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a ' o : ,uul* 8.thru 21, 1947
Frankfur?t a/ﬁ,cefmany

g 1 began my journey to podensee

p*c c6d her up in Hofheim in Teunus and
UtEUane Dne car was 1oaded w1tq Dxtras
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On a surprisingly cool. July m
rs. Hanna Bekker vom Rath. I
then went onto the autobahn
gas, sultcases and food for o
but ‘one purpose in mind for tif
.artists as possible. T belie
strengthened and established business fe]aulons with- mqny of Ehe art’st
for her art gallery in Fran' furt, and I made a pnozopronhlc fuCOfd oft
my visit with each artist to go with this weport on my eX perﬂences oﬂd:
their activities and progress.

As soon as we reached Stuttgart we drove up the winding road to the
top of a hhll overlooking the city known as the Dedenfloch section of
_town, The -¢city is beauvtiful from the hilks, but actually rather oadl}'
destroyed down town. We immediat ely sought out Ida Kerkoviug in the
1ittle nouse bullt Lfor her by an artist and his wife whose house ajo
hers. Their vegehalbe Paﬂdenﬂ were in full bloom about the double.
t these artists were able to maVe 8
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cottage and 1t was good to see tha
A " new dwelling and continue in their simple and happy way of painting. -
Kovy, as 1 was later allowed to cal)l her, was born in Riga, Latvia some
68 yesrs ago. he came to Germeny at an early age and worked under “Adol
Hoelzel in Stuttgart and later at the Bauhaus in Weimar. The work she i
doing defies her age. She is a fountain of -quiet energy. Her 1little:
n

0,

studio was filled with pastel and pencil sketches, 011 oalnt1ngs and

cartoonsg for owoooésed weaving. She, like 2ll the cmmfitsmen we- talked

it

to, wasgd held up only by lack of materials. T was not . suror'sed at “se
ing her free use of brilliant color because of the country she: came
i from, nor at the simple almost childlike d631§ns she pwoduced._ﬁhere
’ “a happy lgricism in her work which is entirely in reep1n9>u1bh ‘he
nature. #hen she puts these designs and .colors in the rugs -and tab
Wilts she weaves on the bilg loom which crewds one corner o? her o
- she is at her best because then nher wonderful skill: in using varying
Textures and matervals all on one design show her creau cralts
and creative 1mag1natlon 4h their -beshest: manor...“rrs. B« ha
”Kerkov1us for many years and was her pupll at.one time. We abte:m
our meals or. snacks in Her house and took herpwith us on: ou
' othér artists. We stayed in Stuttgart two days and thee
_ .d»reserved g room for usg in a little pension called the Golde
“which was convenlently. located just .a ‘short ways from her- hon
the route leading out to the autobahn....0n the 20th o Jﬁly
“to thé Golden 0x and drove X ovy to Hofheim the following afte
'a‘weeks rest and vacation. She and Mrs. B. often spoVe of Er
, who built the two houses, but 1t was not: unull our reburn tri
_met hlm.and his ‘wife. He, t00, was one of her pup1ls. Hei

architect?|

is
'“palnter who - does different work ﬁurwpg Bhe week Amoung. hls
WaE e %1ne Oscar Schilemmer and®Hofer, e  [cidaty

‘on thls first day in‘ Stuttgart Kerkov1us Wanted us T
~American: frlends—who seemed to. b r1end17nuv*u'-<'

" the Stuttgart artists. We piled. ar-ar 50

Wilitary Govt,. Finance'office where, we .found. .- gldaly. H m&§
- - elderly JOVlal bac lor, and prommtly invited us vo his home - a
- - dinner. There we E —khe nerye doouor we. had he
'f;;about because of tne : 5 ‘

1Erich Sht

Ottomar Domnick|_
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[ ' 7 IR =2 Bodensed ReportfGidaly
S ' ‘ ’ Willi Baumeister _—
- After coffee, DomfnicKleft us after making sure that we would visif
him the_next evenings; and we went on to Baumelster's homes, Gidalm\had
made this arrangement for us....l liked Baumeister immediately. &e let
me look sround to my hearts content -while the others chatted away in
German. In his living room there were several earlly examples of hils v
work and on &the book shelves a very fine collection of African wood
and stone ccarvings and masks. ‘He did not have very many paintings in
his studio bscause his work is shipped off to museums and gallerie
for sxhibtions just about as fast g8 he paints them, so 1t seemed tO
me., His. early work was easily recognizable for his Tlat non-objective
shapes on a plain field, usually bilack on white or tan, and his abste-
‘ acted figure compositions where his awareness of Schlemmer and Leger .
.~ .wag felt. Today, there is far more use of varied textures and color i1
his work and his canvas is filled with a conbinual moving design from
eédge to edge. Many of nhis paintings are made in the manor of a photog:
.raphers negative. He is a strong and prolific painter, turning out a
mountain of work. His lithographs and drawings in charcoal impressed
me as though they had been made with great speed and sureness, but no
all stgcessful by any means. HOwever, his 5yaphip_work|ceftainlv.ShOW'
g the tremendous’vitality and rich imaglnation which sbreamed EThomugh
his fingers....lL joined in the conversatlon a iittle. bit and told
Baumeister that I had seen one of his paintings in &

the Boucher gallew
'in Paris and that Mr. Alfred Re==—had stated in a letter to me that
Baumeister was the best possilAfredBarh in Germany boday to De teaching
the voung German painters...He Thel remarked how happy he was to have
the ten art books Mr. Barr had sent him from the Iuseum of HModern Art
about a vear 2g0. Books, pamphlets and pictures on art activities
outside of Germany are A very rare and much sought after pleasures:
for all CGerman artists. Our Picasso book by Mr, Barr has been on
continual loan to artists ever since we received 5t from the States.
Mre. Gidaly had told me what a fine shd often amusing conversationalis
Baumeister was, and that finaly his friends had enviegeled him-into
writing down his ideas on art which have recently been published in

- book Fform in German. I saw the book and wished that some one would,
trouble to translate‘ib%'forvthe English speaking wokkd. I recall
one remark he made to the affect .that the more white space left on th
canvas, the better the picture, which hardly jibes with the work he
is now doing. And when I enqguired about buybng ‘a painting from him, -
he saild that he could hear ume and would listen, but that if he owed -
me a 160 Harks, he couldn't hear a word I Saife.e...A Mr, Klihm fpom.

“Munich was also present that evening. He was ayoung man WiKihm

e opened a modern art gallery in Munich. He joined us when Wwo toxo v
A on. Gldely .

“house and returned to Gidaly's to continue our discussion.
~opened a bottle of wine and Baumeister began speaking of a¥lus,
. Viena who bullt the firgt building without ormament at tHe |Laots|
' cehtury. He then asked me about ®.L.Wright's musevm for Wore
art. I told him that I had been tofTagzgsin, Spring ‘Green,M
to visit my friends Ken and Polly Lochadrt just a few weeks DBLOI
left for Burope, but that as far as I knew the new musewn nad not

" been sbarted. And he was amazed when I said the probable delay wa
due to lack of materials. Such an excuse in America sounded quite
unbelievable . ' . . S e
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'u inb11n Gernany the First. 30 years of the 20th century, altho a few

-F- Bodensss Report

I then went on to teLW what Polly Coan Lockhart aad writ¥en to me - receni
“ly about Ken's experiences in SUDDGPVlSTHg the building of Mr. Jrlcht‘
designs for new buildings on the campus of a Methodlst College in dak
land, Florida. "Vigibbrs now coming leave none the wiser, ozten not: eye:
knowing who is the architect.” ”(only now) the' library has seen wa to
~order books by and on F.LL.W. and modern architecture’, “And that Pollyts
younger sister,Bllen, had married Nizar Ali Jawdab while they were both
students of Gropius at r‘za.m.brldge, and that this year they have put out. -
their architect's shingle in Bagdad, Trag. NWizar's father represents his
- countcry on the U.N. bon611....Bamme1SUer was pleased to hﬂow that I was -~
familiar with the work of’ Maholy—waﬁy and had heard him lecture in Hil-
. waukee. And I enjoved telling him how much the Chicago New 3681gn ochoq_
had (and still is) influenced a®t in daily 1life and business in the mid:
west....1 Was surprised tHo find myself speaking in uvvmqn,Hrench and
English and that ®e all understood one another quite easlly and that
harmony, uadefSusndlng and pleasure filled the room. It was with relucth:
nce uhe party broke up at mldnlzht and my first day with Stuttgart art-
ists ended, :
'The next morning, . Wedﬂe day, July9, Mrs. B. and I oegap with a- shopt
visit with Capt. == = n. who is in charge of lonuments and Fine
Arts mesearch in |Edith Standon the American zone. She seemed pleased to
see us again as we had both known her in Wiesbaden when.she direcbed the
Museum there. She told us to be sure to stop in Tubingen in the french
zZone on our way to Bodenses hecanse of the excellent 2xhibiftion of art
in the local immseum. We took her advied and it was o wonderful uhow....
We then picked up Baumelster at his hor as previously arhaqted .and
went down town to the Herrmann, Galler uO see the one-man Daumsister:
show....I will venture to say tha | ]

