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A GOOD picture on your walls is like
another window, through it you may enjoy
the lovely scene and with the artist share
the thrill that touched his very soul.

—Paul Hammersmith
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Uneven Histories

Ann Reynolds

During my first visit to Claudia Chidester’s home to
view paintings by her father, Paul Fontaine, she brought
out a selection of papers written and compiled by her
mother, Virginia Fontaine, including scrapbooks and
journals from the time their family spent in Germany
after World War II. I was immediately drawn to these
materials, in part because I had just begun working on
a book project centered on a woman artist, Ruth Voll-
mer, who left Germany for the United States with her
husband in 1935. At the time, Fontaine’s papers seemed
to provide a qualified mirror image of the situation I
was considering. Fontaine and Vollmer were motivat-
ed to travel in opposite directions for vastly different
reasons, and with incommensurable degrees of urgency,
about ten years apart—Fontaine relocated to be with
her husband, who became a civil service employee of the
U. S. Army of Occupation, and Vollmer was a German
Jew fleeing fascism. World War II prompted both their
moves, and each woman rather quickly adapted to her
new environment and became the center of a hetero-
geneous circle of expatriates, refugees, exiles, returning
exiles, and native residents. During this pre- through
postwar period, such adaptive outsiders constellated nu-
merous cultural communities based on shared interests
as well as uneven circumstances. Virginia, through her
husband’s association with the U.S. military, had access
to resources that the Germans and other Europeans
she befriended and worked with did not. Unlike her

German friends and colleagues, she could travel

Foreword

throughout postwar Europe relatively freely—and often
for free. She shared her resources and freedom of access,
making vital introductions and restoring connections
among individuals across nationalities, political allianc-
es, and generations. Neither Fontaine nor Vollmer is
well known now or was particularly well known during
her lifetime beyond the relatively small, overlapping
social and artistic circles they belonged to. Yet within
these circles they constituted worlds that truly mattered

to others, then and long afterward.

Some of the cosmopolitan interpersonal worlds cen-
tered on women have been written into the history of
post-World War II art; Peggy Guggenheim’s assistance
to and cultivation of exiled European artists through
her galleries in London and New York and her exten-
sive social circles is the most obvious example. But there
are many other women whose personal stories not only
enhance established histories by elucidating the connec-
tions among individuals; their archives provide a clearer
sense of the intricate fragility of these worlds and how
interdependent these individuals were because of their
relative status as expatriates, refugees or locals. Whether
citizens of victorious nations or of nations under siege
or defeated, their ethical and aesthetic commitments
were not easily reconciled with their national identities.
Fontaine’s archive, as elucidated by Chidester’s text, is
rich with evidence of the complexity of her relation-
ships, both personal and professional, with many difter-
ent types of people. Chidester’s depictions of Fontaine’s
efforts to support artists by obtaining visas, organizing
exhibitions, and forging connections among them with-
in the context of her everyday life—the dinners, cock-
tail parties, romances, and childrearing—change the
presumed scale of what was significant and for whom.
Also, within this type of history, Fontaine’s own “fail-
ures,” such as her inability to finish art school, become
just episodes in her story, not the defining moments of
her life, and one is able to more fully appreciate how
the failed negotiation of one situation can lead to the

successful exploitation of another.

Chidester was born in 1956, after her parents and oldest
sister, Carol, had been living in Germany for ten years;
her middle sister, Gigi, was born in 1948. So she is writ-
ing about a significant portion of her mother’s life that
she did not share or barely remembers. This makes her
mother’s archive central to her project, yet she does not
put undue pressure on any individual document. She
does not address or substantially supplement the ar-
chive’s lacunae, and she rarely speculates at length about
potential nuances of relationships her mother had with
particular individuals beyond the words on the pages of
her letters and diaries. She also does not assume that
these documents collectively encompass the history of
the postwar European art world. She includes sidebars
to sketch out the broader details concerning some of
the institutions and many of the individuals her mother
worked with, but she does not consistently embed her
mother’s history within the familiar parameters of post-

war European history.

She also writes, with a few exceptions, in the third per-
son, signaling her professionalism and maintaining per-
sonal distance from a significant portion of the story she
tells. This historical modesty and reserve preclude the
intrusion of her apprehension as a child of the complex
structure of her mother’s life. In this manner, not unlike
the uneven circumstances of the individuals her moth-
er writes about, Chidester acknowledges her uneven
relationship to the adult situations she addresses, such
as alcoholism and extramarital relationships with both
men and women. Her book, then, is not a memoir; it is a
biography that subtly frames primary documents so that
Virginia Fontaine’s voice draws the threads of her own

life together to tell a history that we all need to hear.

VI
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2. February 19, 1951, diary page.

Preface and
Acknowledgments

The impetus to write the story of Virginia Fontaine,
our mother, began over a decade ago when I attempted
to read her diaries. In 1951, she frugally reused a dia-
ry intended for 1945. Its onionskin pages were heavy
with an upright scrawl in dense blue ink that had bled
through the pages, obscuring her thoughts. How would
I be able to understand the world she wrote about?
If I just read the words, I would not understand their
significance. So I did research and later referred back
to the text, a process that would have been nearly im-
possible without a digital copy. There were too many
details. Every day was packed with meetings, lunches,
art opening, concerts, dinner parties or trips, as well as
opinions. My memory of names, events, and places was
no match for my mother’s, and she wasn't alive to ver-
ify things. After attempting to transcribe the diaries, I
hired a transcriptionist named Jennifer Cole. I thank
her for her patience with the “squished” words. She re-
assured us: “I love working on them ... your mother was
an amazing person and I would have loved to know her
... she cracks me up, a lot!!” We were hopeful that one
day we might understand what Virginia accomplished
with her life, if anything, beyond raising her children
and supporting our father’s career. Whether with horror
or hilarity, my sister (Paula, aka Gigi) and I finally could
see what Mother was thinking.

The second phase of discovery centered on her letters
and photographs. I am indebted to the University of
Texas School of Information students Clifford Allen
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and Ben Philbrook for writing the finding aids after
indexing and archiving the photographs and letters.
I also wish to thank Karen Pavelka for her patient tute-
lage in paper preservation. My thanks go also to Katja
Rivera, whose master’s thesis in art history used materi-
al from the archive to describe the rich postwar German
art community. Her work made it easy to see which

events were important.

'The archive has over 750 photographs and slides. A sig-
nificant number of them are in a scrapbook for the years
194655, which also includes ephemera and newspaper
clippings surrounding the gallery openings and music
events Virginia attended. In addition, the archive con-
tains 615 letters and over 400 monographs, all of them
indexed. Two guestbooks are filled with signatures and
artists drawings of over of 225 people out of the more
than 500 whom Mother wrote about, individuals from
the U.S. State Department, the military, the press, and
the German art community, which included artists,
dancers, singers, musicians, and architects as well as
museum and gallery directors and art collectors. The di-
aries of 1951-52 describe hundreds of social gatherings.
'This book includes an index of all the persons of some
historical significance mentioned in the diaries, letters,

or guestbooks, or pictured in the photographs.

'The website www.fontaine.org has scanned images of the
scrapbook and guestbooks and transcribed diaries and a
tew of the important letters. To date, several published
monographs have relied on Virginia’s photographs
and writings, including Dorothea Schéne, Freie Kiin-
stler in einer freie Stadt (DeGryuter, 2016); and Ulrike
Fuchs, Die Kunstvermittlerin Hanna Bekker vom Rath
(Peter Lang, 2013). The biography Leopold Reidemeister:
Ein deutscher Museumsmann (Briicke-Museum Berlin,
Hirmer Verlag, 2017) used the rare photographs taken
by Virginia of the exhibition of the Haubrich Collec-
tion in postwar Germany, organized by Reidemeister.
In 2018, an authoritative biography of Hanna Bek-
ker also used many of her photographs: Marian
Stein-Steinfeld, Hanna Bekker vom Rath: Handelnde fiir
Kunst und Kiinstler (Verlag Frankfurter Biirgerstiftung,
2018).1 am forever indebted to Marian for writing this
definitive work on Hanna Bekker, Virginia's mentor
and best friend.

As both the writer and the archivist, I struggled with
which voice to tell the story. For example, I often tog-
gle between calling her “Virginia” and “my mother,”
but I mostly attempt to keep the story told in her voice
through her writings. I view my position as that of a
curator stitching her images and words together inside

a few paragraphs of context.

I am indebted to Dorothea Schone, from the Berlin
Dahlem museum, and Graeme Reid, from the Muse-
um of Wisconsin Art, for contributing essays that add
additional context to Virginia’s life, times, and contri-
butions. Particular thanks goes to Ann Reynold’s fore-
word text; she adds insight to the role of immigrant and
expatriate women in art promotion, a topic of contem-
porary interest. I thank Olga and David Wise for their

translations from the German.

I am thankful to my readers: the late Dr. David Gracy,

the stalwart archivist of Texas and my archives professor

3. Guestbook Cover Volume 1, November 25, 1949 — June 26, 1951.

4. Virginia, 1947. Photo by Marta Hoeppfner.

at the University of Texas; Cliff Allen and Katja Rivera,
who knew the material and could report on what I had
overlooked; Deborah de Freitas and Kirk Walsh, from
my Austin Bat Cave writing community; and P.J. Pierce,
with her biographer’s perspective. I am ever grateful to
the dean of UT’s School of Information, Dr. Eric Meyer,
and the librarians of UT for help with getting access to

research.

I also wish to thank the archivists Heather Winter at
the Milwaukee Art Museum, Lee Grady at the Mil-
waukee Historical Society, Gayle Ecklund at the Mil-
waukee Public Library, Erin Dix at Lawrence Univer-
sity, Corey Stewart at the National Archives, and Sue
Mayo at the National Stars and Stripes Museum for

diligently answering my many requests.

I can't thank enough the many historians, art histori-
ans, curators, and writers who graciously referred me to
other resources: Brandon Ruud at the Milwaukee Art
Museum; Debra Brehmer at the Portrait Society Gal-
lery; John Gurda, Milwaukee’s historian-at-large; Dr.
Beth Zinsli at Lawrence University; Lynne Shumow at
Marquette University; Julia Bradshaw at Oregon State
University, Corvallis; and Mary Chapin at the Portland
Art Museum.

I would like to thank our one remaining Milwaukee
cousin Linda Devitt, and husband Patrick, who have
always been the most gracious hosts and provided valu-

able insight into our Hammersmith heritage.

Also, I am ever grateful to Kip Keller, editor extraor-
dinaire, and Wendy and Sean Carnegie and Sally Kro-

nsonble for the creative book design.

Most importantly, I thank my sister, Paula (aka Gigi),
for her direct support and insight, for her patience with
the hours of scanning and indexing the letters. She was
witness to and validated much of what I was trying to
describe. And I thank my husband, Phil, for leaving me
alone in the studio or for getting me out of my chair to

take a walk.

Xl
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5. Fontaine apartment, Frankfurt c. 1952. Left wall: (partial view) Ida Kerkovius,
Landschaft, 1948, wool tapestry commissioned by Virginia. Wall table left: Raul
Ubac, Komposition, c.1951, slate carving. Ewald Mataré, Eingekauertes Rind, c. 1946,
bronze sculpture. Wall table center: Shinkichi Tajiri Untitled, 1951, iron sculpture.

Wall Table right: Ewald Mataré, Grasende Kuh I, 1930, bronze sculpture.

Center wall: Alexej Jawlensky, Mddchenkopf, 1916, oil on board and Mystischer Kopf,
1916, oil on board. Right wall: Ida Kerkovius, Hexi, 1949. Wool and mixed thread.
Commissioned by Virginia. Center Table: Margrit Linck, untitled bowl, ceramic, 1952.

