuts are very
simple and very stréng; simple statements about life, birth, tragedy,
work, work and more work, hunger especially after the war and during
the war, hungerm, hunger.’It's an ant?- war statement actually,.It takes
the patience of Job to make those woodcuts, big ones like that, Another
one who worked like that was Grieshaber; we didn't have any of

his. There was a big show of his work here in Guadélajara a couple

of years ago at Parque‘Azul, P. later Fauser got in_to painting after
the woodcuts and was a great follower of Cezanne. Had Success at selling
things for low and medium prices., We introduced him to Hanna.NMet him
through Gilkey who was interestedAn prints.,

Diary:s were worried that thetfhblications would be sent to Bordeux.

,, Eietz, Gerhard. Dominick was an admirer &f // Fietz after he had
Cark +
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moved up to Stuttgart where he thought he could do better. He was
formerly living in a baueren house in the woods in the mountains
south ofMunich with the German photographer, Frau Francke of

Gunther Frangif Galerie in Munich, E¥theFeShad ®ft him | to live with
Fietz. I took pictures of him (in the e,

Gilkey: recievedthds¢-pictures through the mail. Sent to us in
Germany in exchange for a watercolor.

Gotz, K.0, : Traded to aet the graphik. Dzddy gave him yﬁllbcreen

and recieved the Totentracer in exchange.
Hartung, Karl. Got the etchlngs from Hartung in Berlin with Hanna.

Came back with the etchings and the wooden sculpture. 194y
[The Album:} and the COW sheoq

Alexandec Rath and family; the little girl is holding a jar of
peanut butter.

‘Suhﬁffiﬁ%f%f. fe#ther painting; also made painting with feather brush
to the likes of the japanese.His work was all bought out completely
by Ketterrer, Book @ Jukius 535&/‘“& y— Mw\o"':jr»“—- et G504 by P P i
Ritscl (large one at Carol's) purchased i&n 1947. Shvtigpni 9"fk“d*»4;1ud,
Visited Otto Dix in his studio and later saw the Otto DlX exhiwit Ton
in Stuttgart, 1947. All priceless photographs
Heckel photo, with letter thanking for photo from wife
Hanna apq{ﬂgckell@h to. He was xkE a »rofess%ib?t the art Academy
in Kausér-but he had a home on the Bodensee ad we visited him
in the summer.
Fietz, 1947: view from his home in Bavaria;later visited again
with Dominicks in 1949
Kerkovius Weaving @t Guad? was made in 1950
EiIﬁE‘FEKﬁIEHE—Ig very 8ear friend of mine. Her husband wasin
HICOu, High Commission officer, lawyer: Maxwell. She was a vlassmate
of ours at Yale but we didn't pealize it. She was collecting
art work in Berlin and we w: re collecting eveeywhere else. Diary

“%

reports her coming down to visit in 1951

Wired sculpture of Uhlmenn acquired in 1947(Carel has it)......

(shows a similiar wire to what we have for an ink drawing)

Visited Carl Haofer in 1947 in Berlin, where I Gook this photo

of him: extremely "biithtl lights. Willi Baumeister had made a jake
that he had seeqﬁhe photeand saidthat"Hofer is dead. I saw the

photo and he is all white". I bought this painti ng from Hofer

and this still life but sold them.Prob. purchased the printsthen too |
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Atbun contd

Gunter  Frandke Galerie was housed ih the Stuck Villa in NMunkéh,
Second wife of Gunther Frangi is pictured here, She then @gsterlously
died. —\ytam A PSTUAR

Purchased the Chagall from Hanna's gallery in 1946

Saw Hartung's paintings exhibited while in Paris for the first time.
Saw Zadkin's work for the first time also in Paris.,

Picute of Hanna and Daminick in 1948, He had brought Hartung to
Germany and then Hanna showed him later in Frankfurt., He visited us,
andthen we visited him in July 1949 in Paris ; sept 1950,

purch: sed the painting(ﬁhat is hereGUAD) in 1950, Paris from
Hartung (pheto). He was under contract Sort of to galérie Caré,

and wasn't supposed to sell privately. The other painting shown
here we have sold.

(5“ Gonzales was a very famous SCulptor who worked in iron, =bstract.