RN
= b
Q
'0)
“

<

T
i @

Tt the | zolery at 60
S . . . o - o " 3 1 P B » l T -
Konigstrasse, %ouLuh ;loo;,_fs the DeSu~%al e?J'jHemaHmnmmmgmbw ﬂs a
tall, black haired young man who ls working hard od

shows. And he, like most of the new galleries, hd ers Wlt}
possibilities and then practically comole+eTy rebulld an. entire floor: =
of a bombed ODL7CG bu11d1nv The staircase leading up to his floor was
~open all the way and I guess, that snow will be on the steps in the wl
tilme..+.I thought bhab The Baumeisbter exh_oltlon was good and the qua
of the wook shown was consistently high and varied but the feeling tha
there was too much om view disturbed me, and I felt no urge to return
see 1t again after leaving. Mr. Herrmann was very happy to have me tak
a few chtures in his gallery and we worked hard in aﬂfan@elng one-wit
Baumeister in it, but they dld not fnrn ont very well after alle...s
VOur next SEOp was. at. the Wurtt embdWurtemmberg Kunstverein gallery wy on Gaakopf,S
“where we saw the Haubrich collectiomrrrom COICHE. 1 s familiar with:
the collection from photowraphs and 1t was a pleasure to- see some oft
the. palntln s for the first time. And I téok some photos in the galler
‘The list of artists reads Iike an honor roll of the best artists work-

and- Swiss are also 1n07uded. Adler ,Beckmann, Chagall ,Dix, Ensor ,fuhr,
Heckel, ;Hodler,Hofer, dawlensky,flfchner,Kwsllng,Kokoscnka haﬂc,ﬂvelle
Nolde, Rohlfs,Schmidt-RottIuff, Scholz,Utrlllo,Vlamlnck,genmbﬂucz al
Marcks,Matare Sintenis Archlpenko,aarlaoh Campendonk Desplau,’ Feini
‘Gromalre,crosz Kubwn Lacke,hod rsohn~Becker,Pascin PeChStelD¢QOdln
- few- otners..‘.Heckel‘s canal- lanscape in 011 was the flrst and onl
of hig which I realy liked; Fuhr's Gothic cathedral was the best
-seen:of hig work. Usually his canvas has so much empty meanwngWess GE
_]_Hofer’s ‘three 010wns,.elé fomiliar; and Matare's cow was handsome as
“ifalways., . : S R - . ' R o
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- podensees RePoOrt

~Just by chance I happen to be writ four at Hofheim and the153,_
diredétor of The Col miseum 18 he r the afternoon and evening, I
1

thought that on a Eﬁﬁrsday 1u would be §P¥V ouz et for writing, but so
far,qgﬁ artists ylve f'rom Dueéei-orw ave arrived and - oeoarted,
Thn £

a planist has afrlvedkfo give a concert this evening, Nay has come do
the hill for a cup of tea and a little talk and the Coldhemuseum.alre
came with hinw and is sueylng. Hde was surprised to learn tha am the
same American lady his wife had met in Berlin at Schmidt-Ro s apart:
ment, last May. Needless to say, I am impressed with the enerﬂv and de="
termination shown by German artlsts in traveling from one end of the
country to the other just to see cert in pictures.and people for an hov
or- a day,et the most.....I asked the Col director more about the Hau
brick collection. Mr. Haubrick is still a very active lawyer in Coldne
and had begun collecting pictures Hh # in his youth. At Ehat time, man'
of the artists were not very well lnown or appreclated. Today, the co
Tion belongs to the museum and a 1und has bsen provided to purchase new-
works. The director and collector are good friends and work together. on“
. purchasing eed1h10ns to the collection. I think that they are down@' S
'OOQSWderable good -in letting the collsction travel extensively tnrou@n-]
out Germaﬁy since many of the srtists re0fosented were forbidden artiﬁif’
under the Nazl regiem. The collection ws 8 never dlsturoeq because it Was
owned privately until 194 A5 when 1t wa
dTPerOP is a very charming man, rat.
When I told him that I thought the hzee beSL balncers Lodav in Germany
were. Baumelster, Hay and Reltchld, i Yo’ to the last name. And whern
T mentioned whom I thought the best ] the sculotOfs uodaj,.wauafé‘
Hartung snd Baum, he sald emphatica that Gerhard Marchs was filrst, ne
was not Ffamiliar - itn Hartung and Baum seemed to- worx in the manor
of Mataré, which is scmewha t True. | ara beginning to feel 1ike a Boswe
1, the way I quote evenyonos opinion, thé I hope T have 8 LGW of my own
without Paul's influence). Incidently. the coldne director'is somewhat ©
an authority ofi far eastern art and has spsnt considerable time thefe,
but hgs never been to the States. Ve sooke : he Solomon ! Mﬁgenﬂewm
colleCuloP also. His name is BPOI?Q@d@mﬁlsg;; ) : :
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Thursday, July 10th, we left the American zons’and our first stopvl
't e French,zone was Tubingen to see the eknlolklog of Germ d%gt there
The work €irere was far bevo 1L, my exoeccatlons and -thse best“ﬂ Ve 8oen

so far in Germany, surpassing the Mainze show. Thiere I saw more Ldibru
heads in one room than ever before, also sculpture by ?arWach ‘Matare
- Baum and others..Again I ren into Hofer, four big 0113, including .2
portrait. It was then that I .began to laugh with Mrs. Bekkér because:’
seemed as though eveijhere T went I ran into Hofer and he Wasfpecomwn
an “1dea leSL and this feeling inereased as I conbinued my gk He
our. continual surprise. In this same room were several fine. ueckm s,
Knolde,Jawlensky which led to a small room of Kollwitz. AQOEheP -8 Hi
choice room was dominated in the center by a blacg Matare torso while.
on the walls were Klee, Baumelster, Schlemmer and Kandlnsky....zhe be
room in the show. Other rooms showed the earlier revolunlonawv palnte
of the "Bridge",Kirkner, Heckel,Peckstein, and also Grosz and Dix, mnon
of which Interested me at all, One small room was devoced to - Geltllng
Tnis surpflsed me. fe is a young fanbasy palnter,_clever .and superfi
Heavily influenced by Klee, as are many of the youager German palnte"
Fhen. T spoke of him to ‘Gunther Franke in Munlcly, he shook: his head.
the negative. On the other hand the painter 2 T

man}in‘stutugart
} 11&ew1se influenced by XKlee, but is still one OL the most promisi
ists in Germany today. We visited him the evening before we left:
Tublngen and found him to be a very serious, quiet: ‘and hard work
Paul and I~v1s1tea him g second time in Auﬁust, and Uaul 11ked his work,
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We left the Tubingen show in high spirits and continued on south, toward
" Bodehsee. The countryside was 1ovelv, passed a very romantic looking
Hohenzollern castle on the top of a mountain, skaued the black Povrest
and arrived at the little town of TLudwigshaven on Bodenses at 5 Otclock
where we stayed at the home of Frau and Wilkhelm Schaeffer, old friends
of Mrs. Bekker's. Mr. Schaefer 1s a poet, novelist and painter, and I
found them both %o oe'a very charming couple, Lﬂrouwnovt thelr large
and_comloruabla home were many drawings, palntings and sculptures of M
Schaefer's head,” And he does indeed have a head ﬂrtlsT,LLKe to make.,
He has sharp tw1nk11ng eyes, gray halr and a goodsized beard. ¥We excha:
d so very few words during my entire v1§13 that I can only describe hii
appearance. His wife made most of the conversation and ¥rs.B. WHuePpPe1
Things would have been different if my French had been any better whict
it wasn't I was the first American to visit in their home and they’
honored us with a bottle of choice German wine at diner followed Dby
coffee on the balcony where we had a wonderful view of the setting sun
over the sea. I was glad .that T hadé brought food along to sugplement al
of our meals bécause the ration in the French zone is not even as good
as that found in the American zone, which isn't saying much sb~Eha®.
We made the Schaefer house our nﬂadouoruers and sent telegrams to our
families about. our safe arrival.And all the next day I Just rested-and
worked on the car., Because 1t is almost irpossible to replaoe car part:
it is essential for a driver, even a woman, to keep a car in good shap:
And shortly before our departure Paul had taught me how to clean the
~carburrator and everything but give a therough oil and grease job. The
gas we use 1s not very clean and one riever knows when he mlfhu have to
clean out the carburrator on a 1aﬂv1f back woods road.. I had to cleano:
the carb---twice on this trip. “cQQ81onally we have to use regular wat
in the battery because there is such a shortame of distilled water in
the FEC(REuropean command).....kr.S3chaefer had the delightful custom of.
playing a 1ittle music on his piano before and after evsrymeal. So, Mh
we heard thé plano, we knew it was tirie to come.from wherdver we happe:
to be, to eat. And if we neard him twice, we knew we had missed his
company at the diner LabWe. He stayed on schedule, tho we oouldn't al
s, and the rest of the day be was clolsPered in his Sbhd] vorking on. a
new novel which is part of a EPlHO“V well known to his DUbllC. His Nl“
was usually with him typing his dictation....After our First day ther
»T felt completely at homo‘a realized that we could come snd g0 as.w
liked without offence. N, We would pack the car and make shovu jour
riel otheér nearby towns along the sea, visiting many artists, and som
es returning to Schaefer-house and somet 1mes not; and it went fo
days.. They were a&d&S happy to’see bhe ggr come ypp their drlveway an
listen to the 'peport of our aoveﬁcureg, Fhey’ a1@§' -refused to-come
‘us ex ccept once when Mr.Schaefer and his seven year old grandson 'joi
us on a trip to Meerbbngﬁ 2, TOV“WV 0ld tovn.and castle We'passedf
thru the old town of Uberlingen as well wherée T ﬁOulCQd a beautifnll
designed, very small modern whlte'churoh with brown roéof and-portice
On ‘the . return.trip from Meersburg to Ludwigshaven, on an excellent..
board highway, we enjoyed one of- those picture post card red- sunSetf
The dark mountains, tall poplar trees, scattered church steeples @
‘Whlbe light on the water composed- palntlng I had seen time and a
11n the studios of artists who nadL%ﬁved or were living on Bodense
Schimidt-Rottluff, Heckel and even Hofer, and countless others, of
on Saturday, the 12th, we had one,our 1ongesc and most - enJOyable
[driving to Konstance earlly in the morning, then by LGPPY‘bO&E fr