Prologue

A major U.S. museum retrospective of works by the
Russian painter Alexej von Jawlensky (“Yav-len-ski”)
was exhibited at the Neue Galerie in New York in
2017. In 2018, his Blaue Kappe (Blue Cap), a painting
of a woman, from 1912, sold for $6 million at Sotheby’s
auction house in New York, thousands of miles from
where he had painted it, in Germany. The evening auc-
tion had the excitement and pace of a horse race. The
audience sat in modest chairs, shoulder to shoulder.
Many were noting in the catalogue the gaveled prices.
Others were quietly waiting. Some were in their eight-
ies, dressed as if for the opera, and others for a business
meeting. All were entranced by the British auctioneer
as he took bids from those present and from the line
of auction representatives on phones seated behind a
high long desk along the wall. His pace slowed as the
bids got higher and he kept pushing for more. As works
sold, the sellers, often with family members, stood and
walked out quietly, smirking or solemn, depending on
the outcome. This Jawlensky was sold in the mid to late
1950s to a New Yorker, who transferred it a few years
later to a London gallery that sold it in Switzerland at
auction in 1962, and now it was for sale again. If Vir-
ginia were alive today, she would be sitting back smugly,
remembering the day she first bought the artist’s work
(but not this painting) from a gallery in Frankfurt, Ger-
many, in 1947. She might have known the New Yorker
who had owned this painting.
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When Virginia arrived in Frankfurt in August 1946
with her young daughter Carol, the burned city was
mostly rubble. As she wrote to her mother: “When it
[Frankfurt] burned, Germans could read a newspaper

in Hoechst, 15 miles away, at midnight.”!

6. Paul W, Virginia and Mary Louise Hammersmith on Lake Michigan.

Virginia—“Ginny” to her friends—was born in the
conservative midwestern city of Milwaukee, Wisconsin,
in 1915, in the middle of World War I. Her grandfather
Paul Hammersmith, a well-known etcher of Wisconsin
landscapes, founded an engraving company where her
father and brother also worked. She grew up relatively
well off, with a maid in a three-story house not far from
the wealthiest Milwaukee neighborhood along Lake

Michigan, but she still worked as a camp counselor and

swim teacher. She was a Girl Scout, played sports, stud-
ied drama and violin, sailed, and rode horses. She at-
tended the Yale University Art School during the Great
Depression, met her artist husband, Paul Fontaine, and
married in 1940. Paul was drafted in 1942, and when
the war ended, three years later, it was difficult for him
to return to the United States anytime soon, so she opt-
ed to join him in Germany. In a few months she had
made friends with many of the Monuments Men—the
military group charged with collecting art looted by the
Nazis and returning it to the rightful owners—and the
wives of high-ranking officers. She wanted to work in
a position where her knowledge of art would be useful.
In that pursuit, she met Hanna Bekker vom Rath, a re-
nowned German collector, and quickly her life changed
from being an observing newcomer to directly helping
the surviving German artists. Through letters, journals,
and photographs, she documented their work. The ex-
pected six-month stay became nearly twenty years, after

which they moved to Guadalajara, Mexico, where she

passed in 1991.

Virginia stood nearly five feet, six inches, higher with
heels. She was broad-shouldered and straight-backed,
with dark brown hair and large dark eyes. She had a no-
ticeable but endearing gap in her front teeth, which she
meticulously flossed, especially after eating her favorite
white asparagus. She spoke with a neutral Midwest ac-
cent somewhere in the alto range; she smiled broadly
and often. She answered the phone formally, “Virginia
Fontaine speaking,” and took copious notes on her cal-
endar and in little flip notepads. At home, classical music
played on the radio the entire day. Virginia and Paul’s
social calendar was full, and if not visiting the homes
of artists or gallerist friends, they attended every opera,

dance, symphony, and museum or gallery event available.

Virginia’s left-handed upright lettering and carefully
crafted words fill hundreds of pages of records of her life,
starting in 1935 when she entered the Yale University
Art School. Several photo albums document her high

school and early college days at Milwaukee-Downer,

Prologue

her time at Yale, and my parents’ yearlong sojourn on
Tortola in the British Virgin Islands. Guestbooks with
signatures and artist sketches record over two hundred
people who visited their home. She kept drafts of essays
that may have been intended for publication, but not
sent, and lengthy travelogues. Most revealing was one
large scrapbook covering the years 194655 in Germa-
ny. Another large group of letters describe their twenty

years in Guadalajara.

In the early years, her letters, mostly handwritten, were
sent to her mother, Myrtle Bishop Hammersmith. But
some typewritten letters, in duplicate and sometimes
triplicate, were more like travelogues or treatises on the
“state of the art world.” She sent them to gallerists and
art-collecting friends in the United States or formatted
them as photo-essays that could be published in mag-
azines. After Myrtle’s death, in 1961, the collection of
letters from Virginia became thin except for a few that

friends or family saved and returned to her.

Virginia’s story encompasses many starts. Every one of
her projects was an attempt to fulfill her family’s legacy,
to make herself useful by belonging to many networks
of people who were trying to achieve a goal. Fulfilling a
need that others could not became her calling. She took
on tasks ranging from the simplest, such as filling out
forms to help artists cross into different zones during
the Allied occupation of Germany to making a phone
call to help a friend get into art school, to finding an
opera singer for a producer, creating an art show that
would travel to seven museums, building a show of six-
ty-nine artists’ work to be exhibited overseas, and help-
ing clear the name of a falsely maligned dancer. Most
importantly, her friends knew that the Fontaine home
was open and that it always a place where they could
stay. She was a friend to a handful of strong women
and a few men who gave her the focus to exploit her
strengths. But at some point, each of these relationships
faded as she reached a goal and found a new focus, an-

other problem to solve.

Our mother purchased art throughout the years she
lived in Germany, and by the time | was ten, twenty years
later, our six-room high-ceiling apartment in Darmstadt,
Germany, had paintings on all the walls, and sculptures
on all the tables. Her gift for choosing timeless art was

just one of her many talents.

On days when she was home from her many travels, she
was usually at the typewriter, smoking Salems, the better
part of the day until a small plastic cup of bourbon was
drained and she grew tired. She then slept the afternoon
away until it was time to fix dinner before Dad came
home from his job as art director for the Stars and Stripes
newspaper. It was not until after our dad died in 1996,
and we found plastic bags filled with letters and photos,
that | started to uncover the layers of who she was out-

side my experience of her.

| knew her as a mother who held my head when | was
sick over the toilet but also as someone who did not play
with me. She would not make cupcakes for school or en-
courage us to have slumber parties. She had her own par-
ties. | made my breakfast and lunches as soon as | could
reach the stove and make oatmeal and boil eggs or slice
the dense German bread with the hand slicer. She signed
me up for horseback riding lessons, but would not stay
to see my progress. At age eleven, | was expected to ride
my bike the five miles to the stables. When the horse
threw me on my third lesson, | never returned. She did
send me to her seamstress for sewing lessons during the
summer of my twelfth year, to which | rode the bus. One
of her sayings was “A clean house is a sign of a misspent
life” Thankfully, we had maids, at least in the early days.
| knew her as someone who liked entertaining and par-
ticipating in artistic events but did not care for organiza-
tions such as the PTA or otherwise shallow and pointless
women’s groups, both which she tried for a year. Our
home always had visitors, and our lives revolved around
them. Another of her oft-repeated sayings was “You can
tell a lot about a person from what is on their walls,” and

our walls were covered in art.
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and Paula (Gigi)
Fontaine-Haake,
Milwaukee Public
Library, 2017. Photo
by Linda Devitt.
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The extensive and detailed documentation that Virginia
compiled gives a unique view into the time of Germa-
ny’s rebuilding, particularly the role that people who were
part the Occupation, such as Virginia played in helping
artists sell their work and be exhibited again after the
Nazi oppression. Her record reflects a portrait of how a
country’s rebuilding involves more than fixing the pipes
and building roads. It is also about restoring cultural life
so that the country would not only trust but also love
the occupiers for attending to the art-starved hearts and
minds of the people. Her photographs of painters, sculp-
tors, dancers, and opera singers, along with her diaries
detailing the hundreds of parties that she and Paul host-
ed, paint a vivid picture of a vibrant cultural time. She
played a unique role in connecting Germans with Amer-

icans interested in the arts.

'This documentation also shows how a married woman
with children—no matter how qualified—had a hard
time finding employment. It shows how a single-minded
and expansive personality whom the community adored
for her no-nonsense openness and ability to cut through
red tape and solve problems was still criticized by her
mother for not being more home oriented. Her letters
detail her struggles with
marriage and relationships.
She never agreed with the
1950s view of a wife’s role as
subordinate to her husband,
and our father acknowl-
edged her as an equal part-
ner, but she struggled against
her mother’s open rebukes of
her spousal and child-rear-
ing decisions. Even when
she was at Yale, she left her-
self open to criticism but
continued to detail her every
move, somehow knowing
it mattered not what her
mother thought in the long

run. Virginia was fearless.

Lastly, the extensive record that she left behind shows
her struggles with finding love outside the home and
facing her husband’s infidelity. Further, she documents
how Senator Joseph McCarthy’s call for extensive back-

ground checks aftected her friends, an ocean away from

Wiashington, D.C.

‘Throughout her life, Virginia seemed conflicted about
making a name for herself. She gave up painting during
her first year of marriage, because, as she often said, “a
family can only have one artist.” In its place, she be-
gan writing, photographing, informing, and curating.
Nonetheless, she wanted a paying job so that she could
be independent of her husband’s tight grip on funds.
But she didn't have a college degree. Virginia failed the
fourth-year composition class at Yale. Of the twenty-six
students in the Class of 1940, thirteen did not finish,
seven of them women.? Because she did not have a di-
ploma, jobs were harder to get. That setback did not
dampen her ambition. Even while pregnant in 1956,
she took classes with the University of Maryland’s ex-
tension program offered by the armed forces, but again
she received no final degree. She would always be some-
one who could only say “attended the Yale University
School of Fine Arts,” rather than “graduated from.”

Dad had always insisted that Mother was an accom-
plished painter, and he was disgusted with Yale’s treat-
ment of her. Which is why when my sister, cousin, and |
walked into the Milwaukee Public Library in the spring
of 2017, we felt vindicated by finally having proof of her
intention to be a serious artist. There we saw, in disbelief,
a painting by Virginia Hammersmith, done at Yale in her
final year and now a part of a show entitled “Wisconsin
Women Avrtists.” The Flood, a large painting full of color
and action in a dramatic Depression-era style, shows a
man holding a woman with a child as they work their
way up the hill away from a raging river. It is in the perma-

nent collection of the Milwaukee Art Museum, a fitting

honor and an impetus for me to tell her story.

8. M. Virginia Hammersmith (American, 1915-1991), Flood, 1939. Oil on masonite. 36 % x 26 % in. (92.08 x 66.99 cm).
Milwaukee Art Museum, Gift of Mrs. Erich Cramer Stern, M1973.115. Photographer credit: John R. Glembin.
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9. Paul Hammersmith c 1898. Wall left: Charles Adams Platt, Two Sloops, East River, 1889. Etching, image size 11 % x 18 % in. (29.21 x 46.36 cm).
Location unknown. Wall Right: Paul Hammersmith, Near Congo Square, New Orleans, c.1891. Etching, 7 %2 x 5 % in. (19 x 14.6 cm). Private collection.

My Avocation Has
Always Been Art

Virginia’s beginning as an artist was mainly due to the
support and success of her grandfather Paul Hammer-
smith, who was entrepreneurial and adventure secking.
He was a first-generation, born-in-America son of a

German immigrant, Herman Hammerschmidt.®

Herman and his brother Adolph, both university stu-
dents, had left the civil unrest and high unemployment
in Germany in 1848 to farm in Naperville, Illinois.
Herman was eighteen. They left a stable family with a
father who was a respected minister from the central
Rhine River valley towns of Altena and, later, Munster.
At the time, thousands of Germans fled to econom-
ic opportunities and freedom in America. Although
the brothers were not farmers, they planned the trip,
learned English, finished some military obligations, and
did some “practice farming” at the estate of one of their

father’s friends.®

Immigrants to America came from all parts of Europe
with only a chest or suitcase of belongings. The broth-
ers left from Bremen on the newly built S.S. Hermann,
a wooden paddle steamship 235 feet long, originally
meant for hauling mail. Coal-powered, it had three
masts as a backup. It accommodated 180 passengers,
initially 140 in first class and 40 in second class, which
grew to 200.” The ship was so overfilled that the Ham-
merschmidt brothers and others were moved to the
quarterdeck, an area generally reserved for the captain.®

Moving at only nine knots (a little more than ten miles
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49. Posters for American soldier instruction: “A Good Soldier is Alert, Well-Informed, Responsible, Obedient.”