R
W)

"He did the sculpture for Picasso; Gerta Gonzales, Hartung's wife,

was the daughter of Gonzales; so there was some of Gonzales sculptuee
in the Hartung studio and they took us to Gonzales’/studio and showed

us a sizable collection of it but of course there was no question

of buying it; because he was one of the earliest abstract sculptors;
very individual ta'.r'ﬂd-tﬁe was just an iron-monger; but Picasso needed him
to do his sculptures and then he got interested himzeif in doing it
himself,

Marly Lou Solm: lived in the Schloss Braunfels. Photwof when we

spent a weekend there, Carol had a speciidl room which had a seceet
staircase that weat wp to Pucky's room(Marylou's sisfter). Carol

loved it . Pressed a button and the secret door would bpen to a staircas
While my parents were visiting (PW Hammersmith) Hanna wanted +o show
them something special so she phoned thgem to ask if she could bring

me with my parents. Hanna was prominent and had brobably met previously
so they said of course, so we all drove up for tea.and Mary Lou came in,
and spoke English and was crazy about art, she was a poetess an: so

we became friends. Then she invited us to the castle . Here a photo

of us having tea at Hanna's ., I al$o S&J her in 1979 when I WPt there.
EXRRRL nodlupmel © roliwd TG
Rolf Cavael (photo) in Garmisch in 1948, J
Mﬂllg;:&ggggg_in the Wurtemburg area in the town of Landau. a very

rich farmer becy@®se his farm had produced some wonderful wine and we

enjoyed that very much.

0
S
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Heckel: July 15, 1947 That day could have been when Hanna and
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ALBUM CONT'D

e —————

Here is a veey rare photo of xHammaxan® Emy R Roeder and Karl Schmidt-
&

. dhere
Rotluff because he never wanted to be photographed. Unusual. an

Emy his wife.

' i ade a watercolor of me.
Haxixnt*gergﬁ}n m
W Vi

ship materials.

Fashing in Hofheim.
Chichio Haller had a gallery called the Haller galerie 1

it e for a show for Paul
zx went to her gallery to arrang
ST sy gether/ or met in Paris..l drove

i i to
in Zurich. We wo€t to Paris 1
Hanna to Paris, met with Chichio and then together we went to the

south ofFrance: Summner 1949 , It was time then for home leave but

I didn't want to go. Paul went alone with VCarol and I went to France.
Hepnri Davring same as Heinrich Davringhaused. I met Davring through
Chichio; they were ,friends,

VMaywald prhotos valuable. He was a famous fashion photographg . Jl”;
Made this photeof us in his studio in Paris; same enclave as ﬁ%éfé\Jullienn
art school.

Karl Hartung lying wooden sculpture from 1947 (Cl.has)

Schlemmer livedbn theBodensee along with Campez&on they had

from Hamburg. Designed

n Zurich

@me Aelcta 2.
an gtist community, something like bev1ncetown ecause 1% so lovely

on the lake in the summer, Unfortunately, Schlemmer died in a boating
accident, I doﬁéﬁ:kﬁi vigﬁger a storm came up or not, but he drowned,
and I t-ink that was in/the early 408s; during thwar. maybe I'm

wrong about the date (7) I met his wife, Tut, a beautiful woman

and she had three beautiful daugnfgrs, and we had a nice visit in

her home; she showed us many of hi&® works; she had loads and loads

of things-small; sketches, watercolor sketchesJL81m111ar to the

idea of Jawlensky who had so many small heads”of Christ. hundreds

of them. But she wouldn't part with them because that was her
inheritance and eventually she could slowgdy sell and live very well,,
I imagine., (Poss. Reh: Window pictures,)

Dre Dominick was the doctor off many of the artists in the

Stuttgart area; I know he took careof Tut.And I imagirie Willi

These pictures of Schlemmer were postcard sigze,

I visited him , probably in Karlsruh at ‘his home; I took fotos

of him in the gardenof his house (see Album) and t'is print wa-s

a card given in the follwing Xmas, I thought it was sent as a
christmam card because at that time Paul madgbeautiful silkscreens,
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small ones, we printed them together; he did all the work but @
helped him, shall we say. We sent these nice christmam cards

which were pieces of art toe,to all our artist friends and this

is what he sent back in return. This léoks like a scene on the
Bodensee. '

Kerkovius: Palnt1négg§ V F., This was palnted in Hofheim =&t Hanna's

. home in her studio . A gifit. In fact s he did a sketch of me and I

did one of her; I gavéato Hanna actually, because Kovi didn't want
it,?Hanna did.