{°ybeTSbuP8 agaln, and back to- Ludw1gshaven in the late evenlnc.
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n Konstancé I was guickly given a swiss visa on my passoort, oood
for a month. The consul cffice also sald that they would prompt xﬁr'
Ok Mrs.B's entry if she could get~aﬂ exlt visa from the French gSut of:
the French Zone. We were unable to get beyond the fréneh woman seorebc
ry to the Military Director of Gonstance, Capt.Hilt. As aq American,
I was surprised, because so many Americans have to travel with inter-
preters, snd I thought that the French would be more cooperative. Th
. was not the case and we were told that it was. 1mp0331ole for a Germen
.to go to Switzerland for just one day. I knew of many instances where
‘Germans were allowed to enter Switzerland and wondered what the'open
sesemi! consisted of. In Frankfurt the Swiss office had told me that’
they thought it would be guite possi¥le Tor me to take my German intber
preter with me a%éross the boarder Qt Konstance. T never thought of.-
asking ‘he'Wreneﬂ‘offiee. But now I know how closely they guard their

newly dhulred boardersf Ty—bhe £k BT BT HE whick wen
CHETWaATY ). s e s 2-ears—afod. . . We forgot the incident for the time being
and sought out the Malhaus Apotﬂe& ~the residence of Df. Leiner,
alrectop of the local museumes e . Oa“Pea the car in a little square =
by the bullding and Mrs.B. went in to see if the daugﬂter was at’ home.
She had visited Mrs.B!'s gallery on her recent tour of the American =
zone, Mrs.B returned soon to tell me that I must come into the qouse
and meet- the family and see thef house because 1t was so old and '
beautiful. We entered by a small side door and went up some very old .
_statkks to the second flodér Wwhere Mrs. Leiner greeted us in their draw-
ing room. She was a strong looking woman with brown eyes and black ,
“hair. I fedt that I had seen her before. The ‘daughter wanted to take-
us to a nearby exhib] of Hans Kuhnts work, and.we left .shortly..
Mr. Kuhn was present an&ﬁ%uéboke to him. A nice man, about 40; buk, hi:
work, though interesting and bright in color,was not oopv1nawng. I
seemed to see too-many 1nlluences and symbdds introduced into his wov]
which were not his own..I felt that de Chirico, Dall and Berman were.
also present. But one must also consider the lsolation German 8fuTStS
experienced Tor ten years and often longer, and perheps. "the ideas the:
worked on were ﬂntlvely their oen, and origional as far as they knews
Kuhn is in the Gerd Rosen group in Berlin. He should be eﬂooufaged,‘ﬁ
all the modern painters should, but he will have to work a little .
harder before he rings any oells...les Leiner’ took us into the backi
room of the’ gallery and showed us the work of artist Becker. Again T:
was not lmpresgsed but pleased to see one more palnter influenced more
by the ‘Frénch school than the German. He was obviously well trained
raoe@emlc drawing, and then had mixed impr essionism with abSbract1’7
in the watercolor medlum.and had missed his shot. Betbter than: mOSbb.
but still lacklng in complece understanding of chtufe building: and
creating. Miss Leiner and her brother and his wife seem to have a X
to do with the exhibitions in Constance, and I think that she was- ait
appointed 4n my lack of enthusiasm over Becker....and then we retur
to Leinerhaus where a lunch was awaztmggﬁﬂs. As we entefed ‘the «dini
‘room I was struck by a large portrait of MNrs. Leiner."By Rarl Hofer!
Mrs. Leiner said. Then Nrs.B. told them that I had visited Hofer in.
Berlin two ‘months agos They asked me more about him and Mrs.Leiner
told Mrs.Bs that he was &n old friend of the family and had spent
many months visiting and painting in. tnelr home and that they ow
‘many Hofer palntwnos. It turned out that the four Hofer paintings
had seen in fthe Tublingen exnlbltlon had been loaned by the Leiners.
At the end of the war they had asked Hofer 0o come: to their houge fro
‘Berlin so that he would be safe from the BoBbing and his paintl

.88 well but he nad not come because of - hlS w1?e wno dld ﬂOu wish to
' — v : : . . leoave, .

1——1
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1 then k that I had somehow seen Hrs.Leiner in some of Hofer's two

figure group paintings, not implying that she had necessarily modeled

for them, which T aouot....lhey told us mores about the old house. It
had been occupied by the Leiner family for six hundred vears. The.
wood paneled dra»"aﬁ room walls were closely hung with family portral

1.3 A

s, all around the room. The apotheca ary business still carried on on
the ground floor whiile the present generation were occupled chweflv:*
with art....Miss Leiner asked me t0 come with her througn the rést of
the house. She led me into countless small rooms, each with one or .
more doferopawnclq“s on .the ““il...Sblll l__es, landscapeg and: vaure
...l BNjOYE i nenseiv. 7 re, O_COL?S“, very OTQ :
and cnafmjnﬁ, and we traversed up and doWn JlﬂQLuD stalrways on Ehe
%

“tour....When we return d to the drawing room, Dr. Leiner had afPlved
home and was busilly conversing with Irs.B. fe ssemeé~3§55é a very -

spritely small men, with small bright eyes, sharp pointed nosej and .

igh
his dark hair, gray at the sides, puffed straight oacx. His family”
mede such a charming group that I qu10ﬁlm started taking pictures of
them, and they acted pleasede...Dr. Leiner told iirs. B, Enat he Porme
1y had been allowed to enter Switzerland to visit museums there on =
bu31ness, but  that now such priviledges were practically Lm00331b1e; 
to obtain, even for himself.....It was a Pleasure for me to visit iIn
such a wonderiul o0ld house, one of the famous landmarks in Konscance.
«s.oe left around 3 in the afternoon, in time to drive to the ferry.
“landing and take the boat across the lake to Neersburg, a 30 minute
"ride. This was Heal's first sea voyage and she didn't like it very
much. ' : .
At meefbupg we drove up the hill above Tthe castle to the home of Frau
Erdman Macke where her young 12 year old son, Claus, a Tine potter,
led us to the nearby studio of Fraulein Gaspart. Miss Gaspart showed. .
us through her ceramics factory where she and a Iriend are maklng :
. lovely dishes, pots and vases, tho not quite original enough for me"
But Mrs.B. ordered -a few things for her gallery. :
Then Frau Erdman, talking constantly, directed us aloqw more baCk ro;
'8 to the home of metal worker Heichle. He was not thefe but his wife
showed us his worke. We saw blg brass and copper jugs and pitchers.
standlng on the floor and shelves, two and three feetb high.. Some we
in natural color and others black with-a single odd design,‘o%ien%af
in feeling. T did not think that the surface design could have come
from the hand of the same artist, and I was right. Their artist fr
Julius Bissier had collaborated on many of the Reichlé jugs and bow
A handsome big plate hanging on the wall, black with natural brass’
‘wide loups andﬂlne design was the most creative obgecc ‘in the: foom.
Then the smaller red bowls' and dishes of:varying sizes and shapes
‘held a certain interest because of their odd. no]orlng. This was don
as Bilssier later told us, by heating the bowl and letting oxidizati
take plaoe, so ‘that the bowl was red in color but streaked with bla
‘and natursal brass color. Thus each bowl was different’ from “the next
And it wag Bissier who told Reichle to leave the bowls in that mano
and not try to polish. them'into monotony. They believe that they ha
discovered a new process; but, as usual, the smithy is held up.b
lack of materials and metal....Frau ?elchle makes nice wesv1ﬁcs,
I did not :see much of her work. She did not strikk ne as very frie dl
We later were told that Herr Reickle believes strongly in communi '
and does not have much to do with anybody, just 1likes to work by hi
self, I did not wish to intrude any longer, and. we departed qracePuWT
and_ oomulnued on our way to BlSSler's home 1in a IleafO"T Eo‘ﬂm.b?”w
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Freu Blesler greeted us at the door of her home. The house was very atti
acnlve, low white plaster building on a small" village street by the seas
She took us into her small office and then the store room where we lodke
at the fine weaving products from her small factory. The rugs were hand~-
some and colorful, but the linen was béautiful. The factory was conbrdl—
ed by the French and everything made was for export Duﬂposes. They had -
owned a big factory in the east which the ¥y had to evacuate, and she was
content in be able to start building a new business by Bodenseé. Frau-
Bissier was a very friendly woman vno enjoved snowwng her work. In a sho:
't time we learned that she wanted To travel to Munich and - Stuttgart on
business, and Mrs.R suggested that she come with us when we leLb the
french Zone. The idea of travellng by car made her very happy, for we -
all knew how awful the trip would qave €6 be on the slow overcrowded -
trains......and then Herr Bissier entered the office. He was a short
little man, dressed in a'blue suit, Little hair was left on his round
’JOVT al head. His eyes, watery blue, spar kéedﬂ with friendlfhess. And he:
led us upstalrs to his big dwavlnﬂ and working room. A 1aroe tile stove
stood in one corner with big Rﬂl@ple bowls perched on each morner. At on
end of the room was a glass cabinett which held more pOLtefy both by . -
Reichle and another potter who worked near the boarder nearer Pasle ( e

hope to visit him on a later journey)e....TI have %o chuckel, now that T
am writing this report many days after Lhe actual meotln% with the artis
I have since learned that he is a _very gifficult man for anyone to live
with, much less, do business and %scuss art withe....But I found him
very p;basant_ and cheerful 4n everﬁ Waye...sIln Nis room, the pictures

on the wall, in his person I falt the influence of the orient. And over
coffee and the aroma of good American cigaretts and thru Mrs.B's tréns-,
‘lations added to what T could see, Feel and hear by myself, I learned. say
that Bissier was a student of. Oriental phylosophies ‘and whs particu ar=

ily found of Sen. Before Oalﬁﬁ;ﬂé, he would read and study,jvo intoa-
period of 'silence and concentration, and then oeown palnulng. He m&&e‘-
made hundreds of sketches and drawings, dest foyed most of them, zhd

saved those he felt had the perfect design he wanted. Because of the

reat amount of time and thinking that wﬁent into the creation of his

afs little drawings, paintings and sketches, he began to6 think of uhem
as hls childrens...8, whéen he let me depart with a very few of them, -
“he first had to make quick sketches of what he was letting go so. that =
he could remember them....I was touched by the scene. But later when
related the story to Pdul, he was dils usted.“Baloney", was his feaotL
Once an artist gets a peinting out ofYhis system, 1t is done, -and if.
some one yants it, ﬁood, and that's theA- end of it, A good artist is:
always producing and if too much of* the work hangs afound the ‘tudlo,‘
pfetty soon there 1s no place left to work. And T 'k ' s Y
"Bissier also showed us the weork of nis daughterx. From the oomolned 1n,
ences,be?h firom auher and mother, she .is 1nuereSued in deswgnlno blg"
tapestri¢s. I took a photo of one. I felt that Lurcat was in her work
and later iearned from her that she was very interested in him and th
Gobelin work he is doing; and had even gone so far as to try td get
pern1531on from tne French 6 go %o him to study. She is about 17 v
_0ld. A buxom blond lass who snell certainly make her way in the wor
I believe that she will be in France and working with the best of
In g comparatlvely short time.... She helped her father considerab
wltﬁ his feather patterns. He firat made blg black and white or bro
and white d651gns, about a yard square, and- ube -daughter sewed ca: ,
1ittle chicken feather onto@®loth. White feather background and. blacktﬂ
. or brown Leatnews for the design. A lot of woérk and inter Stﬂng, DUt I