We Found Ourselves

Helping the Jewish
Underground

There were events in her life that Virginia did not doc-
ument officially, either in her letters home or in a dia-
ry, likely to avoid leaving any incriminating evidence.
But shortly before her death, she wrote the following
notes for a Yale alumni questionnaire. She never spoke
of this in person. The year was likely 1947, when the
British were preventing ships full of Jewish refugees
from landing in Palestine. They had an annual quota
of only 10,000 Jewish immigrants, and in April 1947
there were still 125,000 Jews in the American Zone and
15,000 in the British Zone, most attempting to leave
Europe.®® (Britain, which governed Palestine under a
UN mandate, had to balance the interests of both Jews
and Arabs in the territory; it therefore could not allow
a huge influx of people from either group.) Virginia and
Paul made regular trips to Switzerland to visit artists
and galleries starting as early as November 1946. In the
questionnaire for Yale, she writes of what could come

from trying to help Jewish refugees attempting to flee:

We [Paul and I] found ourselves helping the Jewish
underground as couriers of money to Switzerland—to
purchase ships to take refugees to Israel. When I read
in the local newspaper of an American woman army
sergeant arrested on the Frankfurt-Basel train with
$50,000 on her—and being shipped home to the states
[—] I stopped my altruistic support for the refugees.”

'The newspaper article she cites has not been found, but
the event is entirely plausible, based on events report-
ed in Stars and Stripes between August 1946, when she
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arrived, and May 1948, when the ships were no longer
needed, since Israel achieved statehood that month.The
Jewish underground in Germany was very active, and
Frankfurt’s DP (displaced persons) camp in Zeilsheim
had a large black market where much money was raised

to send Jewish immigrants to Palestine.

Virginia spoke of her experiences with the black mar-

ket in a lecture:

cer opened an antique shop with all the crystal he sent
home. One Colonel went too far and took the crown
jewels from their hiding place in the cellar of the Kro-
nberg castle.

Wherever the US Army was stationed the best and
largest castles, land houses and homes were taken over
by the Army and the officers lived in grand style. They
also took over all the grand Mercedes and VWs. No
German had a car. They walked or had bikes. Only
Americans could ride the one line street car which

A large part of the best of Frankfurt residential area
was fenced off with steel and barbed wire. There was
only one entry and exit point. Fraternization was not
encouraged. . . . When I brought a German guest to
my home, I had to sign him or her in at a small green
house at the entry point and bring the guest back the
same way by 11 PM. A still dear German lady friend
visited us every Friday on her bike to have a hot bath
in our home. I recall the published story of an old
deaf man taking out a bail of hay on his back. He did
not hear the sentry’s command to halt and was shot
dead. Zeilsheim [was the] black market center [and
the] route to Israel, [many left] by trucks at night. A
wife was nothing on the other hand—sometimes they

shipped her home pronto.

Commissaries and PX (post exchanges) were set up.
At first it was mostly army rations|,] tin goods and
military clothing. And before long the army imported
seeds of all kinds and had specialists supervising celery
crops in Italy, lettuce crops in Holland, tomatoes from
the Canary Islands with stateside fertilizer to help
avoid the constant danger of worm infestation from
human fertilizer used on most farms. Meats came
from the US, Argentina and later lamb from Australia.

In 1946-47 the roads were clogged with refugees
walking and pulling carts from East Germany to
West Germany. It was the coldest winter in about 100
years—even the Rhine river froze solid— Thousands
died. Coal was provided to the compound and plenty
of it was stolen. In no time the Black Market started
and the cigarette, coffee and fat economy took over.

General Lucius Clay was in command in Berlin at the
time and his wife originated the first Barter Market
in Berlin, then Frankfurt and Munich and other cities
followed. The Germans received barter tickets for their
Meissen china, crystal, Leica cameras, binoculars . . .
and the Americans brought in cigarettes, coffee, lard,
tea etc for barter tickets—and clothing too . .. One
General shipped home 10 grand pianos. A lower offi-

went back and forth from the Bahnhof [train station]
to the compound. . . . We took trains everywhere. All
we needed was military orders to take the US mili-
tary train to Paris, Garmisch [a ski resort in Bavaria]
or Berlin for free.”

The black market was still active in 1948, even when

Germans tried to export their goods officially:

As Paul’s office is near the Export-Import office where
the Germans must take their merchandize to get pric-
ing, they also sell what they can on the spot—as some-
thing in the hand feeds them quicker than waiting for
the few miserable marks returned to them after the
product is sold abroad for dollars . .. Oyi, oyi, wait till
you see my linen!”!

'The Frankfurt railway station, one of the busiest in the
country, was raided routinely.” In the spring of 1947, it
was raided and closed for most of the day while 1,500
people were searched.” In March 1948, the Zeilsheim
Jewish DP camp was raided, and authorities found
six truckloads of contraband; many of the goods had
been stolen from army supplies. Ships for transporting
Jewish refugees needed to be purchased, and $50,000
could buy a small one. Although transporting large un-
declared amounts of money across borders was illegal,
couriers, including a network of Americans, helped take
the money to Switzerland, the main banking center
through which funds for the Jewish resettlement effort
flowed. Virginia was correct in being apprehensive that

she would be caught.

She would soon find other ways to be useful.

We Found Ourselves Helping the Jewish Underground

50. Headlines involving the Jewish Underground.
See endnote 88 for complete references.
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51. Carol, Virginia, Gladys Anastasas, Maj. Henry Anastasas, and Nancy Tuttrup at an exhibition
of paintings by Paul Fontaine, Frankfurter Kunstkabinett, Frankfurt, 1948.

In an Extremely
Strategic Position

In the frigid winter of 1946—47, after finally hiring a
housekeeper—she had fired several who misrepresent-
ed their ability to do the job—to clean the apartment
and wash laundry and watch Carol, Virginia braved the
cold that December and took a bus to the Wiesbaden

Museum, which was the collecting point for recovered

Nazi-stolen art.

Yesterday, with my pal Gladys [Anastasas], I bundled
up in my field coat and snow boots and stumbled down
to the Farben Building to catch the 09:15 bus to Wies-
baden’ Zero weather, bright blue sky, and sore shoul-
ders strapped with three bundles, one of which was
a package of painting boards Paul had found for Alo
Altripp, the first modern German painter I had found
... An hour later we arrived in Wiesbaden and hiked
over to the Landes Museum. The two MP guards we
had talked to on our last visit were still playing cards in
the sparsely heated entrance room. The German recep-
tionist, bundled in a big sheepskin coat, struggled from
behind his desk to reach the inter-communications
phone, and soon Frau Hoburt [Renate Hobirk] came
through an inside door to greet us.” I explained to her
in German that I had paint material for Alo to leave in
her care. She left the room and returned shortly with
a written permit for me to go to her office. This was
handed to the guards and I signed in a book and then
followed the woman through the door, down hallways,
empty galleries, rooms stacked with old masters and
eventually to her spacious book-lined office . . . Last
Sunday a very fine exhibition of Christmas pictures
was opened in the front galleries. Choice works by Al-
tdorfer, Caravaggio, . . . Rembrandt . . . Captain Edith
Standon [Edith A. Standen], recently transferred di-
rector, and Mr. [ Francis W.] Bilodeau, the new director
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who came from the Marburg collection point, were on
hand for the opening . .. Our small party of four were
the only other Americans on hand which gives you an
idea of the interest shown by the U.S. Occupation forc-
es. Otherwise, the galleries were filled with bundled-up
enthusiastic Germans ... In four days time the pictures
on the walls began to buckle and warp and the show
must close and works go back to warm storage ... I be-
lieve you now have an idea of the amount of guarding
they give the Old Masters. Plenty! Actually all of this
work is in hock. And the Germans must work it off if
they want their stuff back. It is tied in with reparations
... We went back to the museum at three to keep our
appointment with Alo. During the day he is at the offi-
cer’s club working on murals and eating one good meal
there. Frau Hoburt [Renate Hobirk] took us to a little
room she has in a back wing of the museum and where
she has a stove, cot, and a few furnishings. She and Alo
had a hard time keeping back the tears of gratitude for
the things I brought them. Hans Wagner came in for
his package and marks for the paintings we purchased
from him last week.”

Gladys and Hank Anastasas

Virginia’s friend Gladys was married to Hank Anas-
tasas. Born in 1909 in Texas, Hank graduated from
Georgia Tech University with a degree in architec-
ture. In 1940 he was the project superintendent and
architect for the U.S. National Park Service’s Civilian
Conservation Corps camp at Tyrrell Park in Beau-
mont, Texas. In 1941 he began his military career in
the coastal artillery as a first lieutenant in Galveston.
He and Gladys were married before he joined the war
effort. In 1948 he was appointed chief of the Monu-
ments, Fine Arts, and Archives Section in Germany.
Gladys and Hank returned to Beaumont in 1951 and
then went to Japan, where he was chief architect at
the Design Division of the Fifth Air Force’s head-
quarters. After Gladys passed suddenly, he married
Florence Huntley Hay, whom they had known in
Germany. Both Gladys and Florence were friends

with Virginia.

Altripp told her what the end of the war meant for

German artists:

You have no idea of the feeling we [Hans Wagner was
present as well] have to be able to paint as we wish
again ... For twelve years we have been afraid and only
dared to paint in secret, and of course, could not exhibit
our work and were afraid to let anyone see what we did.

And he pressed her for an American gallery connection:

He looks up at me with his sharp eyes and says in his
broken English "I would like very much to have an exhi-
bition of my work in America. Do you think this Brown
Gallery” would like to show my work?" ... And consid-
ering the fact that anyone wishing to get into Germany
today must have an iron bound reason and visa permit, I
find myself in an extremely strategic position.

Virginia wanted to find art collectors and dealers as well
as artists. There was an official list of dealers that had
been cleared of any Nazi affiliation, but to shortcut the
process, she asked Captain Edith Standen of the Mon-
uments Men whom she should meet.” The captain gave
Virginia the address of Hanna Bekker vom Rath in the
neighboring village of Hotheim.

Virginia described their first meeting for the gallery

owner Margaret Brown:

We had a hard time finding it, but it was sure worth the
effort. She has a big country house but it was so darn
cold. We could see our own breath in the living room.
Mrs. Bekker is a marvelous woman in her fifties or so.
Very tweedy and sharp and darn glad of the American
cigs we offered her as we smoked from one room to the
next to keep warm.”

What she saw on Hanna’s walls reminded her of the
many exhibitions of twentieth-century German works
that she had viewed or even worked with at the Mil-
waukee Institute of Art. For example, selections from
the exhibition Twentieth Century (Banned) German Art
from London’s Burlington Galleries opened June 1,
1939, at the institute.'® In 1946, before Virginia left

Milwaukee, the museum exhibited a retrospective show

In an Extremely Strategic Position

of Kandinsky’s work from the Guggenheim, and in
1945 it hosted an an exhaustive exhibition of 125 draw-
ings and lithographs, including ones by German expres-
sionists, from the Museum of Modern Art.'”! Virginia
had been thoroughly exposed to the artists whose works
she saw on Hanna’s walls: Karl Schmidt-Rottluff, Alex-
¢j Jawlensky, Ernest Nay, Paul Klee, and others.’® She
was amazed that these gems had survived the war and

Hitler’s thieves.

During the visit, Virginia learned how close Hanna
was to these artists. She had protected and supported
them throughout the 1930s by holding salon shows in
her studio in Charlottenburg-Berlin, all while under the
threat of being reported.

Hanna had had an unfortunate experience with the U.S.
Army, so she may have been a bit suspicious of Virgin-
ia’s motives.'® Living quarters for American officers and
soldiers were scarce, and any unbombed home could be
occupied while barracks were being built. On May 15,
1945, Hanna was given ninety minutes to evacuate her
home, allowed to take only food and clothing, leaving
all valuables behind, so that soldiers could occupy the
house. She was not permitted to return until the follow-
ing October; happily, she found that the soldiers had left
almost everything undisturbed except for one lipstick
scrawl on the sculpture Geneigter Frauenkopf (Inclined
Womans Head) by Wilhelm Lehmbruck. A small
swastika had been scratched into a wooden sculpture of

Christ, which she had agonized over, worrying that it
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52. Hanna Bekker in
her studio, 1979.

