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REPORT FROM BERLIN, May 1 to 7th. -

There are many art gallermes in Berlin but the Gerd Rosen sallery
S to be the best known to the Americans.If more time had been
lable I certainly would have looked up’ some of the other ‘good &
eriess Bub T, like most visitors +o Berlin, found myself restri
enough minor unavoldable wa¥ys to leave the clty with only
repobt on the Gerd Rosen to pass- on to Ffriedds contemplating .
o Berlin. And so the circle goes. One difference does exist
local American vnaper. In Berlin séﬁ’or elght exhibltions are.
in the "where to go for art", whereas in Frankfort practicall
ntion is ever made in our local paper about art galleries other

than an occassional mention of the curant exhibit at the State Iusel
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I errived at the American Berlin stop at o lottle country statio
called Wannsee. When the other Americans piled out of the train
Tollowed but was very doubtful that this could be Berlin until I
saw my smiling hostess, Ruth Christian. No one seemed to know ju
why we debarked in the middle of g pine woods, 20 minutes from the .-
outskirts of town, but a good ghiess is that the main station isiSméq
in the middle of the Russian Sector. I may be wrong. ' :

n .
I .

Ruth wes very helpful with s car and driver and a determination equal
to mine in visiting as many artists as we could croWd into a short
week. A Tew hours after my arrival we headéd for Max Peckstein at
" 18 Hubertus Allee,Grunewald,Berlin. He lived in s big square cream=-
colored house, but it can be ‘assumed that many others lived in the
house as.well as he and his wife and son. e came to the door to spe:
to ﬁ@rbut did not invite me in. Instead he asked me to comejatﬂnbOQlt
‘Sunday. The meeting, however, was pleasant and we exchanged business:
cards. Young blond Joschim acted as interpreter. As the day progresse
he liked his job as driver more and more. He was ninetéen,~hi$'fathéi
& painter, and he had never had such an ogértunity to see so much art
"in his life. That may sound odd but- one cannot forget that the best
in creative modern art had been forbidden by law to be- exhbbited
twelye years in Germanye....Our next stop was at the Gérd Rosen
at 215 KurFirstendamn Strasse, a big boulevard street near th
of town. The two big windows displayed old prints and books
a fresh clean feeling of a green tree goowing in a desert £
with wonder and appreciation. Neat gray cases dispdayed new i
books, one wall wa&{linedzwith,booksvand the other held quié
ive abstract watercoldrs, mostly in blues, by a young
~.201s, named Frankenstilens His first name is Wolfgang. This was his-
first one-man- show. He was born in Berlin, May 5, 1918. In 1942 he -
- was Torbidden to paint in any place or-school and was put iln prisen
by the Gestapo in'1944 t1ll the end of the war....A handsome- open .
7 steely end glass staircase led me to the second floor. On the landi
-a nicely shaped piece of pink stone with gray and white streaks “ir
. 1t attracted my ‘eye. It was a mother and child by a sculptor un OWI
- to me, Lidy von Lubttwitz....the gallery on the'second:floorfheld he
 restvof-the.FrahkensﬁﬂgnjeXhibit,.I_liked it but made no purchase = |
because T felt that equally fine work and better was made by young
American artists. The two sculpture cases held work by Luttwitz,
Uhlmann;and,Hartuﬁg, Uh1mananorked in metals ang Hartung in wood.
@hg.Luttwitz,whit@istdpe,shape wa's so simple and softly rounded whe
~held in the hand that T knew I wanted it. The next day I purchased.
- both the_white aﬁd thefpink;stdnes,from-the gallery.: :




portfolio after portfolio. A1l the Bauvhaus group were represented,
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I returned to the first floor and inguired about prints and was led- '
into a small curtained room where I spent two hours brousing thru

it o]