9= _ BOdensee‘Report

am not surs what place they have in art, if. anj. However, they are
creative and have a decorative use; but still seem to be more a ﬂoveTty
and technical sxperiment that overshadows the design.....Again we retu-
rned ©to Shaefferhouse in ILudwigshaven for the nlght, and reported our
day's adventures to the family. : . ' '
.On Sunday the 13th we finally made our appearapce at HMaria Proells!
home in Hemmenhofenj about a half hours drive from Ludwlgsqaven, on
another bay of Bodensee.....It was difficult finding her house because’
it was hidden Trom the road by a long high hedge, and the little gate_,,
in the hedge was equal¥y hard to find. The first few times we drove ,
to the gat® we used,as a land mark, a stack of fire wood near her entr=.
ance. $qen, after the wood had been cut and Suored by her house, we ..
_Erled counting the tall poplar trees that lined the road, but .our count-
ing proved rather Laulty.....Lt was realy high titme we visited Miss
Pr0611 for it was because of her that T made my first plans to come to
Bodenses..»s.L nad seen some of her watercolors in Chichio Ballert's
gallery in Zurick last November, 1946; and I had told Mrs. Haller that.
I was interested in finding modern: painters in qermany...;.a month lane?
Miss proells came to Zurlﬂh and learned about me from Nrs. Haller; and
then I received and invitation to come to Beéeﬁseeﬁemmenhofen where :Miss
Proells sald she would take me to’ visit Erieh Heckel, Otto Dix and many
other artists. It was impossible Tor me to travel by train in the winter
and I had none of the numerous permits for such a trip abt that times.es
Then she wrote and asked if I knew HMrs. Bekker in Hofhelm and perhaps
we could make the trip together, in the spring....In December,46, I
had visited Hofheim for the first time, in April,47, Paul and I had gone
to Paris for our new Renault car, and in July the Bodensee trip material
“ized. .
A n01sey cow bell clanged as we opened Ene gate. Miss proells greeted
us from her bathroom window wearing . a ba% Aa suit. Hanni Rocco came
out of the house and led us down to the waefe we sat on the sea
wall palking until Maria made her appearance, This time 1n a dress.
‘The two women were most cordial and friendly. Maria, a former concert
~pianist, now a painter, and Hanni a violinist, have made a tollerable
life for themselves.in their small attractive studio house. Wney make -
music together and live very quietly. Hemmenhofen is.a refuge to many
artists. Mrs, B. had last seen Maria in Berlin oelore the wars. After- she
was banned from the concert stagé because she was a - jewess, she went, -
,_souuh as did many others. However, I fowhd that she was ertwng about’
~music even though not playing much toflay. And Hannl was d01ng;e”l
sketching besides playing the violin. The two women were. 1n 1
ies...the last excitment for the two wamen before the wars er
short stay in the local jail. They had assisted a nefew of Hanni!
his way, by boat, agross Bodensee to the green snow capped mountalns of
" Switzerland, and safety. It was simple to realize, as they do,:"hat o
‘a so near and yet sofar country Switzerland 1s.... We sat on their
~te£ﬁﬂ§é/eacln7 lunch. and 'our, eyes never left the mountains. across uhe
~bay. We, too, hoped to. go there and had found 1little success so far. .
. ss.sAfter luncn we went swimming. It. was my first swim in famous 1ake
‘Constance and T loved 1t I knew that I could c“awl across in 30 -mi
and felt cemptedo- :
. Jatef in the aLEePnoon ercq Heckel and ﬂlS wife come aver to 301n ou.-:
‘high ‘tea,. and’ ag ain I got bqu with my camera. Irs. Heckel was very

chafmlngo A short, pretty wommn, always ready with a smile. Heuki
was very friendly and tried hard with his faulty English o %Peilshed t;
:meﬁ Hls big bfown eyes opened w1de llke a happy sprwte when he W

B
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tell a joke or make an amusing remark about art
come more pointed and his bawled head glistened i
viously concious of his head because what hair remained on Bhe sides wa
carefully combed forward}somewnau in the manor of Picasso who poséé@%%V
- a little more of a CTOP e We did not venture far in ourrowsouvsvon of ar
as. T had not seen any of his wrecent work. However, rei he was,
one could feel that he was aware of his place in the ! v of .modern
German artj Though such a feeling is naturally hard to expla n. ¥Way
back in 1908, as he later uold iirs. Be, he was the one who Tirst Though
of foundin@"fhe Bridge® with Xirchner, Schmidt-Rottlulff and otto Juelle
Peckstein and others also 301ned the bridge, but Heckel was the founder
We all knew of this famous group but now I had the facts about its '
beginning. . , : . :
Today fdeckel is a very quiet man of 64, painting in his summer home on
Bodensee. He began his training in afchiueCUure and moved Ifrom Dresden
to Berlin in 19¢1. By that time the purpose of the "Brucke! nad run its
course and the painters were workzing separately. Yowefer, the work thet
these men did together in Dresden remained the breatees gingad Influenc
on the developemant of* #Modern Germany art until the founding of tne' '
‘Bauhaus in Welmar in 1919. The purpose of the ¥grucke® was to break
away Irom_ube realizm of the o0ld germanic landscape school, which, ag
one can well realize, was welT eSuabllshed~apd its professors were
loaded with prestige. But these younger- palﬂtbrs were determined to
paint what Tthey Telt as well as wnat they thought and saw and that spel
ed reyolution. Ofcourse they were OrooabWV influenced by. the French
?7 &, but what thhey produced was eﬂb1r01v germanic in feeling
‘and. ncavy in touwh compared to the French. When seen together as a grou
thej carried the greatést welight in an exhibition, and, as a group
inspired a fresh trend in Dalntlno. ‘Individualy only a few retalﬂod _
their strength.....After a few years they saw that the# wnilbencea one
another two much gnd drifted qppavu in a natueml flendT* manore.
Todays,. flrcﬁner and Mueller are dead, Heckel is at Bodenses and Scmﬂ1dt
' Rottluff in Berlin. At this writing, the later is visiting Mrs.B in
Hofheim for s month or twoe...And,now that I know both of thesge men
rather well,it is somewhat diffioult Bo speak of them abstractly. Tho: .
I have written more extensively about Schmidt-Rottluff in my eariisr "~
% Berlin Report™, it can.be added now that he and KXirchner, and Nolde tod
were obviously the strongest men in the group. But today, bold as his-
Dalntlngs remain, Schmldt Rottluff is no longer experwmentwng 0T search
ing new fields, . but rather very compgtently repeating himself. The s&
darkly outllned shapes in his landscapes, and bright dolor; and Paul:
says that his shapes are too uninteresting as well as his color. And
is almost umbelievable to me to realize the slump(only word T can: thin
of ) after seesing the powerful woodcubts he made - a0 which were so
much his own and on - g pare with the delgns of éﬂggﬁf.....But the: storyﬁ
is much sadder for Heckels His wor  k 1s realy auful But I do not wish
to be, boc—yueh mlsundefstood p ehican vauercolOflsts
today who are producing th Y > 1 e—~ﬁ%ﬁﬁf; and theséd:
_American painters: are Spoken of. as our beSu. Sure, ‘they are ﬁood,zﬂdr
eAample Adolf Dehén. But after the realistic thunderstorm on the me
-or the mountain has been made, what eAactly has that to do with. cT
‘lve art?....the next mornlng we spent zmeveral hours looking at;/H
“work. He paints the- counury ‘about him. The mountains,. Tields and
in all the four seasons; using watercolor mostly. He also is maki;
stone 11tao¢wapﬂs. His most recent work was a set of portraits fr
memory of the four men in the Brucke. He made the set as a memOflal
for posterlty, I suppose....Tne fire found in:his early work is red_oed
to a quiet ember. Him borrowed strength from the Bﬂucke is semeSpaud .