Wall upper left: Alexej
Jawlensky, Spanier-

in (Frauenkopf vor
grauem Hintergrund),
1913. Lower left:
Birnenstilleben - Friich-
testilleben, c. 1931;
Middle: Stilleben mit
Lampe, 1906/1908.
Photo by Peter Jaeger.
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would be hacked to pieces for firewood. She wondered
why her house was chosen when plenty of much larg-
er ones were in the neighborhood. It was certainly the

most colorful. .19

Hanna's parents promoted culture and philanthro-
py. Her father, Walther vom Rath (1857-1940), was a
Frankfurt public prosecutor and politician. Her mother
was the daughter of Dr. Wilhelm Meister (1827-1895),
the chemist who co-founded Teerfarbenfabrik, Meister,
Lucius & Co, and later became Farbwerke Hoechst, in
1863, a dye company that became a component of IG
Farben in 1925.'% Dr. Meister asked Walther to join
the board of the company in 1893. Upon Meister's
death in 1895, Walther set up the Dr. Meister Study

foundation in honor of his father-in-law and was also a

53. Hanna Bekker’s house, Hofheim, Germany. Date and photographer unknown.

major donor to the Frankfurt museums and the found-

ing of the university.'%

Her mother oversaw a socially
active home, where she frequently hosted concerts and
lectures. They entertained a wide circle of Frankfurt and
international luminaries, including painters, musicians,
business owners, historians, bankers, state ministers,
and diplomats. Outside of hunting season, the men’s di-
versions included chess and the women's bridge. Hanna

could play both."”

Hanna had long kept her distance from the family. She
married a world-renowned musicologist and Jew, Paul
Bekker. When Paul and Hanna met, he was newly di-
vorced, with a child. Her parents, who were not pleased,
insisted on a six-month separation trial period before
they would consider consenting to marriage.'”® She and
Paul married in 1920 and struggled financially during
the following years of hyperinflation. As her stocks (a
gift from her father) and currency rapidly lost value, she
sold her jewelry in Switzerland, where the currency was

more stable.

Paul and Hanna divorced in 1930 when she found him
to be unfaithful. She was left with three children. Hit-
ler’s rise to power forced Paul to leave Germany in 1933.
Visas to the United States were not easy to obtain, so
he had to spend time in Italy, Switzerland, and France
before immigrating to New York in 1934.1%

Hanna’s passion was art. She had learned how to
paint under the private tutelage of the artists Marie
Paquet-Steinhausen in Frankfurt, Ottilie Roederstein
in Hofheim am Taunus, and Ida Kerkovius in Stuttgart,

a painter from Adolf Hoélzel’s circle.

Hanna’s financial independence gave her the power
to help artists beyond buying their work. She set up a
foundation for Alexej Jawlensky in 1929 to support him
when arthritis prevented him from using his hands; he

painted by taping the brushes to his wrists.'!

In an Extremely Strategic Position

54. Back: Willi
Baumeister, Ida
Kerkovius, Ottomar
Domnick; front:
Hanna Bekker, Paul
Fontaine, and Ernst
Wilhelm Nay, Carni-
val Party, Frankfurt,
Germany,1947.

After the war, the Americans froze all IG Farben as-
sets, which made Hanna’s stock holdings illiquid."* At
the time of meeting Virginia, Hanna was cash poor but
rich in friends and status in the art world. Her large
three-story home became a meeting place, and some-
times a temporary home, for artists who had been
torbidden to paint. Many were starving after the war,
and her backyard garden produced food regularly. The
painter Ernst Wilhelm Nay stayed for a brief while be-
fore getting his own place in Hoftheim. Emy Roeder
stayed for weeks at a time as a respite from Berlin, as did
Karl Schmidt-Rottluft. Hanna built a two-story apart-
ment building at the foot of her property for Karl and

his wife and other artists who were passing through.

She lent a hand to musicians and writers too.

Hanna was planning to open her Kunstkabinett gallery
in Frankfurt and needed to reconnect with the other
artists she knew to be living in the countryside. Han-
na and Virginia had enough goods, abilities, and con-
nections to begin traveling. Virginia had the vehicle,
gasoline, cigarettes, and food. The gasoline was dirty,
so Virginia learned how to clean a carburetor; she also
knew how to change a tire. Virginia could apply for the
papers that allowed them to travel to different zones.
Hanna had the artists’addresses. Virginia’s German was

passable, and Hanna’s English was impeccable.
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55. Willi Baumeister, Stuttgart, 1947. Two center paintings were in Fontaine collection.

Papers, Please

From the end of World War II to the establishment
of a functioning German government in 1949, Ger-
many was divided into four zones controlled by the
United States, France, Great Britain, and the Soviet
Union. Each had full responsibility for managing the
sheer chaos the country faced in May 1945: 1.5 mil-
lion POWs, 1 million wounded soldiers, and millions
of displaced refugees, many with no homes to return to,
needed to be fed and housed. They issued food rations
of 1,200 calories a day, though the fields were barren.
Fundamental infrastructure related to roads, fuel, com-
munications, and medicine had to be rebuilt. The rule
of law, including police forces, had to be reestablished.
Stolen assets, including artworks, had be to returned to
the rightful owners. The occupiers’ top priority was to
stave off starvation, but they also had to deal with reed-
ucation and denazification, getting workers employed,
opening schools, and holding elections. Berlin, because
of its unique position as the Nazis’ capital, was also di-
vided into four Occupation zones.'? (Geographically,

the city was in the middle of the overall Russian zone.)

Virginia’s American status, international network of
friends, and understanding of the bureaucracy around
travel gave her unique opportunities to be helpful.
Travel outside the territory of one’s residence required
an invitation. To go to Berlin (around 340 miles from
Frankfurt), where she did not yet know any Ameri-

cans, Virginia asked Margaret Brown, from the Boston
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Aldenhoff, Bernd (1908-1959), opera singer, 124

Altena, Westfalen, Germany, 7, 96

Altripp, Alo (1906-1991), painter, 55, 56, 74, 78, 79, 188,198,199, 208, 280n97
American Artist Congress, 174

Amerika Haus Program, 129-133;
See also Darcé, Gini; Gaines, Martha; Leipzier-Pearce, Hugo;
Lutzeier, Paul; Tuch, Hans (Tom); Van Delden, Patricia;

Amsterdam,
dance, 135, 140
Paul Hammersmith travels, 10
Stedelijk Museum, 128, 132, 145, 251-257

See also Georgi, Yvonne; Roos, Nel; Sandberg, Willem
Anastasas, Gladys (1908-1969), m. Mj. Henry D. (Hank) Anastasas, 54, 55, 56
Anastasas, Mj. Henry D. (Hank) (1907-1988), U.S. MFAA, 54, 55, 56,75,76
Anderle, Jifi (1936—unknown), printmaker, 272
Appel, Karl (1921-2006), painter, sculptor, poet, 253
Archipenko, Alexander (1887-1964), sculptor, 183,193, 215
Arp, Hans Jean (1886-1996), sculptor, 70, 71,92, 185,195

Art, Forbidden (Banned) Degenerate German Art, “Entartete Kunst,”
See also Nazi-art forbidden

Augustin, Paula, 254

Baerwind, Rudi (1910-1982), painter, printmaker, 260

Balcar, Jifi (1929-1968), printmaker, 272

Bargheer, Eduard (1901-1979), painter, printmaker, 260

Barlach, Ernst (1870-1938), sculptor, printmaker, 183, 193, 260, 280n101
Barr, Alfred (1902-1981), museum director, 89, 184,194,214
Bauer-Schlichtegroll, Gustav (dates unknown), 101, 706

Bauhaus, 76,204
See also Chagall, Marc; Heckel, Eric; Gropius, Walter; Grosz, Georg;
Kandinsky, Wassily; Kerkovius, Ida; Klee, Paul; Muche, Georg;
Pechstein, Max; Schmidt-Rottluff, Karl

Baum, Otto (1900-1977), sculptor,145, 216,238

Baumeister, Willi (1889-1955), painter, printmaker, 59, 60, 62,78, 87,93, 101,
108, 135,136, 184, 188,194,198, 213-16,232-34,238,241-42, 260

Bauschert, Heiner (1928-1986), printmaker, 266

Beck, Klaus (1928-), printmaker, 260

Becker, Curth Georg (1904-1972), painter, 218, 230

Beckmann, Max (1884-1950), painter, printmaker, 78, 79, 183,193, 204, 215,
216,232,238, 260

Beckwith (née Lackey) Jean (1913-2004), 27-28
Beise, Gerth (1925-), printmaker, 260

Bekker vom Rath, Hanna (1893-1983) art dealer, collector, painter,
m. Paul Bekker,
artist aid, 204-5, 207
biographical, 56-68, 182-85,192-95, 198-99
artwork: Portrait of Claudia Fontaine, 1965,73 fig. 75
collection, 56-57, 57,182,192
photos of, 57, 59, 63, 73, 81, 89, 104
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travels with Virginia, 70-71,213-234
See also Frankfurter Kunstkabinett

Bekker, Paul (1882-1937), musicologist, m. Hanna vom Rath, 58
Bendixen, Klaus (1924-2003), printmaker, 260

Benken, Eva Marie (1932-), painter, printmaker, 266

Berke, Hubert (1908-1979), painter, printmaker, 260

Berlin,
airlift, 95, 104
Gerd Rosen Galerie, 62, 78,183, 186, 193, 196, 203, 218, 226
Virginia’s travel to, 61-62, 202-210
See also artists: Dix, Otto; Hofer, Carl; Mueller, Otto; Pechstein, Max;
Schmidt-Rottluff, Karl; Uhlmann, Hans

Bianga, Carl (1930-2015), printmaker, 266

Biberstein, Franz (1850-1930), painter, 171

Bilodeau, Francis W. (1915-2004), U.S. MFAA, 55

Bischoff, Helmut (1891-1977), artist, 114, 115

Bishop, Walter Palmer (1815-1917), businessman, 15

Bissier, Dorothée (dates unknown), daughter of Julius Bissier, 220
Bissier, Julius (1893-1965), painter, 62, 64, 219-220, 228

Bissier, Lisbeth (1903-1989), artist, weaver, m.Julius Bissier, 231-32
black market, 52-53

Der Blaue Reiter, 82,225,237,247
See also artists: Feininger, Lyonel; Hartley, Marsden; Jawlensky, Alexej;
Kandinsky, Wassily; Kerschbaumer, Anton; Klee, Paul; Macke, August;
Schénberg, Arnold

Bluhm, Urusula, see Schultz, Ursula Bluhm

Boatman, Dale M. (1914-2002), U.S. AG Publications, 96

Boatman, Dot (dates unknown), m. Dale Boatman, 96

Boerner, Alfred (1909-1986), U.S. HICOG, U.S. State Dept, 148
Boerner, Eleanor (dates unknown), m. Alfred Boerner, 148

Bogart, Bram (1921-2012), painter, 122

Born, Adolf (1930-), printmaker, 272

Borovsky, Borivoj (1933-), printmaker, 272

Borsody, Hans von (1929-2013), actor, 123

Boswell, Peyton, Jr. (1904-1950), publisher, editor, Ar¢ Digest, 62.
Boudnik, Vladimir (1924-1968), printmaker, 272

Bratu, Ruth (1923-2000), Fd. Soc. for Christian-Jewish Coop. Darmstadt, 159
Brehmer, Klaus Peter (1938-), printmaker, 266

Breitenbach, Edgar (1903-1977), U.S. MFAA, 113

Breitenbach, Margaret (dates unknown), m. Edgar Breitenbach, 713, 133

Briggs, Lucia Russell (1887-1960), educator, president, Milwaukee Downer
College, 173

Broad, Dave (1925-), U.S. AG Publications, painter, 115

Brodda, Bernhard (1912-1972), painter, 131

Brodda, Hildegard Graverius, (dates unknown), m. Bernhard Brodda, 131
Brooklyn Museum, 145,151