Verso of Painting; Sandunes and fishnets, That would be fron erys

home town Riga Latvia and it could have been on the sea, the North Sea ,
From thewBaltlc. | had done an oil painting of her (sketch) In fact
Paul said that was on/@ of the best portratys I ever made, It was

a quick painting just as this is bt of a quick painting.

Kollwitz; probably purchased in Berlin or maybe Kanstkabinett

(check Diary for mentionimg of Hanna and Kollwit z)
nax®3_Krimnel: xiftxfemmxarkizix¥2$x He lived in Darmstadt and we
saw each other back and forth; we had been to his house and he had bem
to ours several times; and we met each other in the KunstlerKeller
We were on very Prlendlgwkerms. He was important in the Darmstadter
Sezesgion. !ﬁﬁﬂ@h_§§ﬁ§§§£4 wasthe man who insisted that Paul
join the D.S. He was a very prominent art critic and writer on art,
He had a big influence on the D,S. All the art critics like Paulés
work very much andd insisted that he be included in the D.8. Around
1953. Paul was giving away silkscreen graphics too to these artists
sé it was always a mutual exchange, he thought,It might have been
how we recieved this one, I don't think we bought it, I. think he
gave-it to x= Paul and we gave him somethlng. Artists were always

Lx\d01nb that

tape no.5
["’ Kruck He was vory splashy in his work. Very friendly, outgoing man

(

vk

great big, bear-like; big blond fellow who travelled all ober every~
where with his portfolio of work, show1ng it to everybody and getting
sﬁows; He was very good at it; and he came to see us and we exchanged
graphics with him I think and that was his christmas card/s, When-

ever he would come by he would alwayd give us a graphic, insist on it.
There is one with a bird cage (where is it?) Very large, lavander, ;
crazy colors., I had the feeling what he like d the co ors of the painter
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Nolde. and you see it in much of his work, I think. He was from
Frankfurt buthi floated around. He was everywhere, Hanna carried
his work in hér drawers in her gallery. I don't know if she gave him
an exhibition, but she carried his work. He did %ery big things,
practically paintings, lithographs.(Exhibited in the KunsvereiﬁﬂFrankfurh}
Most big cities had a Kunstverein, an art society. a musuem too that
showed artists. It was run by pedple of the city, the patrons of art.
To be in a show in a Kunstverein was important. The Darmstadter
Sezession was the Kunstverein of Darmstadt; city sponsored, definitely.
They.%%ve the poney, the big building. P says we met him through
Hanna, Kestner-Gesellschaft in Kaxkxxgx Hannover: a museum gallery.
Daddy had a show there, I think. (céuld use a map that would show
what the kunstverein and patrons , dealers and collectors of each
town were, not to Em mention the artists) A modeen art museum, no
nonsence showing anything else. Showedthe latest and the best,
Kuhn, Hans Christmas card from 1951 (unphotographed yet) taken
from Album, He visitedus. He was prominent in forming the group
in Berlin which exhibited every where., Maybe it was called the
Berlin Sezession, I don't know what.(According to book by Baumgartgd,Fritz
associated with Karl Hartung, Karl Hofer am#xzzx et al.unfamiliar names.
photo of Kunstlerbund which included Matare, Fassbender, Heiliger,
Heckel, Meistermann, Max Kaus,. Those were as much political groups
as anything and we didn't have anything to do with that., We just
knew of him and he came to see us. fou seeanyone who comes to Frankfurt
sees Hanna in her Gallery), of course they want to show there and I don't
know if Hanna ever showed him, I kind of doubt it; she likedto
select her own artists.
Liesler, Josef., From Prague, He was a professor at the KustAkademie
in Prggue .and I visited him in the 60's_R 68,67,66. Giftsfrom
the artists. At no time did I ask fpe¢ anything; he came to see us
in Rxamkfurx¥ Darmstadt and brought them to us in 67. I saw him
twice, I was in correspondence with him for three years to get
the graphic show out; at no time did he give me anything in Prague;
he came to Darmstadt. He also gave me some small graphics ,but I
Dph'know where they are (?7?) small things, in an envelope some
where, in boxes which we haven't opened.
Loth, Wilhelm, Very fine sculptor who lived in Darmstadt ; taught...
C?robably had a party at our house and he brought it over, 50's--J>
came over to dinner and he broughtrgpis over as a gift; he liwed
near us at Paﬂéaswiesen sir. 1964/'&31‘ latern)
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I always wantedto buy a bronze of his; he mad such beautiful
sculpture, but just never got around to ht.
Macketanz He libedon the Bodensee, When I waqﬁn the Biodensee with Hanna
I met him, I guess I bought that from him or he gave it to e,
in 1947, Dark hatr-d good-looking man, She was iooking for artists
for her gallety; she was making contapcts.
Maranova. We entertained her, maybe she even ét@yed over., a gift,
Eit er I gathered this"portrait of Kafk-"for the gilkey show or
Hanna did. I probably did: I sent the show so I must have sent it
sepafately from German,; to him. Most of the graphics were from
Prague. I bought 107 and paid for them and then there was the cliffhanger
when the Russians were coming in and I didn't know 1ftﬁg?£$gald get
outdoyrhbt but they were sent directly to Oregon State UnlverSLt\
and I must have sent this separately, or maybe Hanna sent it to him