His ears ssersl to be~
he suvn. e was ob--

O ¢t




~ern.part of Germany, Westphalla, and in Dusseldorf in particular. On

- aware of the 110kelﬂees in.the American public, and the great ‘com

1ky en argist who clearly represents his time but whose gudience i
»-behlnd the times. A true. contemporary representenc his wapa seld;
.oan audiences...s« The Dr's answer toO that explaination. was tﬂat L
“ would: have found his way and those that understood art would hav_

we made  up the hill to his attractive home, I gathered that e played

today he is left aLoae and oon51dered a victim of the Hazis. Durimg h

art. To date he has been able to recover only four pictures-and hasrf

“out of the country fo? be sold, and what the Nazls kept Tor themselves:

“ectors who had a field day in buying up,cheap, parts of conllscated

:an wers. such quesclons, and I will not go farther at4¢hvs ;f
-is much mors.
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In the sarly evening of our first day in- Qemmenhofen we caned on'Dr_
Kaesbach. lirse B knhew him from former visits at Bodensee, but he was
an entirely new flgure to me. However, from the thee~°epawate calls

a considerable part in the encouragement of young pelnbers in the no

first visit he told me that Hitler had done him a great favor in fire
him from his job as director of the Art School in Dusseldorl, becaus:

fairly ‘long religp in Dusseldorf he buillt up a fine private collection
totaling 174 pictures. Unlortvnately they were on loan in a publie
museum where the Nazls confiscated the entire colliection as degenerat

1ittle hope of finding the rest, So much work the Nazis stole was sen
in their own homes was often deetfoyed when their homes were bombeds
Pheny-t603 There were always a few Nazi art galleries and private col

collections. And it is praCuwcallv wmqos31b1e for the original owne
to trace their paintings. The Honuments and Fine Arts uect1on of ‘ML
Goqernmemt nas done a splendid job of tracwng stolen. g eum collectio
and individual famous works of art out T do not believe they are gonc
ned with,or required to, assisting ¢VLdulw prlvabe losaes. B
Dr. Kaebach is a man of medium relzht who stands with dignity and.

polse in nis Uummefvwalte duck slacks and open shirt. Zis white hea d.is
held high. His blue eyes are kind, though guarded; his nose aquwlwne,

his mouth a close line, iHe is a handsome man and gentle person unbil.
he gets on the subject of Paul Klee."Do you know N----?7, he asked,’ Wls
eyes looked at me sharply. "I spoke to him about Hofer and Helnvnver' :

in his gallery ten years ago", I repljed bravely. The Dr. raised his-
pointed finger like a prooTalmlnP saint and w1th a aushed SWOW word
uttered, ”We stole all the Klees".....I was surprwsed at this and
that there are always two 51des snd wé should not forget uhe aood
man did inm showlng the artistbk work in America. Eli’opeanc seem to bé

effort which must be made by a PelLerv to put an artist accross, . esp

nized Klee without any mlddleman’s a331SDen0e.....l1me, as always

G that can be said on thig suogect aﬂd“ﬁﬁa T afd
¥ ther, the Dr. and I and Mrs.B. '

*Tﬁe Dr.- snowed me a number of paintings, drawings mad euchlnos on -

"&Q&%§ toward the mors romantic 1moresslonlsts and express:

a;BlaucR"ter groups were on His walls, and many young men, unknov
me s W

“todaye - He 1s /O years old and glone. HTS son is n Soutn Amer:ca.=

first visit, but declined to show more when the llcnt faileds
core back again if we wished to see n1s5Kleefs. We were cethe
e, and, d4id return. I particularily remember. a charminp folio hé. h
chlldren's palntlngs which: -he had taken with him when he- ]eft Bvs]
I took & photo. of tne Dr.,w1th this folio. - Hig Dersopal 1ean1ﬂgs e

not ‘so- much towards: theuabstracb DalnEerS. anmoles from .t

iad ‘died at-an eawLy aoe.....Yes, this man has done u.ch

art in Germany,'and 1t would be a pleasure Go be of any help to h
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Tt was very pleasant to btalk wita Dr. Kaesbach. He was witty and at
Times his tongue was guite sharp. However, no mention was ever made of”
Otto Dix who lived and painted nearby.....l had been told. that the tw
men, who had once been close frisnds, were 1o longer on speaking teru
The Dr.'!s .son had fallen in love with the ax rtist's wife, quch broblem*
had precipitated the young man's departure for South Amerloa and lef
the two families at odds.
Amoung Kaesbach's present collectiong are-examples of most OL uhe artls
who live around Bodenseée. Amoung the names new o me werse AleAaﬂder Rat:
and Macketanz. That i1s only a reflection on my own ignorance because th
artists are not unknown to those better sgquainted Uluh German and Purop-
ean artve. ' s (
There was a tall, tﬂ7ﬂ bony woman Df sent during our v131ts, and’au fir
I was under the impression that she was the Dr.'s wife; but lateér learh
ed that she was a locdl oessal“ sl who‘was the housekeeper. She- spoke
no English,-but I could see that she nad g£quired an agreeable understan
ding of art from the Dr. and intended to take care of the man until he -
_passed on. The agreement 1s quite sensible as she will inherit &Rz bha
paintings, and prooaoly the house as well., ( T do not wish to be quoted
on any of thé remarks made on tris page).s .
“evrewlAs I said before, we went er o Heckel's house +to see s work
on Monday morning, the day afteJ 11va1 in Hemmenhofen. The house
was familiar to Mrs. B.as she had Deen there many times before and on
this visit was their guest,whi Cwa cﬂe guest of Miss PrOeldSereones
The house was situated on a gr;dua117 rising slope from the sea. It Wwas

o}
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low.and ramblipg, white with a or f, well hidden. from the road by
trees, garden and fence. IT was built i: the Itaiian stTWV, U Shahﬂd,
~the patio snclosed orn sre three s

Sea...and th g Swiss mountains. :

“In the artists SuuulO, ebove the fire oWace at one end of bae POOM, Was
a boldly p balnbed5m|0uufe of Dresden, in red black and green. It had bee
painted many years ago when the aLEisL 11vea in Dfeslen, and held that
segme febelllQUS' ire of eXDfeSS onism fomnd in the work of all the
‘members of the revolutionary Brucke Zroup.:...My eyes keps- repeatedly.
returned wp to this Dalnttng as the artisty placed one plcture after
snother on the sasle or floor before uhe Tﬂreplace. There was little
me’to say so I kept very gquiet and let the others talk....Amoung the
guests in the house was a young man. ”ho had come down from the north.
was a. rich merchant'!s son who was. meking an art tour, Just as we Wefe
v131t1n* arbists and gathering material for a CPTuWGal report of some:
kind, l\tﬂlﬂk. Tt was always go dRfficult for me to quickly gather jus
whq +he many oeo nle wewe/aﬂd what their 1nt°rﬂsts-wefe,:w%mmbT always:
found in artist's homes.’ If Mrs.B. remembered their-names and interest
“she would, ofcourse, tell me lauer, but often we. both fOPTOb or nevefv“
caughti their name 2t first meeting

While we were therse .lirs.B ﬂof07v0ﬂ S b@Llevfﬁm_lrom hec gaWLewu a5f1‘ ¢
if Heckel would please sell one of his watercolors Wthu WeBe ourrenu‘g
being exhibited in Mrs.B's @alie%y in Frankfurt, the Frankfurter 'Kunst-
Kablneuu.“ﬂeckel would not sell, no matter how much the buyer was w1ll-
ing to pay for the plcture. And that epwsode is a typical example of
the atbtitude of many of the aPElSES in Germany today. . And 1% I's undef~
standaolee The explaination is uﬂlS°'qhe Mark ig Worth so ’LEble today
that the artist prefers to hold his aintinbs ‘for a better day.:Lhey ;
Oelmmvo there will be a cuirancy reform. and do not want to be caught Twit
too much worthless money and no pictures. T hn'Ouher good reason is that
many artist lost all of their work when thelr homes were oombed apd wij

Mcﬁi@aﬂ‘&v Mh\»o\b.m W‘(o Q-85
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thelr names before the public, in the céases of those who had not been -
permitted to exhbbit for 10 years or soj or to simply establish  them--"
selves, in the cases of those who had never had a chance in the Pirst -
place because they were too young and radical when they were first T
ready to show and had to walt untll the end of the Nazi regiem to geb .
thelr start.....The older artists are walting for channels to’ open for
them to show their work outside of Germanv, and eventualy in Tthe States
where they hope to be acclaimed and purchased, end, I suppose, retire

i

in riches and glorye......Happy day, I wish all artist, even in Americs
had such optomism.....I guegs it is time for me again to fepeeL what T
said in my Berlin Repobt several months ago, that it will be 25 years
before indiginvas cre ative modern german art will be felt to a consider
able extent outside of Germany. I hope that I am wrong but feel that
I am sadly ﬁrlght.....lne last great artistic gift we received from
Germany were thhse members of *he Bauhaus faculty who came to +he State
when Hitler came to power in the earlly 30's. Perhaps sometime in’ the:
" 80's we shall again benefit from the cultures of Euwooe....'aose Germar
men .of arts who came to the States are familiar to all American student
,aDd 1nd1recoly to all of Amerlca because of the great contribution s
hey made to American design in industry as well as architecture and.
palntwn ese..8UCh men asg Walter Crogugs, eﬁfr Grosz, Maholy-Nagy,
Fleninger and numerous others. /T .
After looking at HMeckel's pelntlngs‘and lwuho~fﬂons, ‘he presented me -
with a small stvenir wood-cut of bathers by the seaj and then we ambled
out into the coubtydrd, or patio rather, \heﬂe we all had lunch togethe
Frau Kerschbiumer end her daughter joined us. They were also guests in
‘the Heckel Jouse and had come ‘”OW_IUQ1Ch.....JDeY were dréssed in-suck
oeanlTul soffisticated versions of the peasant Bavarian cosbume that 1
could not help commenting on their striking appearance. They were delig
‘ted with my awareness of thelr gowns, for, as 1t turned out, that was
their business, dressmaki ng. Aﬂd I was filled with envy of the Americar
women in Munich who could have such lovely clothes made, by sueh‘an
artist....der Artist husband was at one time considered one 6f the
most talented painters in G ermany and eéven today.his paintings are muoP
‘sought afters He, too, was one of the’ revolutionary painters at the. t y
of the first world war. But he passed on Jhen still a young man and K
wife Crgasures what he left hér....Kerschbdumer was a good expre051v’
- dmmpresionist painter who caught the spirit of the watercolor medium
at about the game time the Amerlcan watefcolor1s3 Marin - dld...onlm enf’
~ocean separated themss..I guess that he must have been with the Blait
.Relter (1906=7) Munich Pevo]utlonary group JﬂTCn also ncluded,Kand;n”
“and Jawlensky.s..and schoneberg as well, which is sur0“1SLng. A Tew ofy
his watercolors were published along with some of his music in g book
published in 1916, entitled the Bhu Relter. The cover de31gn was by .
- Kendinsky, and he as well as many otkbrs wrote articikis in the oook.w'
h was some what in the manor of a mé&festo and included mast of The:
original. arylsts in southern Germa ny.\...I read the book in. AGPKOVIUS
,house in Stutfgart on a later visit thera. And today, The musician is:
-happy and bﬂ§y‘lﬂ Galllornwa, UaSe A, Wonderful worWd ~even for artis