o

- Kandinsky, Klegy Chagall, Mushe, Harc, Grosz, Heckeld, Beclkmann,

ey,

Pecksteln, Schmidt-Rotlaff,...it was like a dream to me, to De able

‘to see, feel and handle so much fine work after elght months of

walting in a vacum of misery and destruction which is what Germany

N . N Y N . N - s , 5 . .
- is today. Berlin itself i1s such a bombed out mess ©hat T: mpact

off finding this earlly flowering of the CGerman modern art movement

in the midst of destruction, left me with wonder that ing had
survived. Most of these men today are either dead, left country,
or have finished producing, their fire burned out....For e, 1t
will be at least 25 years before indigenous creative art 1 be felt
~outside of thig country again.....There was so much to see that 1t
was difficult for me to deside Just what}wished £o have and returned
the next afternoon....dowever, my day was not quite finished, there

“was still enougzh time to pay a short visit to Schmidt-Rotilgff at 136
e

Schuetzalle,Zehlendorf,Berlin. e lived in a small apasrtment within
walking distance of Ruth's home. Joachim went up the stalrs with me.
and again acted as interpreter.-Frau'Schmidt—Rottlﬁ&f came to the door,
a lovely whitehaired, blue-eyed woman, T introduced . myself and explaine:
that Frau Hanna Bekker had asked me to vislit the professor. Slie was ver;
cordial and called Lo her husband thabt an American was here with neww

1

of Henna Bekker of Hofheim. We were led down a derk hallway and 1nto

11
a small sitting room. Schmidt-Rottloff rose ‘stowely from his chalr tO
shake hands and asked us to be seabed around the big table. I spoke to

. him the best I could and finally fell back -on Joachim for help. Apparen

v these charming old people had had too little contact with roving ,
Americans to watch.the hang of our maner of speaking thelr language.- .
S6 Joachinm told them that. thelr old friend, Hanna Bekker hobed to get’
her pass in time-to leave for Berlin on the 15th of Hay and arrive on
the 17th. They had not seen her since she left Berlin in 1943. At that
time she had won the admiration and respect of painters by hdlding a°
rather clandestine,ppivate exhibition of forbidden German artists in he
Bérlin apartment, right under the Nazi's noses....l could not stay long

since Ruth was waiting for me in the car, and I asked Ior another appoi

' ment bto see the artist's work. We agreed on Saturday afternoon at 4 PN.

gray short pointed beard. He still had a twinkle in his eye dispite{thé

. met Mrs. Vogel who runs ‘the print department, owns much of the work
stock and jointly,arranges the exhibitions with Mr. Rosen. I never

gpeoordzpf;th@rl& who;ar@}kngwn as the Gerd Rgsen_Group

- And thus T closed my first.full day of painter hunting in Berlin. T. 7%

carried in my mind a vivid picture of the professor and his study. Big-

“brilliantly colored landscapes were on the walls, a small stoved jutted
into the rdom with a two foot primitive colored wood relief carving .. -

leaning against it on the floor. On his desk, loaded with papsrs and
objects a small bronz figure stood out. The Professor, to me, was a blg
man, reserved and stooped with age. He wore dark rimmed glassed and a

ups and downs forced upon him in . his late years.

On Friday I returned. to: the gerd Rosen Gallery With'iuth. Thiis time

meet Mr. Rosen as he was-away at the time. HMrs. Vogel was a very
ve blond woman, sabout my age. When she realized that I knew a. 1it
t contemporary art, we got quite friendly and she -took Ruth and . 1
‘the back office and had a very interesting and informative discus
about the young German painters today. She seemed very fair 2bout

painters not connected with the gallery and showed me the#w photog
' 3 snd whose S

.
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now on tour in ‘cities in the Brlt“n zone and will come to the American'
zone as well. I promptly spoke of Mrs. Bekker and told about her new.