Matare The matare Cow {Album has 4picturo QQ Hanna hold ' ng itJ-

It could h-ve been thefall 6f 1947. I visited him many timem, almost

every year to see exhibitiens and shows and they I would go and see

him and I bought that "Liegendeds Kuh", and then I bouligt "Eingekaurttes

Rind" and then I bought 2 standing cows which we- soid He had to

have the cows cast in Wiesbaden. GRAPHICS : no. 120 "Nachtliche Weide"

oh/that is a nice one, I always loved that, X8 Purchased it- it

was very difficult to get graphics from him because he didn't have too

many, I always got these directly from him when I visited him Probably

got these around the same time as I got the Pferégésbut “I think

I got this earlier. (with these early dates )I was lucky to get

these. Because I had these graphics in my home I could x®XX show them to

Una Johson hmwximperisns-this a and tell her how important it was

for her to get his work-- that was it. thus got these early 50's.

Unknown figure with ribs: looks like some of the people I knew in
liannheim

Muche That was in a Bauhaus Mappe purchased in Berlin Galerie Rosen

1947, I kne@ df the Bauhaus, but I didn't know enoughf, I can
tell you that. Germany was not well covered at all in our art trainihg
in Yale., GCot a good dose of the Fréinch but not the German, Contemporaray
French, too ,up to Matisse shall we say. Y
Novak, Jaroslav . Purchased in xkex an art book ceﬁ } in the

center of Prague , The art center had #o0ld me that if I wanted more
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graphics I should go there because I wanted to bring back some
books as well; art books, and they had some gr%hzics there, so I
bought everything that appealed to - me. I just brought back what
lobked nicd; I wanted to bring back something. Also to 2o inte Prague
at that time you had to change money, -give dollars for their money,
and you had to spend it, you couldn't change it back to dollars;so
I was buying everything in sight, jewelry... I visited a couple of
artists inhheir studios but I think I bought this one in the book store;
can't remember which artists I visited.
Pechstein I got that from Pechstein himself; a purchage, He didn't
have very many things and I said "Please I want something from yoéu"
I saw him inﬁ@wl was not with Hanna when I vi&ited Pechstein and
Hofer, that was my very fir€t trip to Berlin; I want with Hanna later
I think. You didn't need an iﬁtroduction, you just go. No one hadg
a pljone no one had anything. You just get the\address and go. I Jjust
went to Hofer's house. They were always glad to see us, becausé we
[___generally came bearing gifts

tape no.b
Berlin. with carol and we visited Captain Glenpand Ruth ¥ Christian
who lived in Berlin. He was in charge of q@ood»part of the railroad
system and he even showed us Hitler's private xkx train. He got a
driver for me and a lMercedes car and he said te the driver "Take her
whereever she wants" He was xy a young man and bilingual and he did
my translating when I visited Schmidt-Rotluff and Pechstein and Carl H
Hofer without Hanna; I took photographs when I could. Pechstein
didn't live much longer. Then later in A%%?ng went with ﬁgngﬁf%éé Vi
drove., This time we left ¥ Carol wizyin Fxamx¥rtfalex Westfalen m Al e
with Tanta Ida Hammerschmidt and sHe took care of Carol while we
went on to Berlin becyfse she enjoyed’being with a little gir?, a
relative, however distanﬁ,and that isthe time Hanna and I went across
the border to East Berlin and went to the big Krankenhaus to call
on the sculptor Kolbe who was a very famous sculptor at that time
and I left a package of dates for him which was delivered as a tokeg,
and he died after that.
Platcheék Hanna took eveaybody to our house, he probably wame to
our RSB@? attended a birthday of mine, in t 50's
Reich an der Stolpe had a home in Madera, the canary islands where a llot
of Germans have houses.
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Rembrandt A funny story. Down at the end of our street, P allaswiesenstr.
in Darmstadt t'ere was a mixyxjunkyard where you could pick up old
things for the house; I got a coffee grinder there once, and tiere
was a framed glass picture of a Rembrandt etching. I asked him