:At tnree o'cTOCk that afternoon we called on Otto Dix. Miss Proells
;and V1ss Rocco came with us. He, tdo, lived on the hill Quwroundlng
the sea and had a wondérful view of the mountains from his: ~house -
Was a big nouse, oeaatlfullg appointed and bespoke the comﬂo“uab

“he reaped from his early work which told the SbOfy of his people;

junelf haPaSﬂlDS,an norror of warpkn pasbicular, It was. ;“ne nome. . any
artﬂst would ﬂopreCWaue living inle And he saouid be. credite d vlth Oﬁe

S - : B . - i
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vo wdich T found this srtist, the best of any of the artist I had visl
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ference from his contemporaries. He has tkbted to find new ways

is not content to repeat what he has done in the vast. His color
new, nis technique ig new and his ideas are new; but whether = .
11s change 1s for the better, I will leave for the profession@}
~itics to say. I, personally, found one small still-1ife-of spriges-
nd mushrooms which T liked very much and wished ©O ourchase. T
ad to be content, however, with a phiotograph of the picture which .
yr., Dix gave me for consolation. o : - _
- Otto Dix was born in 1891 in Gera. He studied in the Dresden
Accademy, worked in Berlin, and from 1922-25 was in Dusseldorf.
Since 1926 he has lived in Dresden, and, ofcourse, moved to his
summer home in[Hemmenhdfen every SUummers.s.He was relieved of his- =~
posfition in the Dresden Accademy very gsoon after Hitler came to
power, bub continued to palnt in the city even though not allowed
to-exhiblit.....An interesting story about the artist has just been
told me by Carl Schmidt-Rottluff who 1s sitting in The same room e
with me and Mrs. B. in Hofheim on this pleasant Septembgr Afterroon.
Tt goes like this: Otto Dix painted a very ,large picture in Dresden
several years before the war. The subject of the painting was the
story of Lot and his wives and the city. in the background was actual
1y the city &f Dresden being bombed. Such a professy could hardly
be seen publicly, and today it is in the private collection of a o
f#riend of the artist'!s who has always purchased his worke

T mage a phbbograph of the artist in his studio which.came oubt raths

r well, and the paintings shown in the background tell pretty well
the btype of work the artist is doing today. Some of the sensuadlism
found in his earlier works is gone, and in its place a worried. -
concern about the hearafter and aporoaching efd age....Hdls earlier
things hardly prepare one for the religious painting he is doing
today and a certain amount of sincerety is lacking...Also a some-
what sour sweetness is found in such plctures as self-portraits g
himself painting at his easle with = 1ittle molden haired gipl#¥
carrying flowers, and flowers sprinkled about the floor. ‘In facty"
ordinary taste seems ‘entirely lacking....The predominent colops i
his new work are blues and grays; and as for Torms, shapes and
patern or design of some kind, bhere jus® aren't eny. His .state-
ments are vague and Toggy and aré.probably true pxpressiOns:Qf"t
_artist's thinking at this perlod. By statements, I mean whab h
painfed, not what he has said....As.a man I found him quite ple
_and cordial, but slow to smile. He was probably a 1ittle fluste:
to have four women desend upon him because,in Germany ,it 18 usval
o masculine visitor im an artist's .studio. Very Tew women , 1f ‘an
are in .the art business in Germanye.... Mrs. Vogel in the Gerd -Ro
Gallery in Berlin is the only other women besides Wrs. B. I know
. ....Mr. Dix is not a very large man, but his long white smock. -
 made him appéar taller than he actually was. His hair was sandy:
r and turning gray. It was long'and-COmbed'Strafght back from'h
high fornead. Although his face was lined, he looked younger th
hisg 56 years....@ was impressed with the comfortable circumstane
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farh-He‘had Tthe largest unbombed house, studio and esbtate I 1 :
seen. All that'was lacking was plentiful food. No one in Germany
has enough of that. And the terrible draught this summer means
ahother hard winter for everyone.. o : 3 ' o

I believe that people in America knew Dix best for nis powerful

rd

éntkwar lithographs., drawings and paintings made sbout the Iirst
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and for him to do the same type of work today would apet
emptye Apparently,'tie.Bible\has been hig source of rat
ing for the past ten years. Howsver, there 1s no nor ffic
for an artist, than to translate into paint the sy exXD
- should. have when reading!the Bible. And when too rmu alisw
is seen din . a Dalnblﬂ—,ithe artistic and creative ou of

The peinting becomes an illustration.
"In_fact, it was quite and experienceg for me to discovsr, DL
in Cermany. I had really only known?his name and fame djyear ] Tnet
and admired his early work in wmy art student days, bubt to liscover DLS

later pannuln in current exlibitlons coniused ma GOJo¢qu801y and
arouged my curlosity to meet the nainter....The first Time T ran into
nis Qggk work was in the Mainz exhibition in the Iunsthalle Am Dom last
June, 1947. Dr. Rudolf Buscq, local mussum direct Ly nad done a fine
job in assembling one of the Peehtpost-war shows of the modern German .
painterg. He 1s quite an old man and one can only marvel at his energy. .
and devotion in traveling about the country to pick out the plctures
he wished to exhﬁﬁlu....in this show Dix had entered two very large ©
paintings; one entitled '"Pieta', which was reproduced in the catealog
and the other "Woman with Cﬂlld in Ruins'", painted in 1946 and 47 resp
tivelyse.s.Paul and I did not think much of Sthese paintings. B
The next time I found Dix paintings was in the Funstlerhaus ”Sonrenhaldi
in Stuttgart where' the Haubriich Collection from Cologne was on view in:
July. The paintings Haubrich had purchased were from an .earlier Dix 'f
period and were entirely different Ifrom what I had seen in Mainz. These
were very realistic blgwblﬁ painted portraits, two of nimself and ore
"Dichters Theodorg Daubler®, I took a photo of the later. :

a

o

Obnef pain clngs which I remember seeing in Dix's studio were: a sensuou,
nude hanging above the door, a big painting of a nude woman strugglll
with wierd goblins, a portrait head of Zrich Heckel painted in green
rather frightening to look at; The Temptation of St. Anthony painted in

‘his new impressionlst manor, and a recent nude figure painting of & -

- a
‘attractive blong girl I had met at M¥Miss Proells! home....most of this
work seemed to lack good color and taste....@hen we uqé% Heckel that
had seen his portrait by Dix,he was surprised and sald had never see
and knew nothing about 1t. S S
When we returned to Miss Proells! home fof‘tea, Ferdinand Macketanz
joined us. He had walked over from nearovy Kacteﬂhorp to see Heckﬂl'a
hecxel had sent th over to megt us. He was ‘a tall dark haired good:
1ing man who- looked more like 25 than 45 years old. Although he spok
quﬂetly and with humorg, there was infinite sadness in his b1g~brox
Ses...He told ¥rs. B that he was not drafted by the Army. because of
-very - weak heart, that his beautiful young wife passed on durlng the wa
and then he came to Bedlensee with ﬂJS mother-in-law who takes -car
him. His native 01py of Dusse}dOfl is far. behind him. He has llutle
interest in returning to the environs haunted by memories ‘Of hlS hap,
st and saddesz experlences. Pefhabs,‘mu0ﬂ 1ater, ha w111 feuufn..

of a 1mng cart track ne&&....ﬂls mother- 1n—1aw was a chaomlng whﬂce
haired motherly type of woman whom wefllked 1mmed1atelyc....|he art
~ had a big full ‘length nude painting on his easle in the center: of
- studioe. It was unfinished. Hé works very slowely and carefully,"
technigue was’ something like UOlntwllsm, bub more opague and hed
‘texture. His colors shimmered like sunlight on an eped suon'Q'He
master, draughbsman of the humsn Tigure....His watercolors were de 5
Washed 1mpress1ons of bhe surroundlng councry31de.' ‘was also wor gl
B - _ o ) , , o :




REPORT FROM BODENSEE (July 8 thru 21, 1947) July 31, 1951

-1G=
Note: When I found the first 15 pages of this report and reread them out of
curiosity, because it is now just four years ago that I made this trip
I also found a half page of notes which covered the last seven days. I'
seems that these 15 pages only actually covered the first seven days.
Just for fun I shall try to wip the thing to 1ts conclusion for my own
satisfaction, . '

Maq;itanz was also working on designs for stained glass windows and paint:
i glass, as I remember. Hlis lmnowledge of the effects of light on color
and colorgd glass apparently affected his later development. The only
painting have since seen by him was a large o0ll in the Badische Sezessi
n Ausstellung which 1 attended in Baden=Baden this month., It was a park
landscape made up of large clear color areas and at first glance I though
it might be by a student of Jawlensky, it so mjch resembled the earliy
iandscapes of Jawlensky and Kandinsky. In this same show I alsc found tha
Miss Proels' painting was similar to Heckel's work, that Dix's oils were
consistently wedk,Just ugly mask-like faces, an attempt at religious
subject matter again, and one passable uncomplicated and well painted
landscape of Bodensee in winter., Bissier had managed te widen his scope
or at least the size of his pictures; and Heckel loocked the same as ewer.
One fine siill-l1ife all-over pattern and two figure compositions with no
blood. Kulin had a new style, a landscape made up of many contra-punctal
lines remeniscent of Rininger. It wgs interesting to note, however, that
the older artists retained their lead and that there were very few new
names amoung the painters from the state of Baden. The younger painters
had so far produced rather mediccre imitative palnting as well as sculpbt-
ure.
On Tuesday we tried very hard to get over to Switze nd. REarlly in the
morning Miss Proels showed me her watercolors whiech pleasant and rather
pleasing but not exhibition material and she made a gift to me of a very
small watercolor sketch. The two wemen suggested that we try the small
bodrder-crossing at Stein am Rhein. The black haired Frenhbh Seppgant had
orders not to let any Germans seross and he was not suseeptible to a
cigarette bribe. He suggested that we try for permission from a Capt.
Harris at Singen. We found the Capt. and I explained to him that we only
wanted to make a short trip of a few hours and I needed my interpreter.
"My objective was to see the Winterturd Museum and the collection of Dr.
Reinhardt. The Capt. sald he didn't mind helping me but I must be cleared
through Capt. Hilt at Kanstance and he would telephone him for me. What a
merry~-go-round. Thls time we got beyond Capt.Hilt's secretary and here
Frau Bekker spoke for me to the Capt.-”hen he asked her 1f she was relate:
to the Vom Rath who was murdered by Goering's men in the German Embassy i
Paris, she sald he was her cousin and then hbe Capt. grew more amiable.
He also started speaking to me in English and grudgingly ordered a pass
for her to be picked up in the morning and only good until 6 in the even-
ing., We returned to Ludwigshaven and the Schaeffers for the night. They
"had thought we were already in Switzerland. '
Wednesday mogPing we picked up the pass and at the bomder the car was
~theroughly serched. Even the purpose of the camera light meter was questi:
ned, Eve§¥ ga%ﬁ of Frau Bekker's sketch _book w%shféhtenized eéxﬁgt tge
last. Behin e last page lay a James Ensor etching we were taking to
Zurich for Dr. Kaesbach, I remembered the townspeople telling us that Cap
Hilt was a communist as well as many other French officers,which mist ex~-
plain the uncooperative attitude of the Freneh towards an American womane.
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The air seemed so much freer in Switzerland and Mrs. Bekker was over-
Joyed to be outside of Germany for the first time since the war. She had
always been an inveterate traveler on the continent driving everywhere in
her own car, She hadn't been allowed to leave Germany for almost seven
years, I believe,; so this brief excursion was a very happy one, indeed.