gallery in Frankfurt which was opengng on May. 1llth with a Kathe Kollwf
retrospectlve, and suggested that she might be interested in. show1no<
-~ group from Berlin: And since T promptly visited drs. Bekker upon my b
‘return from Berlin and gave her all the information I had gathered about
the Berlln artists before ghe left hersglf for Rerlin, perhaps somethir
might come of ite...Mrs. Vogel gave me catologues of all the exhibitions
held :during the past years and 1t 1s quite impressive the varietly- of
talent they are encouraging and showing today. Those 1listed in the oroup'
catalogue are: Alexander Camaro, REdgar Fhses, Wolfgang Frankemstein, -
Karl Hartung, Werner Heldt, Juro KUblcek Jeanne Mammen, Lulse Sophle _
Stomps, Paul Strecker, Christian Theunert, Hans Thiemann, Helnz Trokes,'
‘Hans Uhlmann, and Mac Zimmermann. The sculptors were Hartung, Stomps .
and Uhlmann.... Hres. Vogel told of the fun the gallery had in showing -
‘extreemly modern work and the public reaction. Some artists make fun .-
of the. group and disparagingly call 1t the Gerd Rosen gang as tho they"
were trying to foist something on .the publﬂc and call 1t art But Ehey
are bravely Sblelﬂg thelr necks out and going ahead with their shows.
and I sm sure that they are doing the right thing from wnat L have seen(
I was avble to make a *ew purchases 'of prints thh my limited funds. Tt -
is an expensive gallery. lirs. Vogel put me on her m1+11ng ‘1list so that‘
I can be informed of her new shows.
On Saturday we visited Karl Hartung. I had first seen his work at JTS.
Bekker's home in Hofheiﬁ She had a lovely white plaster shape remenlscen
nt of Brancusig Bird in Spece. T asked about the sculpter and Mrs., Bekker
said that she did not know just where he llved butb that T might aske N
Gerd Rosen. At Rosen's I. saw a good piece of abstract sculpture in wood
“which I knew Hartung had made and they, the girl in charge at -the cal“"]
table,gave me his address in Berlin. He 11ved in a large aoaftment at.ff‘
Stierstasse 21, Friedenau, Berlin. I never did- get to meet Lidy von..
LUEEWltZ ‘who 11ves at 12 MoltkeSLrasse, Hermsdorf, Berlln.....Havtunﬂ.
‘s nice looking black haired man who also sports a decorative halr grow
gbove and around his lips ending in a 11ctle pointed beard. His thinning-
vhalr was covered with a beret. His wife was a charming blue eyed larg
worman with avburn hair. She had just returned a few days previously
" the hOSplual with thelr new 'son,.a fine baby...The big room was v
‘restful in color, tan walls and green rug. ' The =imply designed ch
- had been made by a friend for them. The walls were mostly covered w
’:non—objectlve pale ‘watercolors by Mrs. Hartung: I was remlqdea of
" work of Lucia Stern's in Mllwaukee, only Stern's is better. Hartung ap
ed « sliding door which led to his studio. There the shelveé were loade
with plaster models which he had no way of enlarging in nis limited .
space. Two bilg charcoal sketches of proposed work were tacked on one
wall. They were cood. He also had stackes of drawings, ssketches in pe
~and ink, and a good series of gomache paintings which ht was meking
ready For a show at Gerd Rosen, also a few woodblock printstand ete
The last vwo mediums seemed to- best express his-sculptural approac
style...He moved a modeling stand into the main room and one by o
displayed his wood earv1ngs. They were splendid, all of them. He
showsd some - beaublfully formed bronzes of anlmals. I.was really.
 with: Hartungs work. He' réespected his various mediums SO complete
abstracted his forms each into an object of beauty, and when held

_hands’y’ the. shapes and forms flowed so delﬂcabely +to the touch. He
;GernanaHenry Woore on an Smaller scale. Give q1m tlme, he 1s8youn0v