what it would cest,"oh about 50 cents,ﬁostly for the glass and the
frame. So I bought it and brought it home and was just tickled

to death. Gee 1 kmugk found a Rembrandt etching. Janet Hicks came
over to the house and said " Ginny, you look to me like the cat that
ate the mouse or as if you just found a Rembrandt etching!" "As a matter
of fact, I did!" "Come and look at it". I didn't know whether it was
real or not (CHrist and the two thieves") It was hard to tell at
firdt until you take it apart. 1964, bedause we moved that year and
was looking for things for the house, And I got a church pew, which
we lugged home, thinking it would be just great along the side

of the diningroom table, but it was too long. It over stretched

the door. We didn't know how to cut it down so we took the pew back.
It would have been nice to have apew berch along there,

"The Blindness of Tobit". Purchased from the Kunstkabinett. Ithink
it was given to them to sell from the Stadle Museum. I am not sure;
not bb the Museum itself, but by a print man in the museum. Possibly
with an unclear x source? We bought those (other rem. prints too)
when theFriedmans were there, We beught them together 1950/51.\?e
bought 4. The other three were sent to Hamburg for auction at a
later time., 1968/69 Hauswedell in Hamburg.

Christian Rohlfs Those were ziven to me by Frau Rohlfs. prob wheh

she came to visit us she had come once or tw ce.(In 1951 she had
photographed for a catalogue so this was earlier.) In 1947 want to
Hagen. Frau Rohlfs lived in Hagen? P? V sited Frau Rohlfs when I was
with Hanna goeing to Berlin, 1948,

Schlotter, Eberhard. To our surprise we hadxkmtk found t at we

both were having our ski holiday in the same village of Ellmau, A e
He was making sketches and we were busy skiing and he gave us this/ese
as a memento. Etchings were done later. From the wketches/ waswes/
watercolors he would do the etchings. He was prominent 'n the
Darmstadter SezessionFNWe met them through Hanna's Gallery. They
always wanted to exhibit there but she didn't care much for them,

We met them in Frankfurt and when we went to Darmstadtthey all knew
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who we were?‘They all wanted to be, in Hanna'd gzllery. HerBs was

the only one around. The only one succedded wasw'&gigihnig. She

liked him. She used to do things, not on their work but whether

she liked the person.She didnlt like the Schlotters at all, Vi They
were too intelligent for one thing.PThey were terrific artists but

she didn't like them. V:They were very strong individuals. P: and

very successful too. V: Independent, 1ndépendeﬁ%iy Nealthio Their
father was a sculptor. Hanna-eeuldn's- held it-ever-+them., They were from
a promlnent famlly Hanna couldn't lord it over them., They have ahouse
in Altea. kI had been invited many times to go there, even with
directions on exactly where to turn 1l=ft or right. We had parties
together. We went to their home ef¥em and they would come to ours.

He was a great etcherg¢. He did pernographic etchings but he would

only show them to Paul, he wouldn't show them to me. Hi$ wife modelled
for him, of$en. I visited his brother @otthelf in 1979. He has a beautiful
home with indoor swimming pool, studio. We had a nice little abend

brot and wine . In his studio he has beautiful work there and he

saild that Bg t e American dealers that come there want to buy
everything in the studio andhe won't giwe them a thing,because then

it would be all gone and he has nothing. Artists like to keep things

to work from, enlarge on, mak variations on th theme.

Max Peter Maase , an art ctitic, an art historian. I sppke to his

wife. He gave us a book that he had written on art.(where?) (he wro‘e
a book on Eberhard Schlotter. Wrote Der Apokalvptische in der lModerne

* Kun#$ ., 1965. He loved Daddy's work. In fact at some of Daddy's

exhibitions, he gave the V¥ortrage, the introductory spe=ch.Maase did
one once ans so did Franck nd ur}’Brwtu. I saw Bratu toet in 1979

at an art show,.