We wizzed on to Winterthur in no time, and in a small photographic shop

I made a phone call to the home of Dr. Reinhardt. The secretary asked
what I wanted and then politely and férmly told me thet the collection
was only open to visitors on Thursdays after first writing a letter of
request. Undaunted, we continued on to Zurich and directly to Chichio
Haller's gallery on Grossmunsterplatz, Unfortunately she was not at homs,
but her neighbor, the photographer Bettlna allowed us to use her phone.
While Mrs.Bekker was making her calls, I was amazed to find that birds
were flylng around the room freely. Sometimes they enbered their cages

to take a quick bath or eat a little something and then continued on their
flight or rested on the blg camera in the studio. As a side note, I shoulc
mention that some time later, perhaps six months or so, I was introduced
to Dr. flelnhardt in Chichio Haller's sitting room. He asked me many quest-
ions about German artists and particularily his friend Hofer. He even
asked me to phone him next time I came to Winterthurm so that he could
show me his collection. I bravely replied that perhaps he didn't mean
what he had said because I had already tried once to visit him and had
been refused. He salid that would never hapfen again and that I would bs
welcome at any time and that I should also bring Paul with me. So far, I
have never been able to follow up this invitation although it has always
been a pleasant feeling just to know that I have been invited. Dr.Reinhanc
t 1s a very large man with a large ruddy head, blue eyes, bushy eyebrows,
gray-white hair(perhaps balled on the top, I don't remember). He wore a
grey suit. ‘ ‘ :

By this time we were hungry and went across the river to a cheerful second
floor tea room overlooking the Limat. It was a hot day and we sat on the
terrace. Frau Bekker went inside for a moment to ask something of the
walter and was surprised to hear a voice cry out, "Why Hanna, what are
you doing here?" She looked to see who it was and found an old friend
Baron von der He¥dt sitting in a corner. His home is in Ascona and he

was only in Zurich for the day. We joined him, ofcourse, and he irmediatel
Y wanted us to visit him in Ascona to see his collection of modern and
eastern art., It was out of the question since we had to be back in Germany
at the end of the day. However, about a year later T asked him to provide
an invitation for Frau Bekker to come to Switzerland which he did, but
the trip never materialized. I phoned him once the following summer but
Paul suddenly changed his mind about driving from Zurich to Ascona and T
have since had no further contact with him, In the afternoon we visited
Mrs, B's friend Frau von Schultess-Rechberg who lives in an interesting
modern home bullt by one of Switzerland's more famous architects, Moser.
The home is high on a hill in the part of town known as Zollikon. oOur
hostess was so pleased to see Mrs.B agaln and asked all about her family
and frienfls in Germany. On the staircase was a watercolor by Corbussier
which didn't look like much to me. The second family we visited was Dr.
Wolfensperger, an old retired banker friend of Mrs.B's. His wife was very

11llland we had to be very quiet and at the same time Mrs.B had to speik
very loud because he was rather deaf. I meanwhile browsed around looking

at the palntings.A Delacroix, a Corot and a Roederstein portrait. The late
was a former teacher and friend to Mrs,B and a well known popular portrait

PALATEE v o e |1md o Hobhet e -
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By this time it was close to 4 in the afternoon and we had to start

back to the border which we reached in time without mishap and returned
again to Ludwigshaven for the night.

In the morning we drove over to the Heckels to say'!goodby'las well as ©o
Misses Proells and Rocco and Dr. Kaesbach. The artist Becker came to
Heckels with the hope of showing his work to Mrs.B. but she felt she had
no spare time at the moment and also that she had seen what he was doing
at Konstanz. We hurried over to Kattenhorn again, this time to visit
Alexander Rath. He and his friend and her daughter have a little brown
house close to the sea. It is really a summer place and very fincomfortabl
in winter I imagine. Rath is a fairly tall thin man with dark eyes and a
thin drawn face. His brush of graylng black hair receeds far back on his
high domed head. His friend had lived most of her 1life in the east Indies
and is only part German. A few years later, when life became more agreabl
for them, they married. According to post-war German law, a married coupl
are entitled to only one room,whereasf two single persons are permitted
two rooms, They Bad two rooms and did net wish to lose the second one,
Rath's work was very small in scale, about the size of a postcard. His
work was skillful and craftmanlike. Good design and color, He had been

a student of Klee at the Bauhaus and the influence was unavoidable and
unmlstakable. I baught twe little pictures for about 500 Reichsmarks.
This sum of money amounted at the time to about five dollars at the most.
While we were there the wiflew of Helmuth Macke came to show some of her
husband's pictures to Mrs.B. Ofcourse, when ; visit artists I always

tell them that my husband is an artist,too, But working for the army.
Then I am usually asked in what way he is an artist for the Army and T
tell--them that he is in the Art Section of AG. Well, invariably the
Germans confuse this title with the Flne Arts Office of Mlilitary Govt,
and are unfamiliar with the fact that there are several offices doing
art work for different branches of the army, but they all know about the
Monuments and Fine Arts Section which has been confiscating Nazi rt and
restoring museum collections, %, ;
Several months later I experienced a very unpleasant surprise soﬁéydue
to this misunderstanding. Unknown to me, Rath's friend announced in the
local Bodehsee newspaper that Rath had sold a picture to the wife of an
Agerican from the Fine Arts Office and that it would be exhibited in
Amerlca. Naturally I intend to bring my pictures to America one day, but
have not as yet. Then the artist Becker whom we had not had time to see
at Hemenhofen sat dewn and wrote & long sad letter to the Fine Arts Offic
in Fprankfurt asking that his work be looked at too so that he could sell
a pictbure and exhibit in America. The Frankfurt office ¥as just a library
at the time and was run by a friend of ours, Mr, Horne. The letter was
turned over to the Wiesbaden office where Capt. Heinrich held sway. I had
never met Heinrich and Horne had not mentioned the matter to me. Heinrich
phoned me on the day of my departure for a pleasure trip to Berlin. He
asked me about my trip to Bodensee, about my purchases there and conclude
by ordering me to go to see Mr. Howard, at that time Chief of Monuments
and Fine Arts in Berlin. This took place in the dead of winter after all
three men who handled Becker's letter had had the opportunity for several
months to call at my home like any gentleman in the States and ask me
what the misunderstanding was about. But that was expecting too much from
these cops and robbers boys and they wanted to play it the hard way. I
visited Howard and explained my big purchase at Bodensee and gquoted my
husband's title at the time: Chief of Finished art, AG Art Section,US Arm
Howard smuggly related how he had kicked Nlerendorf out of Germany altho
he did not know that was N's second trip into Germany, and that his wife‘
brother was the editor of one of the American art magazines. So whatb!
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Fortunately I was aware that the other mmericans interested in German ari,
including Mr. Howard, had made just as many, if not more, art purchases
than I and that I had in no way done anything out of the ordinary or
different from himself and Mr. Heinrich except perhaps pick up better
examples of contemporary Uerman art. I did not appreciate the backhanded
attitude of either of these men and never saw Howard again. When a friend
-of mine replaced Howard in the Fine Arts office, he took the opportunity
to repremand Heinrich for his carelessness in not investigating the letter
instead of passing the buck to the Berlin office., Four years later I
accepted a luncheon invitation from Heinrich in Wiesbaden because he wishe
d to entertain my house-guest Mrs.McKnight who had come down from Berlin
to see her Berlin Artists show in the Wiesbaden Museum. Later I had H,

to the house for dinner party for Dr. Charlotte Weidler. Soon after he
left for the Statés to become the director of the Huntington Museum in
California. He is a good museum administrator as far as I know and cares
nothing about contemporary or modern art. He is a good conversationalist.

When we left Rath we made our last stop at the home of Herr Weber in the
town of Boadman. He was a farmer who collected art much to every ones
surprise. He had many works of Gilles and of the Expressionist schol.