B IS R
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One wood carving about 14 inches wide of a horizontal floating figure
pleased me most. It was his latest work and he had not signed it yetb.
‘When I returned to Hartung the following Tuesday I. took a photograph
of the Hartungs seated at theilr table with this carving on the table.-
I later saw that T had fNocased the camera too high and orly got part p
the carving in the plcture...Hartung was very interested in American
art and what kind of work was being done across the'sea. In fact, all
the artists I saw asked me the same guestions and seemed quite starved
for news of what was golng on in the art - world oubside of Germany. T
was wepry sorry that I had no oaoalo~ues and plctures of exhibitions
with me. I had carefully le 2ll my files in the States, never deeamin

s
.of the interest they would have created over here. They had been. given

one catalogue of the Encyclopedia Britanica collection. The painting by
Julio de Diego was the only one they commented on favorably. When I
turned to George Grosz! oaﬂnt1n~ in the boolz, they”shoo&'their headg
and said'”that is not the Grosz we knew, he 1s go sentimentgl now'.
They could not arderSand the change in his work. Hartung wag artloula
ly curious about Henry Hoore, and I told him about his %ﬁréﬁ g}succesf
touring exhlbltwon in the States, And salso that the British Council. or

.\lknn“ had loaned Gunther néﬁfe a oollectlon of Hopre drawings which he
o)

5

succesful German painter who was one ‘of the leaders of CGerman 1mpr
. a few wood carvings of figures in relief and a Ffe ew: beﬂZGS*LaH

~°m05u of” the - early: experwmenuers in Enoppe begore and -after the fii

exrlblte " few.months age In his Hunich gallery, I~think_nefweulélaaze
1N 7

if he had known sbout theshew and-eoutdhave

ng expresses a qulet sofistication in all

L,@umoed a rﬂde to Funich .

of his work.,
Paris in the ea

stufent days of working with Maillol and Despiaux in
lZy thirties and a year in Floremee are well benind him
and now I can zse nothil but progress result from his work. He is a
sesitive man with the true soul of the artist. e has already‘ﬁunﬂbﬂted
in the States, only drawings, I believe‘ and g California Musem has
purchased some of these, possibly the San Francisco Museum, I do not:
remember....He told me that he intended to have larger studio quarters-
s0 that he can develope the numerous studies he has mede. I certawnly
hope that he can get started on his larger work while I am still in

- Burope so that I can witness my prlvaue conv10tiors come true. As an. - -
artist he is sure of himself and the path he is taking and showed touch
ing concern for the talented lesser known sculpbors in Berlin, and sugg
ested to me that I visit Hans Uhlmann,...The Harbungs séemed  Very . anxiou
to see more of me so that we could discuss Dalntlng and palnuers but: I
had to explain the great dllflcultv for Americans to. get into Berlin.: -
I was both uouuned/and amused to have them tell me that they knew sever
~American families in Berlin and. that they would arrange for me to stay -
‘with one of them whenever I wrote that I could come to the: 01ty again
Perhaps I will be able to make anocher VTSlt because of the Fartunés'

Laue Sauuroav afternoon Ruth and T returned to the Sohmldtﬂqotthnfs.
This time I was exoeoted and a very larﬁe scack ‘of watercolors was
in the room for me to See. The. work was receot 43 thru 46, full of
'good color, shapes and design. It was the. mature, finished- work of g’

ism 25 years ago.rThere were two watercolors in the . entire ‘bunch wi
~would have liked to own, but none of the work was. for sale.
early days f>$hls work 1s,perbaos, the best. Vnown out31de oifGer
. The oer1od When{he was 1nterested in Afrl an necrold sculpture a8

These few bronzes were: jqu aoout all he’ salvaged from the cellar
bombed out Berlln ‘home, :
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Schmidt- ?ottloLl was a very klndly man who. seemed to move with infinate
sadness in his step. It think that he enjoyed showing me : his work, and
i he, too, asked 1f I had any catalogues of work by Amér ican paﬂpters. e
spoke more of Americarn men and 0a11eﬁ1es at this meptwng, and he under-
: § - stood me better this time. He was interested in hear ring that his old
friend Dr. Valentiner .was now in California. T had only known the latter
§\ during the few days, he acted on the jury for a big regional show held
Q at the Milwauvkee Art Institute in 44-45 season, and doubt that he remem-