Will Grohmann. He was the director ogf the Dresden Nusqﬁh and with
great difficudty, he got out o@.Dr@sden, with his library, from east to

west Berlin., It was a fluck. Théy Just diin't realize who was going
through. Oh, he was happy wien he got to West Berlin and of course

then it was a matter of survivfél t' ere and he wrote. He was one of

the great friends of Paul Klee, and promoted him and helped Klee

complle the record of all his work., Three copies were made 1denthal

of 6000 items. One belonged to Will Grohmann;one to Jurg Spiller; which
was given to him by Mrs. Klge, the widow; and one to Rohlf Burgi, the
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head of theKlee Gesselschaft in Bern. Will Grohmann, when he came to

Brankfurt, came tqbur home, I was not in, but the maid had instructions

to let those who had to do with art in. So he came to our home to see

our collection on our walls., He saw the two Paul Klee's in our bedroom

and he wrote me later that they were falseq and "Please wh=at is the

story where you got them, becaus@ there are other false Klee's being

made"and ® he wanted to catch the man. There is no record of what

you have in the book,and I have the definitive book of his wbrk.So I

told him that I Dbought them from a dealer in Frankfurt. I went to

the dealer and he said that he got tihem from a Berlin Bealer named
Qe ¥ Kung(?) . "We lg.\‘,m@

reimbursement.”" and he said,"Well, tkat is justifiable, but first I need

JQ Grohmann said they are false, and I would like ®

proof.I have to have proof from Grohmann and the owners of the other
two books that these arqhot listed in the books."Grohmann, gladly wrote
a letter stating they were notlisted in any way shape or form

and I went to Basel to Jurg Spiller, that's how I met him, he's

an artist. and he showed me his book and it is not in ther:s, and he
wrote a sta‘ement for me; then I went mx to Chichio in Zurich

andshe arranged for me to meet thdburgi's. We went to heBurgi's home

in Thun outside of Bern Ak beautiful estate, beautiful home. I saw

so many gorgeous Klee's on th2 wallsin that house.all over the place,
because Burgi's mother, paee=ts , had formed the Klee society to

support Klee, give him an income; and hhere is an arrangement that
members of the society would get a picture. Don't know how often

or how many. He wrote a letter of confirmation that my Klee's are

false for me. He felt so sorry for me, that he brought me into a room
which had stan_ds full of beautifully matted Klee drawingss ink drawings,
pencil drawings, what have you and said "Take your pick". Tha{ was

how we got the "Beilfresser"(Sold 1982) He took out a couplgﬂand asked "“ywng_
to chose ef-the-three., (Got the"Head" from Frankfurt")I said " I hate

to ask you this, but would you mind signing on the back and authenticate
it?" so he wrote "Rxmx Fur Frau Fontaine, from RoIf Burgi, Bern date'(l&?%a)
It was during the time of the Warungs Reform. S& I came back to the
gallery, and presented the three letters and A(said "I'1l contact

the dealer" and the dealer had come through from Berlin. Mmxkxix
He'd been told that he had to reimburse me., Left the money dn Frankfurt
for me. I did not see him} I don't recall anyway. I was returned a
certain sum of DMy so I felt fine, and I returned the watercolors,
The dealer took them with him back to Berlin., I heard later that hen
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he landed in Berlin, before he fot off the plane, he shot himself.

I told this story to a man named Roditi, a famous art critic, writer,
translator, Not famous, but well knewn for knewing everything that

is going on and he said "I ¥now exactly what happened to those Klee
watercolors. They were sent to London andthey were bought by some
Hollywood movie producers for a fortune"oDGod knows whgﬁf h%X}%ra.

They wouldn't be in L.A. lMuseum because Kaed Valentiner ~ha wéuld have

N
known. He came te our home also and bought a big painting from

Paul i} frankfurt, which we sent to him.
Egon %iéta, He was a critic who wanted to write a book on Dgddy,, but
he died. in the 50°'s, He woug tk @m lw’\\)}ll\i R, wm (Di‘m)
Sabais, H. He was a good friend of ours. He came to our home when he WHNJM?
was the culture minister in Darmstadt, because he wanted to make an
exhibition in the Kunsthalle of medern art in private collections.
At that time I gave him my Hofer$ Jawlwnskyﬁxrand a lot of good
paintings. Hartung of couse_wasn't considered Germ _n, he had become
French, Iloaned guite.gazgﬁl%ﬁings for the show. That was the first
time.I met him ~nd we ¥xmew_him off an on from then on.after 1953 wh i
wewere 0n Ludwigshohe. We saw him often in the Kunstler Keller
and off couse he was at all the art shows?%¥%¥§ng presentg, giving
speeches; and later he becamé the mayor of the city. When we left
in 1970, he sent over a big basket to out home full of local wine,
ten bottles which we only finished the last bottle of at %ﬁg‘tenth
anniversary in Mexice. The plaque was from the tennis club. The