He was a rich farmer and still it vhs considered very remarkable that a
peasant could be interested in art. In the living room of his large house
there was a long glass show case on one side which was filled with pots,
spoonsand other implements which had been found on his father's farm-land
< on Bodensee. These objects were used and made by prehistoric man who was
known to have lived in this part of Furope. Bodensee and its surroundings
has always been a favorite local for archeohogists, If the grandfather
felt the importance to preserve these relics, it should not be surprising
that the succeeding generations continued to be sensitive to the natural
beauties about them and the artists who worked in the neighborhood. He
re€¢erbly purchased another Schmldt-Rottluff at this time. We returned to
Ludwligshaven for the night. ) :

On Friday the 18th we began the long drive heme. Our first stop was at
Meersberg to try to get some ceramics to bring to the gallery. Miss Gaspar
t salid she had nothing at the time but would send some work later. She
never did. We stopped at Reichle again where I purchased two copper bowls
and two little ash trays, then at Bissier's we stopped to pick up Mrs.Biss
ler to take along with us to Munich., For some reason forgotten now, we '
were unable to cross from the French zone into the Americsn zone on the
most direct road to Munich., The German passengers could go over, but I
couldn't. The next nearest crossing for me was near Ulm. So we wandered
up along a river and finally found the crossing and landed in the badly
bombed out city early in the evening., Every hof still standing was full,
and in despairation I phoned the American resident officer, a Capt.Dunn.
He told me how to find his house and when I landed there he said that he
could take care of me but not the Germans, Meanwhile Frau Bissier phoned

a business aquaintance who volenteesred to take care of the two women.

They slept on improvised beds in a bombed out hayloft, It did not rain
since this was one of the dr§ést summers on record. I meanwhile felt
almost guilty slegiing dn clean sheets. T remember well the Captés black-
haired attractive secretary who had been married to an Austrian ski champ.,
The Capt. told me that he relied on her for everything, especially as his
interpreter. In ne time I learned from the townspeople that her husbang
had been a2 big Nazi and she was no rosepetal herself. Dunn was rather
suspicious of me traveling around with Germans in such an unofficial
manner and insisted that I sign his visitors book in his office with my
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full miltary address. I was grateful, however, for his and his wife's
hosgpitality and in a moment of sentimentality I gave Mrs. Dunn my biggest
bowl by Reichle., Mrs.B and Mrs. Bissier made sport of our adventure in
Ulm and a little business as well. Their host made glass jars for preserv-
ing fruit and they both left and order with him. At this time such an item
was almost Impossible to procure in the shops. This must have been the
most roundabout and prolonged trip to Munich Mrs. Bissier ever experisnced

In 1947 the general attitude towards the Germans was one of suspilecion,
distrust and contempt. The “msricans usually refered to them as Krauts,
made little effort to understand them or to be friendly with them, altho
there were thousands who were eager to cooperate with the Americans. It
was some time later that an official order wasg issued to the effect that
Americans were to persue a more friendly policy towards the Germans,

The Army resident officer stationed in every town was a combination
~admiristrator, mayor, engkneer, layyer, educator, judge, jury, politician,
transportation god and housing chief. What he couldn't do himself he
turned over to his assistants and picked Germans. I imagine that years
afterwards many of these young men,who are probably back at their desk

in some inocuous job in the States, mapvel over how they managed to muddle
through the tangled repponsibilities ﬁg'getting a town back on its feet
and in running order. The townspeople have also marveled over the speed
and ingenulty practiced by the army in getting power plants and water
systems working and also over some of the astonishing mistakes when dis-
reputabbe and questionabhe Germans were selected as advisors to the
officers for both public and personal services, The representative “merica
ns were truly a representative cross-section of America which is not say-
ing much for anyone. I believe that the Germans already know us and prob-
ably even understand us after watching and dealing with us for five years
Just as the Americans here think that they know all about Germany.

We dropped Mrs.Bissier in Munich and drove direetly to Gunther Franke's
gallery on Prinzregentenstrasse., The gallery is called Stuckvilla because
it formerly was the studio of the German sculptor Stuck. The ga%lery is
quite large and has always been considered the best in Munich. *ranke was
very quiet, slow to speak and friendly. He was not ssheavy set as he is
today and was in far better health then. His bjue eyes are shahdh narrow
slits, close together in his large oval head, His thin hair has a low
part on one side se-thet to deseive one of his baldness. Hm his office

he showed us part of his fine collection of Beckmany paintings. When I
mentioned Klee to him, he very carefully took one picture after another
out of his cabinett and placed it on my lap to look at. They were all
beautlies but not for sale because they belonged to a private collection,
He also had some fine Baumelsters, Nodde'! and FPletz. He kindly telephoned
Mrs. Fietz who lived near Ickingen to arrange for us to visit the painter
in the afternoon. Some months later Francke surprised us with a visit in
Frankfurt together with his attractive young blond wife almost half hiis
age. We enjoyed a wonderful evening together and Franke remarked that he
would never forget his pleasure in placing those lovely Klees on my knees.
A week or so later a packaged arrived from him containing a Beckman graphi
of the head of a woman with mantilla and fan. His movement then as now is
slow and purpeseful and almost silent, I doubtﬁthaﬁ'very many people have
ever seen him so relaxed and in such good humor as he was that evening
with us in Frankfurt. Hanna Bekker was also present on that evenling and
she has a very special talent in helping to make a party good fun,

Whenever we are in Munich we always visit Franke and see his exhibitions.
His formal reserved approach remalns the same.



Bodensee Report P21

Ib is not so easy to find the home of Gerhardt Fietz and fortunately
when we stopped in Ickingen to ask directions, one of his children was
in the shop and she gulded us home. We left the main garmisch road thru
Wolfratshausen at a 1littls sign reading Shlederlohe which led us well
into the woods and finally to a wooden gate where we halted. We walked -
up to the house which delighted my eyes because it was a typical brown -
woeden Bavarian chalet with balcongdys , wide overhanging roof with stones
on the top and shuttered windows.
Mrs. Fietz and her husband greeted us merrily and seemded so pleased that
we had come so far to see them, He is a tall good looking man, brown eyes,
round face and long dark brown hair held back with a bobby pin. He had s
lovely friendly smile and was very quiet and moved with the grace of a
cat, His wife was equally tall and sttractive with large sparkling brown
eyes and beautiful wavy almost white halr. They had four children at the
time. Two were by her first husband, Gunther Franke, and two from Fletz.
The home belonged to the wife. I believe she must have been a good ten
years older than her husband and he seemed dependant on her for everything
Later this proved thelr undoing. She bore him one more child and then he
left her eamd to live with a young woman ten years his junior in Stuttgart.
They were divorced in 1950,
I shall always remember the touching and upenhearted welcome I met in
almost every artists?’home and their willingness to share with me their
simple meals which mostly consisted of boiled potatoes and butterless
black bread, and a little garden salad. We ate more potatoes agaln at
the big square tabke in the living room.
Gerhardt showed us all the work he had done before the war and in his
student days, but only in his photo album. I beleive that he lost much
of his work from bombing. He had only recently returned from soldiering
om the eastern Pront and was still in a thin and weakened condition.
He had progressed steadily from a sound academic background in painting
and was now feeling his way in the wide spaces of lgnl abstract canvas.
He can design with skill, he knows his mediums, his colpr and form and
works hard and prolifically. P beught two shall oils on paper. He distills
his work with such intellectual refinement that seldom a bad pieture
results, and yet original creative vitality is utterly lacking in his
work. As in his personal life, so in his painting he is unconsciously
dependant on outside influences, Traces of Klee, Winter and Cavael are
in this period although unintentionally; and now that he is in Stuttgart,
Qaumeister's forms are appearing in his latest work. We have visited
Fietz many times and have mage further purchases and we are still hoping
that he will develope his very own style of painting. I am sure that is
- why he is living in Stuttgart from what the Domnicks have told me.
The Fietzs insisted that they had plenty of room for us to stay over night
They put a matress on the dinning table and that was their bed for-the

gt while we slept upstairs in their bedrooms. I would never have known
this had I not entered the living room in the morning before their bedding
had been removed from the table,
I took some very poor photos of the Fietz and Mrs.B while we were out of
doors and admiréing the magnificent view of the great river valleg which
spread out far below the mountain bluff of their land. Then Mrs., filetz
told me that she too was a photographer and was just starting up her
business again although it was still very difficult to get supplies. She
has done some very beautiful work since then;both portrait and for indus-
tries. She has made photos of me and Genie, but never quite satisfactory.

While there, Mrs.F made an appointment fo hor 1sit Frau
Erbsiéh who lived nearby. pp en r us by phone to vis |
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Frau Erbsldh was the widow of a painter who had worked with Jawlensky
and the Munich painters and had lived wish and worked in Paris. She had
some very fine earlly Jawlenskys encluding portraits of his great friend
Verefkin, andﬁ@arﬁy Picasso stlll 1life of friiit which was dark and dirty
and no one would imagine that Picasso had made it. Also much work by
Vechtejeff and a beautiful Delaunay of the interior of a French church.
Frau E, and her daughter were living alone in this forlorn old house
miles from anywhere and especially their homeland of Westfalia. They
were dressed in their best finery for our visit. A black velvet dress in
such hot weather. I did not get the impression that either of them
truly appreciated what the father had collected. The daughter made very
mediocre sculpture, :

We returned to Munich for lunch and reached Stuttgart again and the
Golden Ox in the late afternoon and reported our adventures to Kovi.

On Monday morning, the 21st, we visited the Herman Galerie again., A

few years later he was forced to close because business was so slow

and he was losing money. He is now connected with the theater and €pera
ballet in some way in Stuttgart. We stopped at Lutz and Heyer, book
publishers and sellers where I purchased graphic folios by Baumeister
and Eiekhorn. At this time Eickhorn made several Baumelister mappas, bt
he too found it too unProfitable to continue after the currancy reform.
He continues his painting which is interesting and very important.

I brought Hanna Bekker to her home in Hofheim and returned to my own
family and our apartment at 3 Karl von Weinberg strasse, Feankfurt.

#Haes-+e-ef The most pleasurable feeling I now have about this journey
back in 1947 is that it marked the beginning of many long friendships
with the German artist I encountered. I have seen the Heckels several
times. We have two large tapestries by Kerkovius and love her dearly,
and we have since become good friends with Baumeister and the Dormicks,
I have kept up contact with almost every person met on this journey
and Hanna Bekker has become my dearest friend in Germany.

July 3l-August 1, 1951
Atterberry apt. H-1=3

a.d.Friedberger Warte

Prankfurt a. Main