\ bers me....I later learned from Hrs. Bekker that the professor and his-
3_ wife had enjoyed my vigit very much and appve01ated my coming to see
fjé ‘them. Mrs. Bekker also said that the professor wWas very nervous about
IRu331ans and would not even dare venture into the Russian of the
™ Yeity. He was afmaid that the Russians would take -him. Mrs. Bekker hopes

that the artist will be able to come to Hofheim %o paint in Avgust. For .
many years he has always. Spent part of the surmer at Hrs. Bekker's home.
in Hofhelm, and now, perhaps, he can renew his .0ld custom. It would be
dlfflcult to find =2 1ovel¥ef place in the summef, except, perhaps, in
Bavaria.
On Sunday we visited Max PechSBmEn.-Je is a short ﬂwav—haLPe man, vith»
blue eyes and a fudj comolex1op. He has a ready smile and seems to be '
gettlno on pretty Wl the assistance of his British friends. Both

of
“he and Karl Hofer Were I lled as teachers in the Berlin art School
which is located 1n the urit°sh Sector of the city. He also has several
British army students as pupils. He be gan by showing me large recent oil
landscapes wnich said nothing and mcaﬁt nothing to me. I asked about his
prints and drawings and he brought out a few old folios of his eariiv <
work, This was wnaL the rest of the waorld knew him best for and it was
good,and sufong, and also sad to sée how little he had been able %o save. -
_A'friend had given him a set of his "Lord's Prayer? colored woodblock
prints, the on]y one he now has. I asked nothing of him, but he-gave me
-one -print and Tthen asked me to choose anotbef. T -was very touched and told
“him that if he came south to paint this summer, I would have "care package
st gent to hlm.'y friend Capt. Gilkey had seen him earlfier and ﬂad ask d
him to come to the Taunus. He Had spoken to Capt. Heinrick in Wiesbade
who had asked Mrs. Bekker to let him stay with her. She was willing exec
“for the food problem and so I hed answered that. But I have since Teafpe
that the best of intentions and good will cannot ‘always work themselves
~out, A1l of these artists are almost twice my age or more and have been
& in -and out -of many conflicts and feuds ~long begore I came into the pic
Y- ures I have since learned’from several: sources thab a f°W facts‘that hé
~ make the situation more clear to me. gg?y years: ag

% palnters, the artists Max Feckstein, Hr “Jaaﬁma*?f »
:~uff and Erich Heckel called themselves as a- groub, The BPdee._After Ehe-
ALl attalned a dbree of fame, The Brldﬁe ‘must have- colWapsed i i
é._' neuativetry—Ffell that T should neotk 'mpn'l"u(m_th groun to any one of £l o
: -eCkaelnS early woodcarv1nﬂs are oulte similar to thosa of Schmldt RottTV
18, His Watevcolors were alrlcht but not new in ideas and he-was not’i
ing, JuSu sending them around to eXﬂlblElonS. In contrast to DCﬂMld
Rottlulf he was olannln@ a short trip.inte thée Russian zone to “bri o
me of hls work to a museum for exhlbltlon, and said that he did ot
hem. So, it seems that it wolld be quite 1mp0351b1e for Peckstein to g0.
@ Hofhelm as-he would be regarded as a- copywng'lox by ‘Schmidt=Rot. 1‘ff
fd Pecksteln plans tqg have a- tNO months VaCleoﬂ, hls first 1n"‘ '
ears, in Bavaria, 1nsuead. _ :
, a1lkev I learned more about PeckSueln since T ﬂlo no+ Talk
";op01‘n-to.ﬁet his. SUOTy He Tled to Mexico appund
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there a few years, painting presumably and worrying about Hvs naﬁlly in
Germany. He returned to Germ any to,get his famlly and his work he had.
left behind him. This was s secret. Journey. Some one recognized him and
reported him to the. Gestapo. Again he was forced to flee and this time
he got as far as Pompeahia where he hid throughout the war, He: managed
To SES] alive and eat by selling his paintings for food....It is hard t
say this, bubt it is conceeded by many'Lhat the war has finished him and
his vork. As a teacher, however, he is probably combribubing much to hi;
- puplls, it is to be hoped....He did a very kind tq1ng for me. He phoned
-Karl Hofer and mage an - a0001ntnenu ‘for me to visit him at his home=-stud:

at 9 Barr Strasae in W71m°deOPf Berlin bhe Iollowvno fuesday at 6 PM.-

HOL er has a1wajs Neant a Og}au deal EO me because of the 1auLuence nms,
work had on me in my art student days at Yale. There T had the finest
instruction in history, paint mediums and techniques and their use, and
compositional d681gn, but from Hofer I became aware of form and persona:
expression. His two figure painting called the Storm which won the 1959
- Carnegie International impréssed me considerably which is surprising
- becguse at that time I was working on a term paper about Sur-reaglist
yalnteﬂs. Then later I saw a Hofer valnting in the opcester, Massi-
Museum of a girl with fruiy, and in Chicago his 1afge painting of three
glfls at a window, and laut in ¥ilwaukee a still-life of flowers. I saw
portrailt of a man at the Wierendorf aalWefyéé in New York in '39 also.
And then I wen®t on with my interest In abstract and non-objective art.
I disregarded all the rumors and amusing tales T have been told about
the man and went to see him as a Fform of tribute to the Dalnter whose
work had greatly moved me ten years ago. I know that he ‘got into poldtic
a little bit by Wr¢t1ng that the Tazi theories were cont”ar“ to.the bes’
interests of the artist and that much of his work had been conLIscated
‘The most amUSTDQ tale about him now circililating amoung the german art1s1
is Tthat Hofer is now very busy repainting all of the paintings which he
‘had lost and that he iIs now on number 164, Now that I have seen hls. stuc
I must admit seeing some old designs alon@ with the new, all with 146 oi
147 dates on thems,..but dne more storj.... an aguaintance of mine who-
has since moved to Frankfurt from Berlin, has this incident to tell.,He
“had beén asked to meet & train and bring Hartunv and Hofer to a party.
given by the Howards for local artists. H lartung got off the.train-and
Horner introduced him. to Hofer. Thé artists gave a curt nod to ea”h oche
but -did mnot shake hands. Horner was quite flustered'and f
the party, and later noulced that they did not exchange
g aach other. When g TuPODeaD does not shake hands on the sl est &
“GTJ~achknowledgemenu or introduction, there is only one. answer’; they sure
~ . don't want to.... I have to laugh a little to myself. I am not used o
’hearlnv that paint and pol@tlcs are pretty well mixed on this side of £l
ocean, whereas, if ‘an American artist’ gets on a political soapboA in. the
states, his fellows are amused -and say to-uhemseTves that he must be a
rather bad painter to find so much time to- think and talk on any-other.
subgeot than his own creative flame of - Genlus....Prom an &llled source"%
was told that Hofer spent ‘four years in a concentration camp, but the -
¢ German artists I have. spoken %o flatly deny this story and Say he’ was -
hever put in a camp, and that a lot of artisbs say. tnej were just bo. gei
ald_and sympathy from the allbes. Like Alo- Altrlpp told me that he’ was
in a- camp, and another’ German sald, ”yes, asa prlson_wuard” It ig.'a
. little difficult to- get the real truth, S0 one-can only guess that 1t
- mostly just half- truth oaeiﬁeafs. RuHOﬂs st111 bhrlve over here, and‘”
,;certalniy nave heard some % pgers. : - . A