é}”mh,American society gave us a colored etching of the Matildenhbhe,

1 Otherwise we would never have had it.
Schlotter cont'd. given these etchings usually A&ter after or a xmas

gifts

Gotthelf Schlotter. This etching is of a big sculpture that is in
Darmstadt somewhere, I think. A beatksi ful iron. We liked the
Schlotters because they spoke English. This etch?nésagift.
S¢hteib,Werner. A nice 1little guy, so prolific. He went to Berlin

and came back so successful, he was driving a Porsch. He was so
original and fso busy and¢80 productive., He was killed in a car
accident with his porsche.P: very talented. Good painter.Vie came to
vhsit us and he gave that to us. in a trade. Ps it was a very

sad thing when he was killed, Very imaginative painter. In the



page 20 Interview cont'd

PROJECT CONT'D

Sezession material there is material on him. He came to the house

many times.

Lucia Stern., She exhibited with Daddy ‘n 1960. She had sen‘bver in

advance for the show banners of netting to be hung in the gallery
from the cieling. I thought it was an or i§%§%l idea, They didn't think
much of that in Germany. It is a clever ga¥Xsxy but Hanna's

gallery was too reactionary. It was a charming show and we

took photos of it and sent the photos to her (lucia Stern did

not attend). She gave us this pictur: when we visited her in her

home andstudé in Milwaukee. It could hwe been that we showed this

to Hanna te encourage her to make the show in Brankfurt. faybe.

Hanna visited us in Milwaukee, around 19547, Of course she weuld

have met Lucia Stern then. because mother and father gave a beautiful
reception for Hanna at the Women's Club of Wisconsin in Milwaukee,
Lucia came to the reception and probably had Hanna to her home

after,

Trokes. 1947 From Berlin ?.(couldhave been purchased in th:

Galerie Franz in 1947 or in the Galerie Rosen in 1948,) unsure.

Uhlmann Purchased from artist in Berlin 1947, Purchased the wire

horse that Carol has,; then too. I'm sure I saw him at other times
as well, This was before he became aprofessor in the art academy,
You see, during the war these abstract srtists were forbidden
and of course had ne jobs in the art schools, but after the war
the good ones all got good jobs and became professors in the

art akadamies,

Wildemann 1947 Stuttgart. Bought these directly from him in his

home, in alittle village outside of Stuttgart actually, At that
time Hanna id "begeistered", impressed, enchanted with his work

and decided to have a sho%bf his work in Frankfurt and that is when
he showed together with Paul and Willi Baummeister. He was also

a teacher in the art school in Stuttgart, or some art school
somewhere. He didn't live too leng after that. He lived such a
horrible life with starvation that he Just didn't live very long
afterwards,
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Hindé. Rene, He was a young artist in the art school and he just

came to our house and g%%ge%otﬁssglvlft or a purchase to help

him out. A hungry student,
Kffaus,? A good friend of Heinz Rasch.

Willi Baumeister student . no idea
Tomanova. purchased in the book store in Prague

Kunz, Hans. Possibly an older man. don't know

Horner, Jack A commericlal artist in A G Publications b This piewe, =
ailkscreen was done when we were trying out some new paper, blotting
paper which worked very well, He was one of the supervisors in A G Pub-
lications '
Eichorn, Alfred., P: He wa s atlithographer who did a lot of printing ! x
and he was also an artist, He did all the work for Willi Baumeister. i
Printer and publisher of Baumeister mappas. (not in Roh)
( Intepnational Directory of Arts, 9th Edition 1967/68 p.647s

" 8 Mlinchen 13, Schellingstrasse 63. Maler, geb,1909 in St, Valentin, B
Osterreich., Kunsts tudium in Linz,Wien, Lebt seit 1932 in Deutschland.
Studienreise Frankreich, Spanien und Balkan, 1944 Begegnung wikk mit
Willi Baumeister, beginnt abstrakt zu malen., Griindung der Eidospresse
mit Willi Baumeister. Dr.Dominik-preis, Stuttgart, Karl Sigﬁggeﬁrels,
Darmstadt. S&it 1945 auf allen groseren 8ustellungen flir moderne Kunst
vertreten. Arbeiten im Besitz von 8ffentlichen und brivnten Kunst-
sammlungen.") Eichorn gave the mappe to us in 1947 /stuttgart.