292 TRUSTED EYE

Brown, Margaret (1908-1957), art dealer, 34, 42, 56, 61, 82,97, 188,198

Die Briicke, 185,195; 207,217,223-224,237, 246,251
See also Bleyl, Fritz; Heckel, Erich; Kirchner, Ernst Ludwig; Mueller,
Otto; Nolde, Emil; Pechstein, Max; Schmidt-Rottluff, Karl

Briining, Peter (1929-1970), painter, printmaker, 266
Buchheister, Carl (1890-1964). painter, printmaker, relief sculptor, 100
Buchwald, Hans-Ulrich (1925-2009), printmaker, 266
Buhrmann, Gisela (1925-2011), painter, printmaker, 266
Biirgi, Rolf (1906-1967), collector, Fd. Paul Klee Society, 78
Busch, Rudolf (1876-1976), museum director, collector, 227
Cagnes-Sur-Mer, France, 92-93

Calder, Alexander (1898-1976), sculptor, 143,210, 252
Callado, Louis (dates unknown), Cuban artist, 113

Camaro, Alexander (1901-1992), painter, printmaker, 205
Cavael, Rolf (1898-1979), painter, 71, 97, 233, 260

Cepelak, Ladislav (1924-), printmaker, photographer, 272
Chagall, Marc (1887-1985), painter, 78,183,193, 251
Chatrny, Libor (1925-), printmaker, 272

Chicago, Art Institute of, 12, 25,43

Chladek, Rosalia (1905-1995), choreographer, dancer, 138

Christensen, Chris (1894-1971), educator, dean of College of Agriculture,
Univ. of Wisconsin, 177-78

Christian Science, 15, 17,37, 96, 282n146
Christian, Captain Glen (dates unknown), U.S. Armed Forces, 62, 203

Christian, Ruth, (dates unknown), m. Captain Glen Christian, 62, 203-204,
206,209,210

Cimiotti, Emil (1927-2019), sculptor, printmaker, 266

Clay, General Lucius Clay (1898-1978), Commander-in-Chief Europe, 52
Clemens, Paul (1911-1992), painter,173

Clinton, Harriet Pettibone (1897-1975), journalist, WPA administrator, 175-76
Coan, Polly, sce Nemtin, Frances (Polly) Coan Lockhart

Collecting Point, Central, 55, 77,181-82,187,188,191, 193, 198,199
See also Monuments Men, The Monuments, Fine Arts, and Archives
(MFAA) Section

Colonial Dames, National Society of, 14

Constance, Lake (Bodensee), 62, 70, 75, 163,184,194, 212-234
See also artists: Becker, Curt George; Bissier, Julius; Fietz, Gerhard,
Heckel, Erich; Proelss, Maria; Rath, Alexander; Wildemann, Heinrich

Cords, Jens (1932-), printmaker, 266

Constant, see Nieuwenhuys, Constant Anton

Corinth, Lovis (1858-1925), painter, printmaker, 260

Cosgrove, Mary Percy Schenck (1917-2005), costume designer, 42
Courtney, Winifred F. (1918-1994), writer, 62

Crist, Noche (1909-2004), painter, 119

Cuba, 10,12-13, 28,145

Ciippers, Annemarie (Petra), (dates unknown), m. Joachim Ciippers, 122
Ciippers, Joachim (1923-2006), art dealer,Frankfurter Kunstkabinett, 713, 120
Curry, John Steuart (1897-1946), painter, 177-178

Curt, Rolf (1931-2006), painter, printmaker, 260, 266

Czechoslovakia, see Prague

Dahmen, Karl Frederick (1917-1981), painter, printmaker, 260, 266

Dalvit, Oskar (1911-1975), painter, 93

Dambke, Bernd (1939-), printmaker, 266

Darcé, Virginia (dates unknown), U.S. State Dept., 133

Darmstadt, 3, 85,127, 133, 144-147, 149, 155, 164
See also Stars and Stripes

Daughters of the American Revolution, 14

Davies, Florence (1881-1970), journalist, aunt to John Paton Davies, Jr., 102
Davies, Jr., John Paton (1908-1999), U.S. State Dept., 102, 126

Davison, Teppo Taipale (1906-1991), painter, 178

Dayton, Ken (1895-1958), U.S. HICOG, U.S. State Dept., 148

Dayton, Sylvia [neé Ursula Wortmann] (dates unknown), m. Ken Dayton,
102,148

De Luce, Alma (1912-2002), journalist, collector, m. Dan De Luce, 102-103,
152,164

De Luce, Dan (1911-2002), journalist, 102-103, 152, 164
Deppe, Gustav (1913-1999), painter, printmaker, 260
Destijl, 254

Dix, Otto (1891-1969), painter, printmaker, 62, 65, 185,195, 215-16, 221,
224-28,237,242, 247,260

Domnick, Greta, (1909-1991), physician, film editor, collector, m. Ottomar
Domnick, 75, 89

Domnick, Ottomar (1907-1989), psychiatrist, collector, 87, 89, 59, 89, 106,
151,184-85,194-95,213-14,233-34

Duchon, Josef (1929-), printmaker, 272

Diisseldorf, 72, 74, 81,152
See also Ewald Mataré

E.P. Bacon Company, 15

Ebell, Paul Heinrich (1908-1998), printmaker, 260

Eckhardt-Gramatté, Sonja (1899-1974), composer, m. Ferdinand Eckhardt, 713
Eckhardt, Ferdinand (1902-1995), art historian, 713

Eggert, Jiirgen (1915-1945), painter, 183, 193

Eglau, Otto (1917-1988), painter, printmaker, 260, 266

Ehses, Edgar (1894-1964), painter, printmaker, 205, 260

Eichhorn, Alfred (1909-1972), painter, printmaker, 78, 234

Ellison, Fannie McConnell (1912-2005), writer, actor, 127, 283n160
ErbslSh, Frau Adolf (1881-1947), painter, 223-34

Erdmann, Bruno (1915-2003), painter, printmaker, 121, 260

Falcon, Bruni (Brunhilda Pfeiffer) (1922-), opera singer, 101, 116, 124, 124
Farmer, Capt. Walter Inge (1911-1997), U.S. MFAA, 120n95

Name & Subject Index

Fassbender, Josef (1903—-1974), printmaker, watercolorist, 260
Fauser, Arthur (1911-1990), painter, printmaker, 82, 107, 260
Feininger, Lyonel (1871-1956), painter, 183,193,213, 237
Feldman, Anne (dates unknown), art educator, 177

Fietz, Gerhard (1910-1997), painter, printmaker, 66, 232-33, 266

Fietz, Helga (1907-1958), photographer m. Gerhard Fietz, 82, 82,
94, 232-33

Finerty, Catherine Palmer (1908-2006), advertising executive,
writer, 163

Fischer-Schuppach, Hans (1906-1987), printmaker,
watercolorist, 260

Fischer, Klaus (1930-2017), painter, printmaker, art educator, 260

Flemming, Max Leon (1881-1956), collector co-fd. Gerd Rosen
Galerie, 183,193

Flood, The, see Virginia Fontaine, Painting
Flower, Forrest (1912-1948), painter, 173
Foerch, Robert (1931-), printmaker, 266
Foldes, Andor (1913-1992), pianist, 144, 145

Fontaine, Carol Louise Knox (1942-2002), 2, 15, 35, 37, 39, 44, 46,
47,48,49, 49,55, 55,73, 89, 96-97, 97, 105, 135, 149, 149, 162

Fontaine, Mary Adwilda (Mimi) (1888-1977), mother to Paul
Fontaine, 17, 39

Fontaine, Paul (1913-1996), painter, art director, Stars and Stripes,

2,37

art education, 25

artwork by: 33, Tuking the Train to Rome, Italy, 41 fig. 40, 54, 84

camping, 99,159, 162

employment: Worcester Wire Company, 34; US CI&E-AG
Graphics Section, Frankfurt, 45; Stars and Stripes, Darmstadt,
3,149,161, 284n197

exhibitions, 42, 54, 71, 93,97, 145,162

infidelity, 149

photos of, 29,31, 33, 36,42, 47, 54,59 ,96, 98

Worcester Studio, “Rocky Tor”, 34-35, 34, 35

See also under Fontaine, Virginia-marriage

Fontaine, Virginia (1915-1991), photo-journalist, curator, collector

acting, 164

alcoholism, 95, 99, 147, 163

artwork by: Portrait of a girl, 22 fig. 25,
Portrait of Paul W. Hammersmith, 27 ﬁg. 29;
The Flood, 5 fig. 8; drawings: The Hurricane, 24 fig. 26;
Portrait of Mrs. Dickey, 26 fig. 28; Sketches for
Vagabond Coed, 28 fig. 31; Sketch of Planned Studio 34
fig. 25; Sketch-The last Window Is In, 25 fig. 36;

ceased painting, 32-33

curatorial work: Milwaukee Art Institute 26, 39,-40,42-43;
Paul Fontaine War Watercolors-U.S. 7 museum tour, 42;
Una Johnson, 151-52, Gordon Gilkey, 152-59:
Fontaine collection: 1, 38, 60, 64, 68-69, 77,78, 78-79, 81,

88,102-3,105,152-3,156-7,168

dog: Hexi, 47

earning money (and attempts): camp counselor, 2; Darmstadt
Modern Music Festival, 145; free-lance, 135-145, 251-257;
Gordon Gilkey, 151-9; Hanna Bekker vom Rath, 187-188;

International Dance Congress, 136, 145; Jean Lackey, 28;
Ottomar Domnick, 87-9; Hans (Tom) Tuch, U.S. State Dept,
129-133; Worcester Gun Parts Inspector, 34-5

education, 4, 15,19-27, 151

family life, 95-99

family lineage, 15, 7-15

food, 99

marriage: marriage to Paul, 15; honeymoon, Tortola B.V.I1., 29-33;
Worcester Studio “Rocky Tor,” 34-37; In-law difficulty, 39; Paul’s
infidelity, 149; relationships: Nel Roos, 135-145; Noldi Rudlinger, 93

photos of: 1, ix, 14, 18, 21, 29, 30, 31, 33, 46, 47, 54, 62, 74, 82, 84,
89, 94, 96, 137, 142, 143, 146, 150, 160, 166

portraits by: Bekker vom Rath, Hanna 82; Fauser, Arthur 82; Fietz,
Helga 82 fig. 87; Groom, Emily 20 fig. 23; Haerlin, Wilhelm 82;
Hoeppfner, Marta xii fig. 4; Kerkovius, Ida 83 fig. 88; Roeder, Emy
80 fig. 84

sports, 2, 37

Forrest, Wilbur Studley (1887-1977), journalist, father of Yvonne
Hagen, 104

Foy, Frances (1890-1963), painter, muralist, illustrator, etcher, 175

Franck, Klaus (1906-1997), art dealer, Fd. Zimmergalerie Franck, 109,
113
See also Zimergalerie Franck

Franck, Rosamone (dates unknown), m. Klaus Franck, 118
Franek-Koch, Sabine (1939- ), painter, printmaker, 266

Frank Lloyd Wright (1867-1959), architect, 39, 40, 41, 238
Frank, Edvard (1909-1972), painter, 110

Franke, Eberhard (1936-), printmaker, 266

Franke, Giinther (1900-1976), art dealer, collector, 78, 206, 232
Frankenstein, Wolfgang (1918-2010), painter, 203, 205

Frankfurt
bombed, 2, 44-49, 44, 47, 48, 50, 54
Zeilsheim, 52

Frankfurter Kunstkabinett, 54, 59, 71,78, 82,93,97, 145, 150, 152, 155,
164,183,187-88,193

Franoschek, Eduard (1935-), printmaker, 266

Frink, Miriam (1892-1977), English and art educator, 172
Gaines, Martha (dates unknown), U.S. State Dept, 131
Gardner, Louise (dates unknown), 121

Gaul, Winfred (1928-2003), painter, printmaker, 260
Geiger, Rupprecht (1908-2009), painter, printmaker, 266
Geitlinger, Ernst (1895-1972), painter, printmaker, 260

Georgi, Yvonne (1903-1975), choreographer, dancer, m. L.M.G.
Arntzenius, 135, 138, 148