s
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~ This idle gossip has 1little to do with a report on German painters other
than to show the tgpe of talk an American does hear about them occasionaly
And T an artist to take a strong political stand during the Nazi regieém
‘was to ope&and expected from the best of them bdecause of the 1mportanc
~and necessity of right-thinking at that time. Ry
Hofer'!s home was on a baren street. His and a few others were the few~
standing amidst piles of broken stone and rubbls. Typical of most of
Berlin. His maid unlocked the gate and led us into.the small house where .
Mr. Hofer greeted us in the hallway and led us up the stalrs to his l
“second floor uLudio._On the stairway walls were wany closely hung.paintin-
-gs, all very fine work. I was startled to see a pﬂlntwnv of three girls
at a window, the same that is in the Chicage Art Institute, only smaller.
I told him that I knew. the painting and where it was in America. He was
quite surprised and amazed to learn of its whereabouts and said that he
had sold it to a woman in Berlin many vears ago and that was the last he:
had heard of it. He dld not remember that his girl with frift was in the
Worcester Art Museum, nor that the Milwaukee Art Institute owned a flowser
still-1iRe of his. He was plezsed to hear that I sad seen his Casandra in
the Boston Moseum of Modern Art when Hiersndorf had sent on tour a group.
~of 17‘0*’*’01dc§len Art of The Third Reich, and that I remembered his Storm‘?ﬁxj
the Carnegle Show in '39., In fact, I had the Feeling that he had learnsd
from me a few uhlﬂgs which he did not know,whkiekd and which seem to come -
under abstract painter 0tto Ritschlg'!s remark that when uhe Nazis confisc-
ated modern art, they did not destrov it all but sent it to Switzerland
to be sold, SISO VR-0REL, . _ L
Carl Hofer is 69 years old, medium he&gght, light complexﬁiob,_blue eyes,
thinning white hair, Sllgﬂu mustache, and pleasant cuiet nature. I was -
with him for less than an hour, and those that know him well mig ght have -
much more to say about him. But in a2ll honesty, there.is 71bt1e else for
me to tell.abeau ~htm. He wore a white smack as did Peckstein and seeried. .
extreemly neet and businesslike. His studio was not very large and a
long table in the middle of the room was covered with drawing pgpers and
various art supplies. A bright sun streamed in thru the windows on one
side of the room. I took out my little camera and asked to take a pictu
I set a chair near to his easle and he obligingly sat .a few. minutes for:
‘mes Lt came out rather well. The stretched canvas on the easle was skeb
~ed in with a girl with mandolin, a composition which I am sure T have’
seen before. It held the same sure touch and amlllavlty of his- style.
If he made-a douéen of them, it would be alright with me. I saw se
familiar still-lifes, and on the walls were sketches, cartoons and: flnvs
ed palnLlngs of wvaried subgects, from 1andscapos to three-figure: @vojp
‘A 'head of a girl pleased me very much, made in '47....Suodenly ‘the door
flew open and into the room hurried a young woman who grasped. my: hand
and shook it firmly, grasped my friend ?uuh‘s hand, spoke a few words
- to Hofer,and rushed out as Hofer ralsed an indicating hand and sald,,
T my Frau" I was startled to recognize that she was the woman in all of
his paintings that I had ever seen. And yet she was not his first. wife
but a comparaulvely new one. I had been told that he had been married
several times. So, he must have picked women that all looked al_“
one I met was thin in her blue slacks and trench .coat. Her face. was,
small and round with high cheek bones and pointed chin. Her hair was ,
“black, blobbpd and pointed down the sides of her- face in an- earlly 20ts

ashlon. Her greene almond eyes and black eye-lashes were rather fright=-.-
ening. When I left I felt good and used for myself the Armv tovm,-"mlss1o-
n accompllshed" Now for more absuract palpters.. . : i