Gaizxigxfrx

Grafic 46 Purch se from Galeeie Rosen, 1947,

Navarro, Hectorx. Gift wh~n_¥RL *ht, a pa 1n51ng prob. if??.
‘ﬁwﬁ 0 E; l'l

Meidner, Ludwig Nov, 1264, He- ome because had 2 big

retrospective akxxhmxKumakkax of his work in the Kunsthalle in
Darmstadt. Dr. Reiﬁ\and his wife came and another friend of

Meidners and he made a sketch of you. Bee that was lucky.

Luk,S,? ?7?77°?

(29) Schmidt-Schmied, Heinz. Must hove come from Schmied,

\

Wagner, H Painter in Wiesben, Contemporary of Ale Altripp. One of the
first artists we met in Germany. Ps Probavly worked in the musaum,

We had asked him if there were any otheﬁ artlsts and he said"NO", and
we found Ritsdﬁ then uy@?V“f ek e 1

Reinische M#dschen , I had taken a bus to Wiesbaden and trudged around
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in the snow looking at antique galleries., IxaxkEdxxt®m and I saw this head
high on the shelf -and asked to see it. So I purchased it and carried
it on my back to ths bus stop and of course the bus doesn't take me

to my house so I then had to lug this heavy wooden sculpture

all the way home; and that wa@ymﬁgrgggt;antique I ever bought, We
decided it was a Rheinische mgdpchen because it has such a lovely

smile on its face, It was explained to me bhy an art dealer that

any sculpture with a beautiful smile on its face is from the Rh-inland
because of the wonderful wine from thé%bi Everyone has a smile

on their face.

ANECDOTE

Hanna and I visited Frau Rphlfs. and they were talking to each other

in German and of course I had ohly been in Germany a short time and

she kept saying "Wie eine hfipsche Frau, Wie eine hupsche frau" and

I didn't know what in the deuse she was saying.; and then Hanna

told me it meant "What a nice woman, pretty woman"

Schneider, x» He was Swiss and came to Paris to live. He was contemporary
to Hartung;ar® everyone showed together in the big shows: Hartung,
Schneideré?:I was in Paris with Hanna and we visited this Swiss lady
on the edge of the Bois d'Bologne., The Swiss lady brought us to
Schneider's studio. We had to climb around six flights of stairs.

Way up, and a small room he had, Even though he had a small studio

he painted very large paintings. They gwere characterized by

being very dark: browns and blacks.S&af&a,

Herberts . Was the owner, inherited it, of a hu@g paint factory

in Wuppertal and during the anti-kunst time when modern artists

were not allowed to gpint, Willi Baumeister and other good artists were
hired x®x by him and used to work in the laboratories experimenting
with paints.He gave many artists a job during Hitler's time. The son
who inherited the factory was an ambitious man and he is the one who
hired-gﬁsch to build a beautiful home, which was hugh and had
everything automatic, at least what was available at that time,late
40's, He had married into my branch of family, Heinz phoned him

to ask if we could come up to see himand see the house, He said

no it wasn't possible because he was entertaining some important
dignitaries from the government in Hamburg. Ifelt badly offended.,
because it wouldn't have been a very long visit, just Hello, Goodbye.
Later I learned through the gossip of artists, that when Herr Herberts
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hrdanexx2x Dbecame Dr.HErberts he had bought his doctorship

by donating a great amount of money to = political party.in Hamburg,
Itwas a joke.

Iwas offerred a mMdigliani portrait of a head in #rich forag?BSO $:
It was so strangely painted. It wasn % painted the way he paints,
It might have been signed by lModigliani but I am quite sure it

wasn't J) ’RMM

Baumel>t er became aprofessor when he wrote Das Unbekannte in Kunst,

before he was just a pxmfexxxx a teacher and then he became 2

professor t&zij”;&m‘ Rﬁ”"“‘

Stroher. When I visiteed in 1979 I calle d e
back—fsom=Swit., The sectetary who I think vms called -ari'l, had

been there forever saag%“p hp would be calling Switzerland that
nightond would fwnd out If she would be coming back so that could
make an_appointment to see her, gg%pcalled Jne the next day to tell
me that ™ would be staying in Switzerlard. §;ﬁfz?fi 2 home in
Switzerland, a home in th Canary Islands, a home in Ireland and

a home in Darmstadt. They also left money to build a wing to the
maseum which they were digging when I was there in 1979. leanwhile

\/.his collection was on the top floor of the %usqgm