Gerd Rosen Galerie, 62, 78,183, 186, 193, 196, 203-205, 210, 218, 226

Gidaly, William (1889-1956), U.S. Office of Military Gov’t., Stuttgart,
87,213-214

Gilkey, Gordon (1912-2000), U.S. MFAA, printmaker, 150, 152-53,
153, 155,158-59, 207

Gilles, Werner (1894-1961), painter, printmaker, 260

293
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Goertz, Hubertus (1939-), printmaker, 266

Goldwater, Robert (1907-1973), art historian, 104

Gordon, Donald E. (1931-1984), art historian, 179

Gotz, Karl Otto (1914-2017), painter, printmaker, 108, 113, 260
Gotz, Laureliese Hayes, (dates unknown), m. Karl Otto Gotz, 108
Graphische Kabinett Dr. Grisebach, 152,155

Great Depression, 2, 13,20, 125,173-74
Public Works of Art Project (PWPA), 174-75
Works Project Administration, 171, 174-75
Treasury Relief Art Project (TRAP), 175

Grieshaber, HAP (1909-1981), printmaker, 260, 266

Griffin, Janice (1917-1984), painter,174

Grisebach, Dr. Hanna (1899-1988), art dealer, 152, 155
Grohmann, Will (1887-1968), art historian, 188,199, 281n118
Groom, Emily Parker (1876-1975), painter, 12, 20, 20, 172-173
Gropius, Walter (1883-1969), architect, 186, 196, 237

Grosz, Georg (1893-1959), painter, printmaker, 183, 193, 204, 206, 215,
216,225,237,247,260

Grotenrath, Ruth (1912-1988), painter, 175
Guadalajara, Mexico, 2-3,161-165

Haase, Volkmar (1930-), printmaker, 260, 266
Hadlac, Jiri (1927-), printmaker, 272

Haerlin, Wilhelm (1906-1958), painter, 82, 106
Haese, Gunter (1924-2016), sculptor, printmaker, 266

Hagen, Anne Mie Harrington (dates unknown), m. Louis (Budi)
Hagen, 126

Hagen, Hans Peter (1918—unknown), banker, singer, 101, 104

Hagen, Karl Victor (1912-1948), U.S. Office of Military Gov'’t, Berlin,
m. Yvonne Hagen, 104

Hagen, Louis (Budi) (1916—2000), writer, 104, 126
Hagen, Oskar (1888—1957), music and art historian, 177-78

Hagen, Yvonne Forrest (1918-2005), journalist, m. Karl Hagen, 101, 104,
104, 164-65,

Hajek, Otto-Herbert (1927-2005), sculptor, printmaker, 260

Haller, Chichio, (née Felicitas Trillhaase), (1894-1955), art dealer,
m. Hermann Haller, 90, 91-93, 104, 184-85,194-95,221, 229

Haller, Hermann (1988-1950), sculptor, m. Chichio Haller, 92,185,195

Hammerschmidt, Adeline Von Oven (1825-1905), m. Adolf
Hammerschmidt, 7-8

Hammerschmidt, Adolf (1827-1914), 7-8

Hammerschmidt, Emma Antonie (Tonie) (1867-1960), sister to Paul
Hammersmith, 8

Hammerschmidt, Emma Von Oven (1833-1933), m. Herman
Hammerschmidt, 8, 8, 15

Hammersmith, Carl Gustav (1878-1941), engraver, brother to Paul
Friederich Hammersmith, 12

Hammerschmidt, Herman (1830-1910), 7-8, 8, 15, 19

Hammersmith, Herman Paul (1870-1957), clock repair, engraver, railroad
timekeeper, brother to Paul Friederich Hammersmith, 12

Hammersmith-Kortmeyer Printing Company, sce Paul Hammersmith
Hammersmith, Louise Knox (1860-1938), m. Paul Hammersmith, 8, 10,12, 15
Hammersmith, Mary Louise (1912-2008), sister to Virginia, 15, 96, 14,92, 106

Hammersmith, Myrtle Bishop (1886—1961), m. Paul Walter Hammersmith,
3,14-15, 14, 19-21, 26, 95-96, 96

Hammersmith, Paul Friederich (1857-1937), etcher, painter, banker,
businessman, 2, 6, 8, 7-14, 11, 15, 20,171,173
artwork by: Casanova’s House, New Orleans, 13 fig. 18;
Close of Day, Milwaukee River, 12 fig. 17;
Jones Island with Old Sail Freighters, 10 fig. 15;
Lake Park, 9 fig. 12; Near Congo Square, New Orleans, 6 fig. 9;
Milwaukee Tan Bark Schooner, Tannery Docs, Milwaukee, 9 fig. 13
Hammersmith-Kortmeyer Printing Company, 10-14, 10, 17
Milwaukee Commercial Bank closing, 12-13

Hammersmith, Paul Bishop (1925-2010), brother to Virginia, 15, 20, 33, 96
Hammersmith, Paul Walter (1882-1979), 2, 10, 14, 15, 17,17, 19,27

Hammersmith, Philip Wilhelm (1861-1959), engraver, brother to Paul
Friederich Hammersmith, 12

Harlos, Stella (1901-1978), painter, ceramicist, weaver, printmaker,
art educator, 172,175

Harnest, Fritz (1905-), printmaker, 266

Harris, Capt. (name and dates unknown), 70

Hartley, Marsden (1877-1943), painter, 247

Hartung, Hans (1904-1989), painter, printmaker, 87,151, 86, 88, 106, 188,198
Hartung, llse Quast (1909-1990), painter. m. Karl Hartung, 68, 205

Hartung, Karl (1908-1967), sculptor, printmaker, 68, 69, 78, 69, 183,193, 203,
216,238,260

Haubrich, Josef (1889-1961), collector, x, 215-16, 227

Hay, Florence Huntley (1913-2005), Ed. D., writer, m. Hank Anastasas after
death of Gladys, 56

Heckel, Erich (1883-1970), painter, printmaker, m. Sidi Heckel, 62, 63, 75,
110, 184-85,194-95,215-17,221-22,224-25,227-28, 230, 234, 237, 261

Heckel, Milda Frieda (Sidi), (1891-982), dancer [aka Sidi Riha],
m. Erich Heckel, 75, 110, 221

Heidelberg, 49, 145
Graphische Kabinett, 152, 155
Rothe Verlag, 155

Heiliger, Bernhard (1915-1995), sculptor, printmaker, 266
Heine, Friedrich Wilhelm (1845-1921), painter, 171

Heinrich, Capt. Theodore (1910-1981), MFAA, museum director, 76, 82,
186, 196, 205, 230-31

Heldt, Werner (1904-1954), printmaker, 205

Herrmann, Herbert (1906—1966), art dealer, art historian, 215, 234
Heuer, Barlach (1930-), painter, printmaker, 706

Hewetson, Joan Butler (1926-2001), m. Robert Hewetson, 126
Hewetson, Robert (Bob) (1913-1987), U.S. State Dept., 126,131
Hexi, 1,47, 78

Name & Subject Index

Heydt, Baron Eduard von der (1882-1964), collector, banker, 229
Hicks, Morley (1877-1959), painter, 173

Hildebrandt, Hans (1878-1957), art historian, 100, 140, 284n193
Hildebrandt, Rainer (1914-2004), activist, 284n193

Hill, Ansley Spalding (1916—2003), m. General Francis Hill,
147-49, 148, 164,

Hill, General Francis (1909-1973), U.S. Armed Forces, 147, 148

Hilt, Capt. (name and dates unknown), Office of Military Gov't.,
70,228

Hintschich, Gerhard (1924-1986), painter, printmaker, 261

Hobirk, Renate (dates unknown), m. (later divorced) Capt. Walter
Inge Farmer, 55-56,280n95

Hoembhe, Gerhard (1920-1989), painter, printmaker, 261, 266
Hoeppfner, Marta (1912-2000), photographer, xi, 82

Hofer, Carl (1878-1955), painter, printmaker, 64, 78,183, 193,
207-9,237,242,247,260

Hofer, Elisabeth Schmidt (dates unknown), m. Carl Hofer, 209

Hofheim 73, 82, 147, 164, 165
See also Bekker vom Rath, Hanna; Fauser, Arthur; Hoeppfner,
Marta; Nay, Ernst Wilhelm

Hoffmann, Wolf (1898-1979), painter, printmaker, 266

Hablzel, Adolf (1853-1934), painter, 58, 184, 194, 231, 284n193
Hoppe, Wolf (1920-1992), painter, printmaker, 261

Holiday, Billie (1915-1959), singer, 42

Hofének, Jaroslav (1925-1995), painter, printmaker, 272

Horne, Joseph (1911-1987), photographer, U.S. State Dept., 76,230

Horner, Jack (dates unknown), U.S. AG Publications, 96, 109, 114,
208

Horner, Riva, (dates unknown), m. Jack Horner, 96, 109, 114
Houra, Miroslav (1933-), printmaker, 272

Howard, Helen Boswell (1906—unknown), m. Richard Foster
Howard, 62.

Howard, Richard Foster (1902-1987), MFAA, museum director,
62,76,208,230-31

Hunter, Jackie, (dates unknown), m. Merle Hunter, 149

Hunter, Merle, (dates unknown), photographer Stars and Stripes,
m. Jackie Hunter, 149

I.G. Farben, 55, 58-59
International Dance Congress, Montreaux, 134,136, 138,139
Jacobs Pillow Dance Festival, 141

Jaeger, Peter (dates unknown), photographer Stars and Stripes, 57,
98,164

Jaenisch, Hans (1907-1989), painter, printmaker, 266
Jaffé, Hans (1915-1984), MFAA, museum director, 132, 255
Jaguer, Edouard (1924-2006), poet, 112

Jaguer, Simone Anne Ethuin (1921-2009), artist,
m. Edouard Jaguer, 113

295

Janssen, Horst (1929-1995), printmaker, 261, 266

Jawlensky, Alexej (1864-1941), painter, 1, 1, 57, 58,78, 85, 164
Jewish Underground, 51-53

John, Jifi (1923-1972), printmaker, 272

Johnson, Una (1905-1997), museum director, art historian, 151-52
Jonas, Walter (1910-1971), painter, 92, 185, 195

Jooss, Kurt (1901-1979), choreographer, dancer, 138

Kaesbach, Dr. Walter (1879-1961), art dealer, museum director, 75,
223-24,228,230,237

Kaiser, Helga (1941-), printmaker, 266
Kaiser, Jaroslav (1919-2007), printmaker, 272

Kandinsky, Wassily (1866—1944), painter, printmaker, 56, 89, 183,193,
237,260

Kellogg, Mary June (1911-2011), painter, 176-177

Kerkovius, Ida (1879-1970), weaver, painter, 1, 58, 59, 62, 78, 82, 83,
87,106, 84,194,213,225
artwork: Hexi,1 fig. 5, 78 fig. 79; Landschaft, 1 fig. 5,

Kerschbaumer, Anton (1885-1931), painter, 225

Kiess, Emil (1930-), painter, printmaker, sculptor, 266

King, James Ervin (1914-1988), U.S. HICOG,133, 148

King, Barbara Crosland (1916-1983), m. James E. King, 133, 148
Kirchberger, Giinther (1928-2010), painter, printmaker, 266

Kirchner, Ernst Ludwig (1880-1938) painter,183, 184,185,193, 194,
195,207,215,216,222,237,247

Klee, Paul (1879-1940), painter, 57,76, 78, 183, 193, 237

Kleege, Robert Karl (1920-2011), UN.N.R.A., Szars & Stripes,
m. Margaret Kleege, 127

Kleege, Margaret (dates unknown), UN.N.R.A., m. Robert Kleege, 127
Klihm, Dr. Hans-Hellmut (1916-1980), art dealer, 214
Klimovi¢ova, Mari¢ka (1927-1993), printmaker, 272

Knorr, Betty Luros (1920-1987), journalist, m. Knorr, Richard E.
(1916-), owner import/export company, 82, 164

Koch-Franochek, Sabine, see Franek-Koch, Sabine (1939-),
printmaker, 266

Kokoschka, Oscar (1886-1980), painter,183, 193,215
Koller, Oskar (1925-2004), printmaker, 267