L : : -8~ -~ Berlin Report
Hans Uhlmann, a sculptor member of the Gerd Rosen vwoup was not at home.
when I called on him a few hours before my train left Berlin. Fo ortunatel;
I had a hunch that he would be at the Rosen gallery. T found him thers
arranging a new exhibition and he readily got in the car and went back b«
"‘his apartment with me. He led ms up three 1110hts of stairs. The windows
on the landings were broken and boarded up. His studio, aowevef, was
“bright and cheerful, tho small, snd rem&mded me most of the many studlo"
of young Americans. One Dookoase lined room wag the studwo and living
room and the ajoining room was for eating and sleeping. The studio was

filled with his own work, drawings, watercolors, photographs of his Wlfe
and chilld, and much 1ntefest1nv wire sculpbuvee, while the walls of the .
other room held good examoles/of other members of the Rosenh group. He
particularily ssked me about Alexander Calder and his mobiles. He said
that he was the only man he knew of who was working with wire and metal -

“in Germany- and that he had learned. of Calder and his work long ago but - he
no way of 1nd1ng out what The other mobile sculptors were dO‘H So T
sat down and told him and tried to describe,with my nands flywng about
my head, what T had seen and knew in Ameflca. I ton of Calder!'s big
mobile on the stairy landing in the Museum of Hodern Art in New VOﬁk, ax

of TLucla Stearnts moblleslﬁhvcn she had incorporated sound as well. He
was delighted. Again I wish that I had some pamphlets or plctures to show
Later, I remembered that I should -have told him that I knew a Chicago
collector who owned work by Calder. Just to be =zble to tell him of a
person I knew Wwho purchased metal sculpture and that it PeaTy was, qu1te
well accepted in the Staces, would in itself rave siven him o 1ittle
satisfaction aﬂo vleasure and confidence that he was ﬂOu so alone in his:
experiments and ideas. I am thinking and speaking of affy BYirkk!'s
collection of modern Dalntlng and sculpture and the qoa summer day in
Chicago when Polly Coan, acting director of the Milwaukee Art Insthbtuteée,
‘George Buerh, artist lecturer at the Chicago Art Institute, and T spent
a few cooling hours looking at Harry'!s collection. Heavens, that was
three or four years ag0e....Hans Uhlmann impressed me as an eAtfeemlv
kind and good man who was-fea&$ avwgv a2 rather difficult time in his

' personal 1ife to keep his amWLy together end fed. And an artist doing

: the type of work he was most interested in,and felt compelled to ez plore,

... does mnot sell much work. He showed me a Warge portfolio of ink and wash .
-sketches and drdwings. They were sculptural in style and his manor was
indeed his own, but it was not, to me, very lmpressive. By that, I mean,'

- he was not as good as Hartung or Mataré. In fact, no where near as oood.
Iet it isg¥important. that he is working, that he is teecqlng and maklnﬂ

leas felt amoung the younger painters in the city. I did not see.

moblle sculpture, Just wire heads and figure groups. His heavy wnk

e drawings expressed these figure groups very compactly and’ GraceTuly¢

His lines encompassed shapes and space just as surely as the finished -

wire groups did.... He was a very tall big hlond man -wearing a black

Jersey and -dark suitgl He, too, agreed to having a photograph Eaken, 80

S he cleared off his work stand and put one .of hls recent works on it snd
b 'stood quietly by-it. The phdobo by 1tself tells his SUOPJ. I regretted
' - that.one of his wire heads hanging on the wall did not get in the plctuﬁe

He Was very glad that T came to him to see his work and happy that T-

departed with a Tew drawwngs and-a little wire horse....0ne hour . later I
'.was on the Berllner with Carol and waving goodby to Ruth. The next day

.- she moved out of Berlin to andther . city in the British Zone._ And thls

brlngs to a close my report on the artists and art activities T managed

to: flnd and 1earn during seven days in May in Berlan 1947