Kollwitz, Kithe (1867-1945), printmaker, 78, 79, 205, 260
Konigswinter, 91

Kraft, Kurt (1910-2002), m. Maximillian 773, 120

Kraft, Maximiliane (Max, Maxine) (1927-2017), daughter of Hanna
Bekker vom Rath, m. Kurt Kraft, 7113, 120

Kramm, Willibald (1891-1969), painter, printmaker, 261, 266
Kranz, Elisabeth, (dates unknown), printmaker, 267
Kranz, Kurt (1910-1997), painter, printmaker

Kreutzberg, Harald (1902-1968), choreographer, dancer, 136, 138,
138
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Krimmel, Bernd (1926-), painter, printmaker, 121, 261
Kristallnacht (the night of broken glass) 281n116

Kruck, Christian (1925-1985), painter, sculptor, printmaker, 261, 267
Kubicek, Juro (1906-1970), painter, 205

Kubiéek Jan (1927-2013), painter, printmaker, 272
Kuéerova, Alena (1935-), printmaker, 272

Kudlagek, Jan (1928-2017), painter, printmaker, 272
Kuegler, Rudolf (1921-2013), painter, printmaker, 261, 266
Kuhn, Hans (1905-1991), painter, printmaker, 218, 228, 261
Kunde, Wolfgang (1935-), printmaker, 267

Kunz, Rosemary (dates unknown), U.S. State Dept., 123
Laban, Rudolf (1879-1958), choreographer, dancer 138, 138
Lackey, Jean, sec Beckwith, Jean

Lander, Gisele (dates unknown), m. Helmut Lander, 120

Lander, Helmut (1924-2013), sculptor, printmaker, m. Gisele Lander,
120,122, 261

Lange, Reinhard, (1938-), printmaker, 267
LaPan (Lapinsky) Richard, (dates unknown), actor, writer 163

Layton, Frederick (1827-1919), industrialist collector, fd. Layton Gallery and
School of Art, Milwaukee, 171-72

Layton School of Art, sec Milwaukee, Wisconsin, 20, 171-74

Lehmann-Haupt, Helmut (1903-1992), U.S. MFAA, Rare Books expert 182,192
Leiner, Bruno (1890-1954), museum director, 218-19

Lemcke, Dietmar (1930-2020), painter, printmaker, 267

Lichtner, Schomer (1905-2006), painter, 171

Liesler, Josef (1912-2005), painter, printmaker, 157, 159,272

Linck Daepp, Margrit (1897-1983), cermacist m. Walter Linck 7, 93

Linck, Walter (1903-1975), sculptor, m. Margrit Linck Daepp, 93, 93

Lindenberg, Wladimir (1902-1997), psychiatrist, author, playwright, artist,
183,193

Lindgrens, Walter (1893-1978), painter, printmaker, 261
Lockhart, Kenneth B. (1916-1994), architect, 40

Logan, Frederick Manning (1909-1990), painter, 173

Lorenz, Richard (1858-1915), painter, 171

Lortz, Helmut (1920-2007), printmaker, 261, 266

Loth, Wilhelm (1920-1993), sculptor, printmaker, 261, 267
Luros, Betty, sec Knorr, Betty Luros

Liittwitz, Lidy von (1902-1996), sculptor, 78, 82, 110, 183, 193, 203, 205
Lutzeier, Paul (1909-1973), U.S. State Dept. 131,133, 186, 196
Lutz and Meyer, 78

Macke, August (1887-1914), painter, 183,193,215

Macketanz, Ferdinand (1902-1970), painter, printmaker, 224-25
Madison, WI University of, 177

Maier, Hans Martin (1930-1994), printmaker, 267

Malich, Karel (1924-2019), sculptor, printmaker, 273
Mamman, Jeanne (1890-1976), painter, 205

Mannheim, 152

Maranova, Jarmila (1922-2009), painter, printmaker, 156, 273

Marcks, Gerhard (1889-1981), printmaker, sculptor, 183,193, 215,
216,237,238, 261

Mataré, Ewald (1887-1965), sculptor, printmaker, 1, 72, 78, 81, 152,
152,215-16,238

Matzat, Georg [Gerhard] (1921-1994), painter, printmaker, 261
Maywald, Willy (1907-1985), photographer, 82, 90, 92, 92, 185,195

McCarthyism, 125-127,163
See also Davies, John P.; Hagen, Peter; Hewetson, Robert;
Piscator, Erwin

McCloy, John (1895-1989), U.S. High Commissioner for Germany,
131, 148,187,197

McKnight, Eline (1910-2000), painter, collector, writer, m. Maxwell
McKnight, 76, 80, 80,187,197, 231

McKnight, Maxwell (1911-1994), attorney, U.S. State Dept., m.
Eline McKnight, 80

Meidner, Ludwig (1884-1966), painter, 146
Meier, Volker (1932-1995), painter, printmaker, 267

Meister, Wilhelm (1827-1895), industrialist, co-fd. tar paint factory,
Meister & Lucius, later Farbwerke Hoechst, grandfather to
Hanna Bekker vom Rath, 58

Mettel, Hans (1902-1966), sculptor, printmaker, 261
Milnazik, Robert (1930-2012), artist, Stars and Stripes, 119

Milwaukee, WI,
artists, 1930s, 170-177
Atelier, 27,173-74
E.P. Bacon Company, 15
German immigration, 7-10
history, 1930s, 171-77
images of: Close of Day, Milwaukee River, 12 fig. 17,
Jones Island with Old Sail Freighters 10 fig. 15,

Lake Park, 9 fig. 12,

Tan Bark Schooner, Tannery Docks, 9 ﬁg. 13
Layton Gallery and School of Art 20, 171-74
Men’s Sketch Club, 173
Milwaukee Art Institute, 26, 39-40, 42-43, 42,175
Milwaukee Commercial Bank, 12-13
Milwaukee Downer College 3,15, 20,27, 151,172-73
Milwaukee Downer Seminary, 15, 19
Milwaukee Handicraft Project, 175-76
Panorama Painters, 171
Plankington, 196 North (Studio), 173
Stanley & Camp jewelers, 9, 10
Walrus Club, 173
Wisconsin Painters & Sculptors Organization (WP&S), 171

Moeller, Gustav (1881-1931), painter, 172-3
Moholy-Nagy, Laszlé (1895-1946), painter, 43, 215, 237
Moll, Marg (1884-1977), painter, sculptor, 179
Montaijn, Aleida (1908-1989), pianist, 140, 143

Name & Subject Index

Montréal, 17

Monuments Men, The Monuments, Fine Arts, and Archives (MFAA)
Section, 2, 76-77,148, 182,193
See also: Anastasas, Maj. Henry (Hank); Bilodeau, Francis W.
Breitenbach, Edgar; Farmer, Capt. Walter; Gilkey, Gordon;
Heinrich, Capt. Theodore; Howard, Richard; Jafté, Hans;
Lehmann-Haupt, Hellmut; Standen, Edith A.
See also Collecting Point, Central

Moore, Henry (1898-1986), sculptor, 205, 206, 241

Muche, Georg (1895-1987), painter, printmaker, 183, 186, 193, 196, 237
Mueller, Elinor, (dates unknown), 164

Mueller, Otto (1874-1930), painter, 183,193,207, 215,222,237
Miiller-Landau, Rolf (1903-1956), painter, printmaker, 62, 71, 261
Munch, Edvard (1863-1944), 245

Munich, 52,77,78, 82,104, 155,181, 188,191, 199, 214, 216, 218, 22,
231,232,234

Naperville, IL 7-9, 19

Nay, Ernst Wilhelm (1902-1968), painter, 57, 59, 59, 188, 189,199, 216,
238,267

Nazi
art, accepted, 182, 186-187, 192,196
art(ists) degenerate (forbidden, banned) (entartete kunst) 4, 56-57,
183,184,193,237
art, stolen, see Collecting Point, Central
concentration camp, 58, 104
war art, 133
war crimes, 56

Nele, Eva Renee (1932-), sculptor, printmaker, 267

Nemtin, Frances (Polly) Coan Lockhart (1919-2015), landscape
architect, with Frank Lloyd Wright, 39-40, 203, 210, 214-15

New Orleans, LA, 13

Nierendorf, Karl (1889-1947), art dealer, banker, 76,223, 230,
281n121

Nieuwenhuys, Constant Anton (1920-2005), painter, 105,110,111, 122
Nieuwenhuys, Victor, son to Constant Anton Nieuwenhuys, 102, 105

Nolde, Emil (1867-1956), painter, printmaker, 138, 183, 184, 185,193,
194,195, 260,

Noonan, Thomas Anthony (1914-1970), US State Dept., m. Victoria
Aboud, 74, 102

Noonan, Victoria Aboud (1914-1978), artist, collector, m. Thomas
Noonan, 74, 102

Novak, Jaroslav (1914-1984), printmaker, 273

Nuremburg trials, 58

Nutting, Myron (1890-1972), painter, art educator, 174

Orlowski, Hans (1894-1967), painter, printmaker, 261

Ovcacek, Eduard (1933-), printmaker, 273

Palecek, Josef (1932-), printmaker, 273

Paquet-Steinhausen, Marie (1881-1958), painter, 58

Paris, cover, 43,45-46,52,70, 90, 91, 92,92, 93,99, 101, 104, 110,
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éjeg ;1/1? 6Arp,]ean; Hartung, Hans; Maywald, Willi; Zadkine,Ossip;
Tajiri, Shinkitchi
Partridge, Charlotte (1881-1975), painter, art educator, 172,174
Pasinski, Irene (—2002), artist, 121
Passmore, Jeanne Searle (1915-1968), 22
Pearce, Hugo Leipziger (1902-1998), architect, 133, 283n178

Pechstein, Max (1881-1955), painter, printmaker, 62, 78, 168, 183,
193, 203-4,207, 209, 237, 242, 260

Pelikan, Alfred George (1893—1987), artist, educator, museum
director, 175

Pfahler, Georg-Karl (1926-2002), painter, printmaker, sculptor, 267

Picasso, Pablo (1881-1973), painter, printmaker, ceramicist 175, 188,
199,214

Pilgrim, Hubertus von (1931-), sculptor, printmaker, 267

Piper, Gudrun (1917-2016), painter, printmaker, 261

Piscator, Erwin (1893-1966), theatre director, 126-27

Platschek, Hans (1923-2000), artist, writer, 116

Pohl, Alfred (1901-1981), artist, museum director, printmaker, 267
Porth, Carol Hammersmith (1914-2010), Virginia’s sister, 15

Porth, James, (1914-2000), painter, Virginia’s brother-in-law,
m. Carol Hammersmith, 29

Prague, Czechoslovakia, 159
artists, 272-273

Pribyl, Lubomir (1937-), printmaker, 273
Priebe, Karl (1914-1976) painter, 42,279n75

Proelss, Maria (1892-1962), artist, musician, 70, 184, 194, 221, 224-25,
227-28,230

Quint, Anne, (dates unkown), m. James (Jim) Quint, 7271

Quint, James (Jim) (dates unknown), asst. managing editor, Stars and
Stripes, m. Anne Quint, 121

Raab, George (1866—1943), painter, 172
Rasch, Heinz (1902-1996), architect, 119, 284n193
Rath, Alexander (1900-1984), painter, 75, 76, 77, 224, 230

Rath, Ernst vom (1909-1938), German diplomat, cousin to Hanna
Bekker vom Rath, 70,281n116

Rath, Walther vom (1857-1940), attorney, father to Hanna Bekker
vom Rath, 58

Rebay, Hilla (1890-1967), artist, museum director, 43, 145

Reck, Albert Christoph (1922-), printmaker, 267

Reich an der Stolpe, Siegfried (1912-2001), painter, printmaker, 261
Reichle, Paul (1900-1981), painter, sculptor, 224, 230

Reidemeister, Dr. Leopold (1900-1987), museum director, x, 216
Reinhart, Dr. Oskar (1885-1965), collector, 70, 228-29

Ried|, Fritz (1923-2012), painter, 118

Rieth, Adolf (Alf) (1902-1984), anthropologist, professor, m. Missy
Rieth, 111, 112
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Rieth, Missy, (dates unknown), m. Adolf Rieth, 7771

Ritschl, Dora, (dates unknown), m. Otto Ritschl, 74, 102

Ritschl, Otto (1885-1976), painter, m. Dora Ritschl, 74, 102, 103, 118, 209, 238
Rocco, Hanni (1896-1990), artist, violinist, 75, 221, 225, 230

Roeder, Emy (1890-1971), sculptor, 59, 80, 82,101

Roederstein, Ottilie (1859-1937), painter, 58

Roos, Nel (1914-1970), choreographer, dancer, 135, 140, 141, 143

Rosen, Gerd (1903-1961), book dealer, co-fd. Gerd Rosen Galerie, 183,193

Rosie the Riveter, sce Fontaine, Virginia-Earning money-Worcester Gun
Parts Inspector

Rothe Verlag, (Gallery), 155

Rothe, Maria (dates unknown), art dealer, 155

Rotrekl, Theodor (1923-), printmaker, 273

Rottenburg, Irmgard von, (dates unknown), 7120

Rotterova, Romana (1931-), printmaker, 273

Rousseau, Madeleine (1895-1980), art historian, 89

Royle, Selena (1904-1983), actor, 163

Riidlinger, Arnold (Noldi) (1919-1967), museum director, 82, 93

S.S. Hermann, 7

Sabin, Ellen Clara (1850-1949), Milwaukee Downer College president, 173

Sandberg, Willem Jacob Henri Berend (1897-1984), museum director,
128, 253-55

Sandig, Armin (1929-2015), painter, printmaker, 267
Sartorius, Matte (1933-2017), printmaker, 267

Schaefer, Herwin (1916-), U.S. HICOG, museum director,
m. Hilda Schaefer, 117

Schaefer, Hilda (dates unknown), m. Herwin Schaefer, 117
Schifer, Wilhelm (1868-1952), poet, painter, 217
Scharoun, Hans (1893-1972), architect, 133, 130, 283n179
Schellin, Robert (1866—1943), painter, 173-4

Schenck, Mary Percy (dates unknown), costume designer, see Cosgrove, Mary
Percy Schenck, 42

Schlemmer, Oscar (1888-1943), painter, 213,214, 216, 237, 284n193
Schlotter, Dorothea (dates unknown), m. Eberhard Schlotter, 127

Schlotter, Eberhard (1921-2014), painter, printmaker, m. Dorothea Schlotter,
121,261,267

Schmidt-Rottluff, Emy (neé Frisch) (1883-1975), m. Karl Schmidt-Rottluff,
62,106

Schmidt-Rottluff, Karl (1884-1976), painter, printmaker, m. Emy Schmidt
Rottluff, 57,59, 62, 62, 82, 106, 203, 206-8,215-16,217,222,226 231,237,
242,246,261

Schmidt, Mrs. Willi (dates unknown), painter, 174
Schénberg, Arnold (1874-1951), composer, painter, 225, 237
Schoofs, Rudolf (1932-2009), painter, printmaker, 267
Schreib, Werner (1925-1969), painter, printmaker, 267

Schrenk, Anni (dates unknown), asst. Zimmergalerie Franck, 109, 113
Schreyer, Lothar (1886—1966), artist, writer, art dealer, 237
Schultess-Rechberg, Frau von (dates unknown), 229

Schultze, Bernard (1915-2005), painter, printmaker, m. Ursula Bluhm, 770,
261

Schultze, Ursula Bluhm (1921-1999), artist, U.S. State Dept., m. Bernard
Schultze 110, 114

Schumacher, Ernst (1905-1963), painter, printmaker, 261, 266
Schurr, Erich (1906-1989), painter, architect, 213

Searle, Jeanne, sec Passmore, Jeanne Searle

Sessler, Alfred (1909-1963), painter, printmaker, 173-4
Sevcik, Milos (1939-2007), printmaker, 273

Severova, Jaroslava (1942-), printmaker, 273

Siliakus, H. ). (dates unknown), 253

Sinclair, Gerrit V. (1890-1955), painter, 172

Sintenis, Renée (1888-1965), sculptor, printmaker, 261
Sklenar, Zdenek (1910-1986), printmaker, watercolorist, 273
Slater, Margot (dates unknown), 164

Sleight, Capt. Morris (1795-1963), captain of sloop, Director, farmer,
landholder, 8

Snow Sewall, Edith (dates unknown), poet, 203

Solms, Marylou (Marie Luise) (dates unknown), 135-36
Spears, Ethyl (1903-1974), painter, muralist, 175

Spiller, Jurg (1913-1974), painter, writer, 71,97, 281n118

Standen Appleton, Edith (1905-1998), art historian, U.S. MFAA, 55-56,
182,192-3,215

Stars and Stripes, Darmstadt Germany 3, 51, 53, 149, 161, 164, 284n197
See also Fontaine, Paul; Hunter, Merle and Jackie; Jaeger, Peter;
Kleege, Robert; Milnazik, Bob; Quint, James, Zumwalt, Ken

Steib, Karl-Heinz (1922-), printmaker, 261

Steinforth, Peter (1923-1981), painter, printmaker, 261

Stern, Erich (1879-1969), attorney, politician, m. Lucia Stern, 40, 43

Stern, Lucia (1895-1987), artist, m. Erich Stern, 38, 40, 42, 43, 43,205,210
Stomps, Louise (1900-1988), sculptor, printmaker, 205

Stone, Shepard (Skip) (1908-1990), journalist, 133

Stormova, Dana (1938-), printmaker, 273

Straight, Clarence (1908-1988), actor, 164

Strecker, Paul (1898-1950), printmaker, 205

Stroher, Karl (1890-1977), Fd. Wella (acq. by Proctor and Gamble),
collector, 147

Stuttgart 58, 60, 67, 69, 78, 87, 89, 106,155
See also Baumeister, Willi; Domnick, Ottomar; Hélzel, Adolf;
Kerkovius, Ida

Summers, William (Wally), U.S. AG Publications, 96
Svolinsky, Karel (1896—1986), printmaker, 273

Sweeney, James Johnson (1900-1986), museum director, art historian,

Name & Subject Index

282n136

Switzerland, 1,43,51,52,58, 62, 70,145, 148,237
See also Haller, Chichio; Linck, Walter and Margrit; Montreaux Dance
Congress; Rudlinger, Noldi; Wigman, Mary

Sykora, Zdenék (1920-2011), painter, sculptor, printmaker, 273
Synecka,Nadéida (1926-), printmaker, 273

Tajiri, Shinkitchi (1923-2009), sculptor, 101, 102, 108
Tenne, Elsa (dates unknown), muralist, 175

Teuber, Herman (1894-1985), printmaker, 261

Theunert, Christian (1899-1981), sculptor, printmaker, 205
Thieler, Fred (1916-1999), painter, printmaker, 261, 266
Thiemann, Hans (1910-1977), printmaker, 205

Thwaites, Charles (1904-2002), painter, printmaker, 173
Tillotson, Alexander (1897-1966), painter, 173

Tomada, Hermann (1907-1990), sculptor, printmaker, 149
Tomanova, Emilie (1933-1994), printmaker, 273

Tortola, B.V.l., 29-33

Townsend, Ellis Credle (1902-1998), author, 160, 163

Trier, Hans (1915-1999), printmaker, watercolorist, 261, 266

Trillhaase, Adalbert (1858-1936), collector, painter, father to
Chichio Haller, 92

Trillhaase, Augusta Lohrer (dates unknown), m. Adalbert Trillhaase, mother to
Chichio Haller, 91

Trillhaase, Siegfried (1892-1960), son to Augusta and Adalbert
Trillhaase, 91

Trokes, Heinz (1913-1997), painter, printmaker, art dealer,183, 186, 193,
196, 205, 267

Tschumi, Otto (1904-1985), painter, 93
Tuch, Hans Nathan (Tom) (1924-), U.S. State Dept., 131,133
Tuttrup, Nancy (dates unknown), 54

U.S. HICOG (High Commissioner for Germany), 77,131, 133, 148, 186,
197 282n148
See also Boerner, Alfred; Dayton, Ken; King, James; McCloy, John
See also Amerika Haus Program

U.S. Occupation, 3-4, 47,52, 56, 75,77, 80, 104, 126,129
zones, 3, 61, 62, 181, 182,183,186, 191, 192, 193, 196, 205, 207, 210,
215-218,220,231,283n189

Ubac, Raoul (1910-1985), painter, sculptor, 1

Uhlmann, Hans (1900-1975), sculptor, printmaker, 62, 67, 78, 183, 193, 203,
205-6,210

Ulbricht, Elsa (1885-1980), painter, art educator, 175-77
University of Maryland Extension, 4,151

Urbasek Milos (1932-1988), painter, printmaker, 273

Utpatel, Frank (1905-1980), painter, illustrator, wood engraver, 178

Vaccaro, Tony (1922-), photographer for US Armed Forces,
Stars and Stripes, 47

Valentin, Curt (1902-1954), art dealer, 92, 185, 195
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Valentiner, Dr. Wilhelm Rheinold (1880-1958), art historian,
curator, 40, 207

Van Delden, Patricia Gillingham (1908—unknown), U.S. State
Dept., 130, 133,283n171

Vanderpoel, John (1857-1911), painter, 172

Venice Biennale, 185, 241

Verch, Helmutt (1923-2002), painter, printmaker, 261

Vietta, Egon (1903-1959), journalist, art historian, 136

Vogel, llse-Margret (1914-2001), art dealer, writer, 204-205, 226
Vollmer, Ruth (1903-1982), artist, vi

Vordemberge, Friedrich (1897-1981), painter, printmaker, 261
Vysusil Karel (1926-2014), printmaker, 273

Wagner, Hans (1902-1980), painter, 56

Wais, Alfred (1905-1988), printmaker, watercolorist, 267

Washburn, Gordon Bailey (1904—1983), museum director,
art historian, 7174

Weber, Max (1881-1961), painter, 247
Weber, Paul (1893-1985), collector, 231

Weidler, Charlotte (1896—1983), art historian, curator, 76, 101, 140,
114,186-87,196-97,231,247,281n122

Weidlich, Eugen (1916-1983), printmaker, 273

Weiss, Peter (1916-1982), playwright, painter, printmaker, 121
Wenk-Wolff, Uwe (1929-2009), printmaker, 261

Wendland, Gerhard (1910-1986), painter, printmaker, 267
Werner, Anita (dates unkown), painter, 174

Wessel-Zumloh, Irmgard (1907-1980), painter, printmaker, 267
Wessel, Wilhelm (1904-1971), printmaker, 261

Wienert, Karl-Heinz (1923-1963), painter, printmaker, 261
Wiesbaden Museum, 55,76,77,78,103, 164

Wigman, Mary (1886-1973), choreographer, dancer, 134, 136, 138,
138,139, 140, 140, 142, 143, 144

Wildemann, Heinrich (1904-1964), painter, printmaker, 93, 67, 216
Wilthelm, Heinrich (1913-1969), printmaker, 261

Wind, Gerhard (1929-1992), painter, printmaker, 261, 266
Winter-Rust, Alfred (1923-2000), printmaker, 267

Winter, Fritz (1905-1976), painter, printmaker, 87, 110, 261
Winter, Klaus (1935-1980), artist, 114, 115

Wisconsin Idea, 177

Wolfensperger, [Wolfensberger], Theodor (dates unknown),
banker, collector, 229

Worcester, MA, 32, 34, 36, 37,39, 40 46
art museum, 25, 30, 34

Waunderlich, Paul (1927-2010), painter, printmaker, sculptor, 267
Yahr, Evangeline M “Marion” (1906—1991), dancer, 136, 140, 140, 145
Yale University School of Art, 2, 9-27, 32



300 TRUSTED EYE

Zadkine, Ossip (1890-1967), sculptor, 92, 92, 185,195, 252
Zeilsheim, 52

Zimmergalerie Franck, 109

Zimmermann, Mac (1912-1955), artist, printmaker, 205, 261, 267
Zingale, Santos (1908-1999), painter, art educator, 173-4

Zullick, Hans (dates unknown), dancer, 138

Zumwalt, Kenneth (1914-1992), Managing Editor,
Stars and Stripes, 116

Zumwalt, Paulette (dates unkown), m. Kenneth Zumwalt, 116
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